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Da Pacem ....................................................................................................................................................................John Muehleisen (US, b. 1955)
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Take Him, Earth, for Cherishing .......................................................................................................... Herbert Howells (England, 1892-1983)
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…for they shall… ..................................................................................................................................Bern H. Herbolsheimer (US, 1948-2016)
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and the most nuanced dynamic shading, so that harmonies glisten with 
ethereal clarity.”

Karen p. thomas, Artistic Director and Conductor 
of Seattle Pro Musica, has conducted at interna-
tional festivals in Europe and North America, 
including the Berkshire Choral Festival and the 
Bergen International Festival. She has lectured for 
Chorus America, the American Guild of organists, 
the American Choral Director’s Association, the 
Seattle Symphony, and has received awards from 
the NEA, American Academy and Institute of Arts 
and Letters, and ASCAP, among others. She was 
awarded the 2015 Dale Warland Singers Commis-

sion Award from Chorus America and the American Composers Forum. 
Named the Washington State “outstanding Choral Director” for 2012, she 
has been lauded for her “charismatic...magnetic podium presence” and 
her “enviable knack for creating programs that cohere while offering 
enough variety to surfeit a hungry, curious musical appetite.”

A prize-winning composer, her numerous commissions include works for 
the Grand Jubilee in Rome, the American Guild of organists, and the 
Association of Anglican Musicians. Her compositions are regularly 
performed internationally by groups such as The Hilliard Ensemble and 
have been praised as “superb work of the utmost sensitivity and beauty.” 
She currently serves on the Seattle Music Commission and on the boards 
of Chorus America and the American Choral Directors Association (NW 
Region).

a b o u t  s e a t t l e  p r o  m u s i c a

seattle pro musica is a critically acclaimed choral organization whose 
mission is to enrich and inspire our audiences, singers, and community 
through the experience of choral artistry, and to increase access to and 
appreciation of choral music. Though our membership comes from all 
walks of life and spans generations, we are united by our desire to make 
beautiful music together for ourselves and our audiences.

Seattle Pro Musica is comprised of four performing ensembles: the 
80-voice Seattle Pro Musica choir; Vox, the mixed-voices chamber 
ensemble; Chroma, the select SSAA ensemble; and orpheon, the select 
TTBB ensemble. Recipient of the Margaret Hillis Award for Choral 
Excellence and the ASCAP/Chorus America Award for Adventurous 
Programming, Seattle Pro Musica is ranked by American Record Guide as 
“among America’s very best choirs.”

Under the baton of Artistic Director and Conductor karen P. Thomas, 
Seattle Pro Musica has received international acclaim for its CD recordings 
and live performances. Choir and Organ writes: “Seattle Pro Musica 
presents a cappella singing at its best.” Fanfare Record says: “This is truly an 
extraordinary choir.” Seattle Pro Musica has appeared by invitation for 
numerous international and national festivals, and has performed with 
Jane Eaglen, Andrea Bocelli, Josh Groban, Pacific MusicWorks, and Seattle 
Symphony. In 2014, members of Seattle Pro Musica appeared on the 
GRAMMY Award-winning album Winds of Samsara.

A recent review of our March 2017 concerts notes: “With singers as expertly 
trained as Seattle Pro Musica, the unaccompanied human voice is capable 
of a genuinely orchestral richness and variety of expression. It’s above all 
an elegant, refined sonority that lends itself to careful shaping of phrasings 
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From earliest recorded history, war has shaped society. It has built and destroyed nations and caused incomprehensible human suffer-
ing, but it has also inspired great deeds of heroism and sacrifice. our cultural relationships continue to be impacted by both war and the 
desire for its end.

Tonight’s program is comprised of sacred choral works, most written in response to war or personal loss. These poignant outpourings of 
poetry and music give expression both to the anguish of war and the profound yearning for peace and comfort. It is when these themes 
are addressed that the unmistakable power of music is often most keenly felt—to give voice to emotions which are beyond words, to 
express deep fear and sorrow, to offer solace, and to lift up the human spirit with visions of a better world and a nobler humanity.

The repercussions of armed conflict continue to affect us all in myriad ways. We dedicate this concert to the memory of loved ones lost 
and to the causes of peace, reconciliation, and social justice.

Sincerely,

karen P. Thomas
Artistic Director and Conductor

Nikolai Golovanov was a Russian conductor and composer, primarily recognized today for his many premieres and recordings of the 
works of Russian composers. As a composer, his works include an opera, symphonies, symphonic poems, orchestral suites, and 23 sacred 
choral works. The choral works were published in 1916-17, among the last Russian works to be published before the Revolution. The text 
for Mercy of Peace (Milost Mira) is taken from the Divine Liturgy of Saint John Chrysostom, the most celebrated liturgy in the Eastern 
orthodox Church.

mercy of peace

Milost mira, zhertvu hvalenia.
I so duhom tvoim.
Imamï ko Gospodu.
Dostoyno i pravedno yest poklanyatisa
ottsu i Sïnu i Sviatomu Duhu, Troitse
yedinosushney i nerazdelney.
Sviat, sviat, sviat, Gospod savaof, ispoln
nebo i zemlia slavï tvoyeya: osanna v vïshnih,
blagosloven gradï vo imya Gospodne, 
osanna v vïshnih. Amin.
Tebe poem, tebe blagoslovim,
tebe blagodarim, Gospodi,
i molimtisya, Bozhe nash.
 

John muehleisen’s music has been described as “imaginatively harmonized...beautifully realized...and brilliantly crafted.” He has served 
as Composer in Residence for opus 7 Vocal Ensemble almost continuously since 1996, and also for the Dale Warland Singers (2003–2004) 
and Choral Arts Northwest (2011–2012). He has received commissions from Conspirare, The Esoterics, Harvard Glee Club, Northwest 
Girlchoir, Seattle Girl’s Choir, Seattle Pro Musica, South Bend Chamber Singers, and Volti. Da Pacem was commissioned by Seattle Pro 
Musica in 2007, and premiered in 2008 on a concert of motets by J.S. Bach. The composer writes:

“When karen Thomas asked me to compose this work, she stipulated that the work should be based on musical ideas from one or 
more of the three Bach motets on the same concert and that the text focus on the theme of peace. From the Bach motets I used 
several fragments of the familiar Jesu, meine Freude chorale from the motet of the same name. In addition, I found the simple liturgi-
cal text of the Da Pacem, and I was immediately struck by its quality of timelessness, as well as its particular relevance for our own 
time. In the beginning of the work, the chant and chorale tune are divided between the chorus and soprano soloist, respectively. 

Program notes, texts, and translations
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A message from conductor karen P. Thomas

A mercy of peace, a sacrifice of praise!
And with your spirit. 
We lift them up to the Lord.
It is fitting and right to bow down to the Father 
and the Son, and the Holy Spirit, 
the Trinity, one in essence and undivided.
Holy, Holy, Holy, Lord Sabaoth!
Heaven and earth are full of Thy glory:
Hosanna in the highest. Blessed is he who comes
 in the name of the Lord. Amen.
We hymn thee, we bless Thee,
We give thanks to Thee, o Lord,
And we pray unto thee, o our God.

Following the chorale-like passage in the middle, the chorus takes up Bach’s chorale tune while the soloist sings variations of the 
Da Pacem chant. The plea for peace becomes increasingly more insistent until it reaches a climax with a series of desperate cries for 
peace, which resolve into a poignant, fragmented echo of the climax, finally ending unresolved, yet with the hope of peace that lies 
deep within all human hearts. The work is dedicated to those who yearn for peace and those who have died to preserve it.”

Da pacem 

Da pacem, Domine, in diebus nostris
Quia non est alius nisi tu Deus noster.
Da pacem cordium. Da pacem.

 
Muehleisen’s Da Pacem is followed by the plainchant upon which it is based.

Herbert Howells is known primarily for his Anglican church music – motets, anthems, canticles, organ works, and three major choral 
works with orchestra. In 1935 Howells’ only son Michael died of spinal meningitis, and Howells struggled to come to terms with this great 
personal tragedy during the remainder of his life – many of his choral works from 1935 and later deal with the themes of death and loss. 
He composed Take Him, Earth, for Cherishing in the spring of 1964, and dedicated it “to the honoured memory of John Fitzgerald ken-
nedy, President of the United States of America.”  The text is by the 4th-century poet Aurelius Clemens Prudentius, translated by Helen 
Waddell.

take Him, earth, for cherishing

Take him, earth, for cherishing,
to thy tender breast receive him.
Body of a man I bring thee,
noble even in its ruin.

once was this a spirit’s dwelling,
by the breath of God created.
High the heart that here was beating,
Christ the prince of all its living.

Guard him well, the dead I give thee,
not unmindful of his creature
shall he ask it: he who made it
symbol of his mystery.

Comes the hour God hath appointed
to fulfil the hope of men,
then must thou, in very fashion,
what I give, return again.

Not though ancient time decaying
wear away these bones to sand,
ashes that a man might measure
in the hollow of his hand:

Not though wandering winds and idle,
drifting through the empty sky,
scatter dust was nerve and sinew,
is it given to man to die.

once again the shining road
leads to ample Paradise;
open are the woods again,
that the serpent lost for men.

Take, o take him, mighty leader,
take again thy servant’s soul.
Grave his name, and pour the fragrant
balm upon the icy stone.

Give peace, Lord, in our time
Because there is no one else if not You, our God.
Give peace to every heart. Give peace.
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Take him, earth, for cherishing,
To they tender breast receive him.
Body of a man I bring thee,
Noble in its ruin.

By the breath of God created.
Christ the prince of all its living.
Take him, earth, for cherishing.



Johann christoph Demantius was a German composer, music theorist, writer and poet. He was active at the same time as Monteverdi, 
and his works show the movement of German Lutheran music from the polyphonic Renaissance style to the early Baroque. Demantius 
was a prolific composer of sacred choral music, as well as secular music for instruments and voices. As a music theorist, he is famous for 
compiling the first dictionary of musical terms in the German language. His short setting of the Da Pacem chant is in the form of a canon 
for four equal voices. (See page 3 for text and translation.)

peter Winkler is Professor Emeritus of music at Stony Brook University, where he taught from 1971 to 2014.  His compositions include 
both concert works and music for the theater; many of his pieces combine popular and classical styles. of Requiem Aeternam (In memo-
riam 9/11), the composer writes:

“My first response to the tragedy of September 11, 2001, was the desire to pray for the souls of the victims. The prayer came to me 
in musical form: the sound of a capella voices singing words from the beginning of the Latin Requiem Mass. The prayer is at first low 
and tentative, then increasingly impassioned. Silences are very important to the idea of the music. As the piece goes on, the role of 
the silences shifts from punctuation to interruption, as though the impulse to pray were being choked off.”

requiem aeternam (in memoriam 9/11)

Requiem aeternam dona eis, Domine
Et lux perpetua luceat eis.
Exaudi orationem meam.
Ad te omnis caro veniet.
kyrie eleison, 
Christe eleison, 
kyrie eleison.
 

Though written in 1914 during World War I, the portions of Laurence Binyon’s poem For the Fallen which are set in eleanor Daley’s 1998 
composition also bring images of recent world conflicts to mind:  “There is music in the midst of desolation, and a glory that shines upon 
our tears. They shall not grow old, as we that are left grow old: Age shall not weary them, nor the years condemn. At the going down of the sun 
and in the morning we will remember them.”  Sections of Binyon’s poem speak directly of the sorrow of England, mourning those who died 
in battle, and it is commonly used in England and throughout the Commonwealth at Remembrance Day services. However, much of 
the poem is universal in nature – a powerful commemoration of those who have died in conflict. The sections of the text set to music by 
Daley are printed below.

For the Fallen

There is music in the midst of desolation 
And a glory that shines upon our tears. 
They shall grow not old, as we that are left grow old: 
Age shall not weary them, nor the years condemn. 
At the going down of the sun and in the morning 
We will remember them.
As the stars that shall be bright when we are dust, 
Moving in marches upon the heavenly plain; 
As the stars that are starry in the time of our darkness, 
To the end, to the end, they remain. 

Bern Herbolsheimer received international recognition for over 500 compositions ranging from ballet to symphonic, operatic, chamber 
and choral works which have been performed in North and South America, Europe, and Japan. According to the Seattle Weekly, who 
named him as Best (Classical) Composer in 2005, “no Seattle composer has a more assured and polished craft than Herbolsheimer. His 
choral writing — and there’s a lot of it — is luminous and subtle”. A frequent award winner, Herbolsheimer was Seattle Artist-in-Resi-
dence, Washington State Composer of the Year, and winner of numerous awards and commissions.

Conductor Philip Tschopp, who commissioned …for they shall…, has shared this program note:
“…for they shall… is a work describing transience and eternity. The instruments and the choir occupy entirely different harmonic 
and rhythmic worlds, overlapping and disturbing each other, but relating only tangentially. The opening descending brass motifs 
emerge out of foreboding drum-beat syncopations in the timpani, and immediately confound our sense of time and harmonic 
security…As the drum continues, the choir enters in a gentle, consonant prayer from the Beatitudes—in a wholly unrelated key and 
much slower tempo than the previous instrumental fanfare; the realm of the eternal is upon us (‘always very calm, quiet, and 

Grant them eternal rest, oh Lord.
And may light perpetual shine upon them.
Hear thou my prayer.
To thee all flesh will come.
Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.
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as beautifully as possible’)…As the choral sections cycle though the Beatitudes text, and likewise cycle though a series of keys, the 
essential character never falters—placid and eternal—even as the alternating instrumental passages become increasingly frenetic, 
rhythmically dense, and chaotic (the composer’s directions ask the instruments to be ‘martial,’ ‘sarcastic,’ and ‘fuming.’)…as the piece 
concludes, the trumpets move off stage—to another world—and they return to the descending figures of the opening fanfare. For 
the first time in the work the brass and choir are in the same key—the warm key of Db major. Even this glimpse of hope—of the 
eternity that could be should we choose it—is tenuous. As the trumpets and choir sustain their transfigured consonance, the fore-
boding timpani beat persists, an evocative reminder of these competing strains which define the human condition.”

Seattle Pro Musica’s performances of …for they shall… are part of the Herbolsheimer Festival 2017. This is a year-long celebration of the 
musical legacy of the late composer Bern Herbolsheimer. Many regional and national choruses and instrumental ensembles present 
concerts featuring his compositions as part of their 2016-17 season. For a complete list of the participating groups and events, please visit 
www.bernherbolsheimer.com.

…for they shall…

Blessed are the poor in spirit…
Blessed are the meek…
Blessed are they that mourn…
Blessed are they that hunger and thirst after justice… 
Blessed are the merciful…
Blessed are the peacemakers.

Gustav Holst was an English composer whose parents and grandfather were also musicians, and the roots of his family tree trace back      
to Latvia, Sweden, and Russia. He is most famous for his orchestral suite The Planets. Having studied at the Royal College of Music in 
London with C.V. Stanford, his early work was influenced by Ravel, Grieg, Richard Strauss, and fellow student Ralph Vaughan Williams,  
but most of his music is highly original, with influences from Hindu spiritualism and English folk tunes. The Nunc dimittis for eight-part 
choir is an early work, composed in 1915. It was unperformed for decades following its premiere, until revised by his daughter, Imogen 
Holst, in 1974. 

Nunc dimittis

Nunc dimittis servum tuum, Domine, 
secundum verbum tuum in pace:
Quia viderunt oculi mei salutare tuum
Quod parasti ante faciem omnium populorum:
Lumen ad revelationem gentium, 
et gloriam plebis tuae Israel.
Gloria Patri, et Filio, 
et Spiritui Sancto:
Sicut erat in principio, et nunc, et semper, 
et in sæcula sæculorum. Amen.

Lord, now lettest thou thy servant depart in peace: 
according to thy word.
For mine eyes have seen: thy salvation, 
Which thou hast prepared: before the face of all people; 
To be a light to lighten the Gentiles: 
and to be the glory of thy people Israel.
Glory be to the Father, and to the Son: 
and to the Holy Ghost;
As it was in the beginning, is now, and ever shall be: 
world without end. Amen.

I N T E R M I S S I o N
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ralph Vaughan Williams, composer, writer, teacher and conductor, was a key figure in the revival of 20th-century English music, and 
is credited with re-creating a distinct English musical style. His significance in English music extends to the realm of traditional music as 
well — he collected over 800 folk-songs and variants during his lifetime, and his own compositions are imbued with the essence of Eng-
lish folk music. His great humanity is often noted, as well as his unerring ability to illuminate the human condition in music. Regarded as 
one of Vaughan Williams’ greatest and most visionary choral works, Dona Nobis Pacem was intended as a warning against the increasing 
possibility of war which was sweeping across Europe in the mid-1930s. Vaughan Williams was no stranger to war — he served in France 
during World War I, and lost many friends during that time. 

In writing Dona Nobis Pacem, Vaughan Williams combined Biblical texts with the Civil War poetry of Walt Whitman, as well as an excerpt 
from a speech made by John Bright in the House of Commons during the Crimean War (movement 5, “The Angel of Death”).  The work 
opens and closes with an impassioned plea for peace, sung by the soprano soloist — a sentiment as urgent today as it was in 1936. The 
Whitman texts detail the savagery of war, but are also filled with tremendous empathy for those living in the midst of conflict and, in-
deed, for all humanity. Dona Nobis Pacem was premiered in 1936 to much acclaim, and performed again the following year at the famed 
Three Choirs Festival. The following year, in September of 1938, Prime Minister Neville Chamberlain signed the Munich Agreement with 
Hitler, and told the cheering crowds in front of 10 Downing Street: “I believe it is peace for our time.” Sadly, this was not to be so — within 
a year the people of Europe were once again at war.

Dona Nobis pacem

i.   agnus Dei

Agnus Dei qui tollis peccata mundi,
Dona nobis pacem.
 
  
ii.  Beat! Beat! Drums!

Beat! beat! drums! — blow! bugles! blow!
Through the windows — through the doors — burst like a ruthless force,
Into the solemn church, and scatter the congregation,
Into the school where the scholar is studying;
Leave not the bridegroom quiet — no happiness must he have now with his bride,
Nor the peaceful farmer any peace, ploughing his field, or gathering in his grain,
So fierce you whirr and pound you drums — so shrill you bugles blow.
 
Beat! beat! drums! — blow! bugles! blow!
over the traffic of cities — over the rumble of wheels in the streets;
Are beds prepared for the sleepers at night in the houses? No sleepers must sleep in those beds,
No bargainers’ bargains by day — would they continue?
Would the talkers be talking? would the singer attempt to sing?
Then rattle quicker, heavier drums — you bugles wilder blow.
 
Beat! beat! drums! — blow! bugles! blow!
Make no parley — stop for no expostulation,
Mind not the timid — mind not the weeper or prayer,
Mind not the old man beseeching the young man,
Let not the child’s voice be heard, nor the mother’s entreaties,
Make even the trestles to shake the dead where they lie awaiting the hearses,
So strong you thump o terrible drums — so loud you bugles blow.
                   Walt Whitman
 
iii.  reconciliation

Word over all, beautiful as the sky,
Beautiful that war and all its deeds of carnage must in time be utterly lost,
That the hands of the sisters Death and Night incessantly, softly, wash again and 
ever again this soiled world;
For my enemy is dead, a man divine as myself is dead,
I look where he lies white-faced and still in the coffin — I draw near,
Bend down and touch lightly with my lips the white face in the coffin.
                   Walt Whitman
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Lamb of God, who takes away the sins of the world,
Grant us peace.

iV.  Dirge for two Veterans

The last sunbeam
Lightly falls from the finished Sabbath,
on the pavement here, and there beyond it is looking
Down a new-made double grave.

Lo, the moon ascending,
Up from the east the silvery round moon,
Beautiful over the house-tops, ghastly, phantom moon,
Immense and silent moon.

I see a sad procession,
And I hear the sound of coming full-keyed bugles,
All the channels of the city streets they’re flooding
As with voices and with tears.

I hear the great drums pounding,
And the small drums steady whirring,
And every blow of the great convulsive drums
Strikes me through and through.

For the son is brought with the father,
In the foremost ranks of the fierce assault they fell,
Two veterans, son and father, dropped together,
And the double grave awaits them.

Now nearer blow the bugles,
And the drums strike more convulsive,
And the daylight o’er the pavement quite has faded,
And the strong dead-march enwraps me.

In the eastern sky up-buoying,
The sorrowful vast phantom moves illumined,
‘Tis some mother’s large transparent face,
In heaven brighter growing.

o strong dead-march you please me!           
o moon immense with your silvery face you soothe me!
o my soldiers twain! o my veterans passing to burial!
What I have I also give you.

The moon gives you light,
And the bugles and the drums give you music,
And my heart, o my soldiers, my veterans,
My heart gives you love.
                                    Walt Whitman

 
V.  the angel of Death

The Angel of Death has been abroad throughout the land; you may almost hear the beating of his wings. There is no one as of old…           
to sprinkle with blood the lintel and the two side-posts of our doors, that he may spare and pass on.
                    John Bright

Dona nobis pacem.

We looked for peace, but no good came; and for a time of health, and behold trouble!
The snorting of his horses was heard from Dan; the whole land trembled at the sound of the neighing of his strong ones;                                
for they are come, and have devoured the land….and those that dwell therein…
The harvest is past, the summer is ended, and we are not saved…
Is there no balm in Gilead?; is there no physician there? Why then is not the health of the daughter of my people recovered?
                      Jeremiah 8:15-22
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Vi.  o man, greatly beloved 

o man, greatly beloved, fear not, peace be unto thee, be strong, yea, be strong.                                                                                                                  
                                    Daniel 10:19

The glory of this latter house shall be greater than of the former…. and in this place will I give peace.                                                                        
                                                     Haggai 2:9

Nation shall not lift up a sword against nation, neither shall they learn war any more.
And none shall make them afraid, neither the sword go through their land.
Mercy and truth are met together; righteousness and peace have kissed each other.
Truth shall spring out of the earth, and righteousness shall look down from heaven.
open to me the gates of righteousness, I will go into them.
Let all the nations be gathered together, and let the people be assembled; and let them hear, and say, it is the truth.
And it shall come, that I will gather all nations and tongues.
And they shall come and see my glory. And I will set a sign among them, and they shall declare my glory among the nations.
For as the new heavens and the new earth, which I will make, shall remain before me,
so shall your seed and your name remain forever.
Glory to God in the highest, and on earth peace, good-will toward all.
                                                                                                                        Adapted from Micah 4:3, Leviticus 26:6, Psalms 85:10 and 118:19,   
                                         Isaiah 43:9 and 66:18-22, and Luke 2:14
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Welcome to st. James cathedral      

St. James is the Cathedral Church for the Catholic Archdiocese of Seattle and its Archbishop, the Most Reverend J. Peter Sartain. We are 
also a parish church for a vibrant faith community of 2,500 households, with a long history that reaches back to Seattle’s early days. We 
are an inner-city parish with an extensive social outreach to the homeless and disadvantaged of our city. We are a diverse community 
that welcomes, accepts, and celebrates the differences we all bring.

The Cathedral is also a center for many musical, cultural and ecumenical events, and a crossroads where ideas and challenges both old 
and new are explored in the light of the Gospel of Jesus Christ. The Cathedral is a place where the rich and ongoing tradition of sacred 
music and art is treasured and expanded.

Above all, St. James Cathedral is a community of prayer. 

We welcome you to St. James Cathedral.  Find out more at www.stjames-cathedral.org.

st. James cathedral 
The Most Reverend J. Peter Sartain, Archbishop of Seattle
The Very Reverend Michael G. Ryan, Pastor, St. James Cathedral
Dr. Paul Thornock, Director of Music
Joseph Adam, Associate Director of Music and Cathedral organist
Marjorie Bunday, Administrative Assistant for Music and Concert Manager
Corinna Laughlin, Director of Liturgy

tess altiveros, soprano

Praised by critics for “a ripe, sensual lyric soprano” (Opera News) and a “captivating combination of skilled singing and magnetic acting” 
(Pioneer Press), soprano Tess Altiveros is in high demand on concert and operatic stages alike.  2016/2017 engagements include Clorinda 
in The Combat (Seattle opera), Bach’s St. Matthew Passion semi-staged (Colorado Symphony), Donna Elvira in Don Giovanni (Skylark 
opera Theatre), Musetta in La Bohème under the baton of Andrew Litton (Colorado Symphony), the Midwest premiere and recording of 
Emerson Eads’s Mass for the Oppressed (Notre Dame University), and Susanna in Le Nozze di Figaro (Angels & Demons Entertainment), a 
performance described as “transcendent” and “luminous” by the Twin Cities Arts Reader.  other credits include Pamina in Die Zauberflöte 
(Tacoma opera), Miss Jessel in The Turn of the Screw (Eugene opera), Donna Anna in Don Giovanni (Juneau Lyric opera), Adele in Die 
Fledermaus (opera Coeur d’Alene), Elle in La Voix Humaine (Vespertine opera Theater), and the Queen in Rumplestiltskin (opera Fairbanks).  
Upcoming engagements include Euridice in L’Orfeo under GRAMMY Award winning conductor Stephen Stubbs (Pacific MusicWorks), 
Violetta in La Traviata (City opera Ballet), Missions and Mysteries (Vancouver Bach Festival and Whidbey Island Music Festival), Messiah 
(Bremerton Symphony), and her ninth season singing for the Seattle Mariners.

matthew Hayward, baritone

American lyric baritone Matthew Hayward has rapidly established himself as one of the most versatile artists of his generation. He is the 
winner of the Gerard Souzay-Grand Concours de Chant and made his European debut in concert at the Salle Cortot in Paris, France. In re-
cent seasons, Mr. Hayward’s operatic engagements have included creating the role of Marquis de Brisaille in the world premiere of David 
DiChiera’s Cyrano at the Michigan opera Theatre, Ravenal in Showboat at Lakewood Theater, Gregorio in Roméo et Juliette with Baltimore 
opera, Pelleas in Pelléas et Mélisande at opera Theater oregon, Count Almaviva in Le Nozze di Figaro with Skagit opera and Washington 
East opera, Schaunard in La Bohème with the Princeton Festival and Syracuse opera, and Dancaïre in Carmen at opera New Jersey. Active 
in recital and concert, Mr. Hayward has enjoyed a close association with the Aspen Music Festival and has sung recitals there featuring 
the works of Duparc, Schubert, Ravel, Schumann, and Weill; and a Leonard Bernstein Gala with Broadway star Judy kaye. The recipient 
of awards from the Gerda Lissner Foundation and Albanese-Puccini Foundation, Mr. Hayward has performed under such distinguished 
conductors as Julius Rudel, Mark Flint, Richard Tang Yuk, David Zinman, and keith Lockhart. He serves on the voice faculties of Portland 
State and George Fox Universities, and is sought after as a Master Clinician at major universities on the West Coast and as a dramatic and 
interpretive coach.
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The members of Seattle Pro Musica are grateful for the support of our many contributors. Donations are vital to the success of our organization, 
providing the critical extra funding which makes our concerts and outreach programs possible. our profound thanks to all of our supporters. 

Donor recognition includes donations received between April 15, 2016, and April 15, 2017. If you have any corrections to report, please call us at 206-781-2766.
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Lucy Lauterbach
Jacqueline Leferink
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Douglas Schneider
Rebecca Schwartz
karen Segar
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of Susan Stanton Kane
Nicole Van Batenburg
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sterling circle  – The Sterling Circle acknowledges donors at the $250 level and above.  We are especially grateful for their generous gifts.

seattlepromusica.org

f r i e N D s  of s e a t t l e  p r o  m u s i c a

Branding

Logos

WeB sites

annuaL reports

Brochures

capitaL campaigns

neWsLetters

event materiaLs

graphic design for good causes

i help nonprofits connect with their community through 

distinctive and dynamic branding and marketing design tools.  

How can I help your organization?

 TEL 206.718.2000  WEB davidowenhastings.com

in-Kind Donors

•   Carole Jones Design
•   Chris Burch Photography
•   Classical KING FM 98.1
•   David Owen Hastings
•   Jenn Newland
•   John Carroll 
•   Law Offices of Paul Steven Drayna

Be a part of our vision!

There are many ways to contribute to the vibrant musical tradition 
created by Seattle Pro Musica over the last 40-plus years. Nothing 
compares to the experience of sitting in a concert hall, sharing in 
the emotional and intellectual intensity that comes from listening 
to choral music performed at the highest level of artistry. Another 
way to join our family, one that helps to make our work possible, 
is to support Seattle Pro Musica’s concert season and education 
outreach projects with a donation. 

Subscriptions and ticket sales cover only a third of our concert 
expenses, so we rely on arts supporters like you to help make our 
music accessible to all kinds of audiences. Seattle Pro Musica is a 
registered 501c3 organization, and your gift can be considered a 
charitable donation for tax purposes. Your gift will be gratefully 
acknowledged in all our concert programs. Many employers will 
match charitable gifts – check with your employer and you may be 
able to double your donation!

Please know that there are several donation options that may offer 
special advantages both to you and to Seattle Pro Musica, includ-
ing stocks, properties, and annuities. If these or other options 
interest you, we encourage you to discuss them with your financial 
and tax advisors, and contact us for further information.  

We’re thrilled to have you in our audience, and we thank you for 
considering taking the next step. We look forward to welcoming 
you into our giving family!
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planned Giving

Are you a loyal fan and supporter of Seattle Pro Musica’s exciting 
choral sound? Do you want our artistry to continue and flourish 
for generations to come? If you answered yes to these questions, 
consider including Seattle Pro Musica in your will. 

It’s easy. When it’s time to talk with your financial advisor or at-
torney, ask about setting up a bequest to designate a portion of 
your estate to Seattle Pro Musica . We’ve already received multiple 
gifts through planned giving that have allowed us to expand 
our repertoire, reach out to new audiences, and try new musical 
endeavors. 

This support is critical and provides an amazing musical legacy. If 
you want help getting started, check out the Seattle Foundation’s 
helpful resource “Charitable Giving through Your Will” for more 
information or email us at admin@seattlepromusica.org. 

seattlepromusica.org

We thank these generous Fund-a-Dream donors from our 2016 
auction. their donations will help to fund the costs associated 
with our performances of the Vaughan Williams’ Dona Nobis 
Pacem with orchestra and soloists in may 2017.

Beth Alley • Deb Arnold • Keith Axelsen • Shirley Beresford • Richard and Madeline 
Bersamina • Dhruv Bhatt • Trevor Blanarik • Christopher Brandon • Tess Brandon • 
Gail Broder • Mike and Karen Brugato • Annette Butcher • Jacob Buys • Anne and 
Ganga Clamoungou • Marilyn and Lance Colyar • Paul Condrat • Lauren Cree •  
Geoff and Adrian Cunard • Bob and Bev Dockstader • Sam and Mona Dworkin • 
Mark Falstein and Megan Campbell •  Jonna and Gerald Farley • Cathy Federici • 
Drew Fitchette • Ben and Laura Flynn • Deborah Forrest • Christopher Irle and 
Allison Freel • Kathryn Gardow • Amy Godwin • Brian and Lynn Grant • Travis Jo 
Cufley and Anthony Gromko •  Paul Henderson • Turi Henderson • Paul and Jennie 
Hendrie • Michael Blonsky and Kira Hicks • Lane Inman • Rick Johnson • Peter 
Newland and Robyn Johnson • Bernard Jalbert and Carole Jones • Rich Kemp • 
Roxanne Kenison • Beatrice Kennedy • Wes Kim • Charlie Butler and Kevin Kralman 
• Liz Langeland • Becca Guest and Meaghan Leferink • Teena and Kent Littleton • 
Jacque Deerr-Lord and Bob Lord • Glenn Lux • Kelly Maneman • Karen Maneman • 
Dan McGraw • Larissa Min •  Rose and Royce Morrison • Paulette Murphy • Jenn 
Newland • Elizabeth Newland • Ada Ng • Lizbeth Adams and Brian Nordwall • 
Kevin Frary and Katie Oman • Jim Ballard and Laura Patton-Ballard • Paul Drayna 
and Cole Peake • Eric Jain and Isabelle Phan • Christa and Chris Phillipson • Mary 
Redman • Mike and Penny Redman • Liz Reed Hawk • Jon and Krista Repp • John 
Atcheson and Doane Rising Elly Hale and Brad Rodgers • Sarah Ruuska • Kelly 
Sanderbeck • Melinda Moree and Elizabeth Sanders • Mike and Katy Sarff • Briana 
Schwartz • Douglas Winnie and Kenn Sebastian • Divya Singh • Cynthia and Neil 
Skovholt • Katie Skovholt • Josh and Laura Smith • Dan Smith • Erin Gabriel and 
Rich Stearns • Cole Stevens • Peter Hemmen and Jan Strand • Ruth Conn and Dawn 
Stremel • Karen P. Thomas • Wendy Thomas • Aaliyah Gupta and Vesteinn 
Thorsson • Donna Ward •  Gretchen Wenzl • Steve Whitner • Fred and Judy 
Williams • Ben Williamson •  Peggy Wolff • Grace Won • Nicholas Corey and 
Hannah Won • Glenn Nielsen and Wendy Woolery 
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s e a t t l e  p r o  m u s i c a ’ s  e D u c a t i o N  a N D  o u t r e a c H  p r o G r a m

seattle pro musica is committed to building audiences and sing-
ers of the future. Through our Education and outreach Program, 
we support music educators in their effort to inspire their students 
to develop a lifelong love for choral music.

Annually, Seattle Pro Musica partners with several local music 
teachers to invite their most promising young singers to rehearse 
and perform with us in concert. Dozens of elementary and middle-
school children performed with the members of Seattle Pro Musica 
during our Christmas with Seattle Pro Musica Family Holiday 
Concert on December 11. This program offers student singers the 
invaluable opportunity to sing with an adult choir in a professional 
setting with a master conductor, receive valuable advice and en-
couragement in the company of other talented young people, and 
to inspire their entire school choir program with the insights and 
experience they gain.

This season, we participated in the Seattle Symphony’s “Link Up” 
program, featuring “The orchestra Sings” – exploring melody as 
a universal element of music. Thousands of students participated 
by singing, playing, composing, and performing in six culminating 
concerts at Benaroya Hall in March 2017. Seattle Pro Musica pro-
vided the leading voices for the chorus of students, demonstrating 
excellent, healthy choral singing.

We also worked with the Seattle Symphony on their “Path with 
Art” program in March 2017.  Path with Art transforms the lives 
of people recovering from homelessness, addiction, and other 
trauma by harnessing the power of creative engagement as a 
bridge to community and a path to stability. Path with Art adult 
students participated in a 16-week residency at the Seattle Sym-
phony, working with Seattle Symphony Teaching Artists to create 
an original community composition. Seattle Pro Musica participat-
ed with a chamber ensemble of Seattle Symphony musicians and 
Path with Art students to premiere this community composition     
at Benaroya Hall.

The Education and outreach Program is always seeking new 
partnerships and participants, and we invite you to help us make 
new connections for future seasons. It is our goal to reach out to 
student singers of all backgrounds, but we especially appreciate 
the opportunity to touch the lives of young people who would 
otherwise be unable to attend high quality choral events.

If you have an interest in Seattle Pro Musica’s Education and          
outreach Program, please contact us at education@seattlepromu-
sica.org.

This choir is a proud member of the

Access the rich variety of excellent  
performances available in our  

online calendar at

www.seattlesings.org
or scan the image below.

Rachmaninov Vespers  A timeless 
masterpiece of choral orchestration based 
on ancient Russian chants.

American Masterpieces   
Works by American composers 
Lauridsen, Bernstein, Barber, Whitacre, 
Hogan, and more!

Music of the Spirit  Including 
Martin’s Mass for Double Choir, Allegri’s 
Miserere, Stanford’s Beati quorum via 
and the world premiere recording of 
karen P. Thomas’ Lux Lucis. 

Peace in Our Time  This highly 
evocative live recording includes 
Vaughan Williams’ Dona Nobis Pacem for 
choir and orchestra, Howells’ sublime 
Requiem, and Britten’s Missa Brevis. 

Alnight by the Rose  Lush choral 
works on the themes of divine love and 
earthly passion including Lauridsen’s 
Madrigali. (Digital download only.)

Horizons  A live recording of 
contemporary a capella choral works from 
North America and Europe, featuring the 
world premiere of I sing of love by Bernard 
Hughes. Lively, engaging, and evocative 
music. (Digital download only.)

In Dulci Jubilo  Crosscultural 
seasonal music — a beautiful narrative 
of the winter season from different parts 
of the world. A perfect holiday gift!

Navidad: Christmas in the          
New World  Music from eight Latin 
American countries, from the 16th 
century to the present. The infectious 
rhythms will have you dancing!

A German Christmas  Recorded 
in the reverberant acoustic of Seattle’s 
St. James Cathedral, this CD features 
magnificent German choral works for the 
holiday season.

Celtic Christmas  Recorded live 
in concert at Bastyr Chapel, Celtic 
Christmas features the lively sounds of 
traditional Celtic choral music for the 
Christmas season.

Northern Lights  Recorded live in 
concert at Bastyr Chapel and St. James 
Cathedral during our 2015-16 season, 
Northern Lights showcases music that 
evokes the shimmering beauty of the 
aurora borealis. 

available on itunes, amazon.com, spotify, cDBaby, and seattlepromusica.org


