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About Seattle Pro Musica

Karen P. Thomas, Artistic Director 
and Conductor of Seattle Pro Musica, 
has conducted at international 
festivals in Europe and North 
America, including the Berkshire 
Choral Festival and the Bergen 
International Festival. She has    
lectured for Chorus America, the 
American Guild of Organists, the 
American Choral Director’s Associa-
tion, the Seattle Symphony, and has 

received awards from the NEA, American Academy and 
Institute of Arts and Letters, and ASCAP, among others. She 
was awarded the 2015 Dale Warland Singers Commission 
Award from Chorus America and the American Composers 
Forum. Named the Washington State “Outstanding Choral 
Director” for 2012, she has been lauded for her “charismatic...
magnetic podium presence.”

A prize-winning composer, her numerous commissions 
include works for the Grand Jubilee in Rome, the American 
Guild of Organists, the Harvard Glee Club, and the Associa-
tion of Anglican Musicians. Her compositions are regularly 
performed internationally by groups such as The Hilliard 
Ensemble and have been praised as “superb work of the 
utmost sensitivity and beauty.” She currently serves on the 
Seattle Music Commission and on the boards of Chorus 
America, the American Choral Directors Association (NW 
Region), and was a founding member of the Greater Seattle 
Choral Consortium.

Seattle Pro Musica is a critically acclaimed choral organiza-
tion whose mission is to enrich and inspire our audiences, 
singers, and community through the experience of choral 
artistry, and to increase access to and appreciation of choral 
music. Though our membership comes from all walks of life 
and spans generations, we are united by our desire to make 
beautiful music together for ourselves and our audiences.

Celebrating its 45th anniversary this season, Seattle Pro 
Musica is comprised of four performing ensembles: the 
80-voice Seattle Pro Musica choir; Vox, the mixed-voices 
chamber ensemble; Chroma, the select SSAA ensemble; and 
Orpheon, the select TTBB ensemble. Recipient of the 
Margaret Hillis Award for Choral Excellence and the ASCAP/
Chorus America Award for Adventurous Programming, 
Seattle Pro Musica is ranked by American Record Guide as 
“among America’s very best choirs.”

Under the baton of Artistic Director and Conductor Karen P. 
Thomas, Seattle Pro Musica has received international 
acclaim for its CD recordings and live performances. Choir 
and Organ writes: “Seattle Pro Musica presents a cappella 
singing at its best.” Fanfare Record says: “This is truly an 
extraordinary choir.” Seattle Pro Musica has appeared by 
invitation for numerous international and national festivals, 
and has performed with Jane Eaglen, Andrea Bocelli, Josh 
Groban, Pacific MusicWorks, and Seattle Symphony. In 2014, 
members of Seattle Pro Musica appeared on the GRAMMY 
Award-winning album Winds of Samsara.
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Welcome to Sacred Ground, a concert that explores the myriad ways that music can inform our spiritual 
relationship with the natural world. 

As a focal point, we use the poem by Saint Francis of Assisi, The Canticle of the Sun, also known as Laudes 
Creaturarum (Praise of the Creatures) and Canticle of the Creatures. This beloved poem of praise to God and 
the natural world has been set to music by many composers over the centuries, from Amy Beach, Franz 
Liszt, and Leo Sowerby (who won the Pulitzer Prize for it in 1946) to Sofia Gubaidulina, and the indie rock 
band mewithoutYou. Our program features one of the most recent settings of this text, a 25-minute multi-
movement work for 8-voice choir by the young Estonian composer Tõnu Kõrvits.

St. Francis’ Canticle of the Sun praises God and offers thanks for such creations as “Brother Fire” and “Sister 
Water.” It is an affirmation of St. Francis’ personal theology as he often referred to animals as brothers and 
sisters to humankind. St. Francis is said to have composed most of the canticle in late 1224 while recover-
ing from an illness—according to tradition, the first time it was sung in its entirety was by St. Francis on his 
deathbed, the final verse praising “Sister Death” having been added only a few minutes before. St. Francis 
gave literary expression to that belief in the unity and equality of all creation which drove him to live in 
such a way that he would be forever remembered for his love and compassion shown to wolves, birds, and 
even to wildflowers, trees, and stones. The Christian ecotheologian James Nash (1938–2008) says that St. 
Francis “probably should be regarded as the epitome of Christian love in an ecological context, since his life 
was a radical demonstration that humanity should concern itself with the welfare of all creatures.”

Additional pieces on our program look at the confluence of the spiritual and natural worlds in various ways. 
The Korean composer Hyo-Won Woo takes the text of Amazing Grace and incorporates sounds from na-
ture—the songs of birds and the sound of wind. The Watcher is a setting of a poem by the teenage Seattle 
poet Brian Kirkman, in which the peaceful presence of God watches over the trees, wind, mountains, and 
earth. In Earth by composer J. Aaron McDermid, the poetry of Susan Palo Cherwien speaks of “the heartbeat 
of God” which “whispers to dark earth.”

The many spiritual expressions of nature on our program can be summed up by these words from Benjamin 
Britten’s setting of the poem God’s Grandeur by Gerard Manley Hopkins:

    “And for all this, nature is never spent...                                                                                                                                                                 
     Because the Holy Ghost over the bent                                                                                                                                                         
     World broods with warm breast |&| with ah! bright wings.”

Sincerely,

Karen P. Thomas
Artistic Director and Conductor

canticum canticorum I

Surge, propera amica mea,
columba mea, formosa mea, et veni.
Jam enim hiems transiit,
imber abiit et recessit.
Flores apparuerunt in terra,
tempus putationis advenit.
Vox turturis audita est in terra nostra;
Ficus protulit grossos suos;
vineae florentes
dederunt odorem suum.
Alleluia.

Ego dilecto me
Et ad me conversion eius.
Veni, dilecte mi,
Egrediamur in agrum commoremur in villis
mane surgamus ad vineas
videamus si floruit vinea.

St. Hildegard von Bingen is one of the few 12th-century composers whom we know by name and about 
whose life we have any information. Her career and sphere of influence spanned music, poetry, healing, 
science, politics, and the church. Born to noble parents in 1098 near Mainz, Germany, she entered a con-
vent in her mid-teens. Throughout her life she experienced visions, and in 1141, she saw tongues of flame 
and received a divine call to “tell and write” what she saw and heard. She thus began to record her visions, 
poetry, and music, which she believed were given to her directly from God.

Most of Hildegard’s music was written for the nuns of her convent. The number of singers likely depended 
on the difficulty of the piece—from complex works for a single soloist to simpler antiphons for the entire 
community of up to 50 nuns. Her rich poetry is beautifully matched by her highly unusual and florid melo-
dies. Rather than repeating melodic lines, her music evolves moment to moment to fit the meanings of her 
texts. The vocal range of her music is extreme by 12th-century standards, often spanning two full octaves 
and sometimes more.

Columba aspexit is one of seven sequences from Hildegard’s collection of lyrical poetry entitled Symphonia 
armonie celestium revelationum. It was written about St. Maximinus, the 4th century bishop of Trier.

columba aspexit (vs. 1-2)

Columba aspexit
per cancellos fenestrae
ubi ante faciem eius
sudando sudavit balsamum
de lucido Maximino.
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A message from conductor Karen P. Thomas
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Program notes and texts

Land Acknowledgment 
Statement

Seattle Pro Musica 
acknowledges that we 
gather on Indigenous 
land: the traditional 
territory of Coast Sal-
ish peoples, specifically 
the Dkhw’Duw’Absh, or 
Duwamish, ”The People of 
the Inside.”

Composer and conductor Ivan Moody was born in London in 1964, and currently lives in Portugal. He 
studied music and theology at the Universities of London, Joensuu, and York, and also studied composition 
privately with John Tavener. Eastern liturgical chant has had a profound influence on his music, as has the 
spirituality and liturgy of the Orthodox Church. Formerly a member of the choir of the Russian Orthodox 
Cathedral in London, he served as cantor in both Greek and Bulgarian parishes in Lisbon until his ordination 
to the diaconate and then the priesthood in 2007.

His Canticum Canticorum I, written for the Hilliard Ensemble, was a great success, and he subsequently 
wrote two other settings of texts from the Song of Songs (Canticum Canticorum). In 2009 Seattle Pro Musica 
commissioned Moody to compose a fourth setting from Song of Songs, his first setting in Hebrew.

Arise, my love, my dove,
my fair one, and come away;
for now the winter is past,
the rain is over and gone.
The flowers appear on the earth;
the time of pruning has come,
and the voice of the turtle-dove is heard in our land.
The fig tree puts forth its figs,
and the vines are in blossom;
they give forth fragrance.
Alleluia.

I am my beloved’s
And his desire is toward me.
Come, my beloved, let us go forth
into the fields, and lodge in the villages;
let us go out early to the vineyards,
and see whether the vines have budded.

The dove peered in
through the lattices of the windows
where, before its face,
a balm exuded
from incandescent Maximilian.

Welcome to St. James cathedral

St. James is the Cathedral Church for the Catholic Archdiocese of Seattle and its Archbishop, the Most Reverend J. Peter 
Sartain. We are also a parish church for a vibrant faith community of 2,500 households, with a long history that reaches 
back to Seattle’s early days. We are an inner-city parish with an extensive social outreach to the homeless and disadvan-
taged of our city. We are a diverse community that welcomes, accepts, and celebrates the differences we all bring.

The Cathedral is also a center for many musical, cultural and ecumenical events, and a crossroads where ideas and chal-
lenges both old and new are explored in the light of the Gospel of Jesus Christ. The Cathedral is a place where the rich 
and ongoing tradition of sacred music and art is treasured and expanded.

Above all, St. James Cathedral is a community of prayer. We welcome you to St. James Cathedral. Find out more at    
www.stjames-cathedral.org.

St. James cathedral
The Most Reverend J. Peter Sartain, Archbishop of Seattle

The Very Reverend Michael G. Ryan, Pastor, St. James Cathedral
Joseph Adam, Director of Music and Cathedral Organist

Marjorie Bunday, Administrative Assistant for Music and Concert Manager
Corinna Laughlin, Director of Liturgy

“This is one of my favor-
ite pieces in the program, 
especially because we 
get to perform it at Saint 
James. It really amplifies 
the beauty of this song, 
which starts simply and 
then grows and branches 
out before resolving 
again. As a singer, I really 
enjoy how the melody 
moves around me from 
part to part, with the 
bass line as a consistent 
anchor throughout.”
                    – J o n  r . ,  b A S S



Calor solis exarsit
et in tenebras resplenduit
unde gemma surrexit
in edificatione templi
purissimi cor dis benivoli.

Stephen Smith grew up in rural Nova Scotia where he sang and played the piano from an early age. Since 
1990, Stephen has lived in Vancouver, BC, obtaining his doctoral degree in piano performance from the 
University of British Columbia and contributing to the musical life of the city as a performer, teacher, com-
poser, choral conductor, and adjudicator. His choral arrangements and compositions have been performed 
and recorded by choirs from St. John’s, Newfoundland, to Seoul, South Korea. Stephen has been a faculty 
member at UBC, Assistant Conductor of the University Singers and of the Vancouver Bach Choir, and Direc-
tor of the TTBB ensemble Synergy. He currently is the accompanist for Elektra Women’s Choir and Resident 
Accompanist of the Vancouver Men’s Chorus.

consider the lilies

Take no thought for your life, what ye shall eat or 
    what ye shall drink.
Behold the birds of the air. They sow not, neither do 
    they reap. Yet your heavenly Creator feedeth them.
And why take ye thought for raiment, saying 
     “Wherewithal shall we be clothed?”
Consider the lilies of the field, they toil not, 
    neither do they spin.

Tarik O’Regan was educated at Oxford University and subsequently at Cambridge. He has written music 
for a wide variety of ensembles, including the BBC Symphony Orchestra, Royal Philharmonic Orchestra, 
Australian Chamber Orchestra, BBC National Orchestra of Wales, Estonian Philharmonic Chamber Choir, 
and the Royal Opera House, London. His work has garnered two 2009 Grammy nominations (including 
Best Classical Album), two British Composer Awards, and an NEA Artistic Excellence grant. Currently he is 
working on a full-scale opera about the life of Lorenzo Da Ponte, commissioned by Houston Grand Opera 
for 2019.

Columba aspexit is based in part on the sequence of the same name by St. Hildegard von Bingen, and was 
written for The Hildegard Choir at Oxford.

columba aspexit

Columba aspexit
per cancellos fenestrae
ubi ante faciem eius
sudando sudavit balsamum
de lucido Maximino.

St. Hildegard von Bingen (see notes on page 3)

columba aspexit (vs. 3–6)

Iste turris excelsa,
de ligno Libani et cipresso facta,
iacincto et sardio ornata est,
urbs precellens artes
aliorum artificum.

Ipse velox cervus cucurrit
ad fontem purissime aque
fluentis de fortissimo lapide
qui dulcia aromata irrigavit.

O pigmentari
qui estis in suavissima viriditate
hortorum regis,
ascendentes in altum
quando sanctum sacrificium
in arietibus perfecistis.

Inter vos fulget hic artifex,
paries templi,
qui desideravit alas aquile
osculando nutricem Sapientiam
in gloriosa fecunditate Ecclesie.

Frank Ticheli joined the faculty of the University of Southern California’s Thornton School of Music in 
1991, where he is Professor of Composition. From 1991 to 1998, he was Composer in Residence of the 
Pacific Symphony. His orchestral and concert band works have received recognition in the US and Europe, 
with performances by the Philadelphia Orchestra, Atlanta Symphony, Detroit Symphony, and others.                      
The composer writes:

“Earth Song sprang out of a personal need during a time when so many in this country, including myself, 
were growing disillusioned with the war in Iraq. I felt a strong impulse to create something that would 
express my own personal longing for peace…Normally, I would spend countless hours, weeks, perhaps 
months, searching for the perfect poem to set. But in this case, I knew I had to write the poem myself, partly 
because it is not just a poem, but a prayer, a plea, a wish—a bid to find inner peace… also, the poem is a 
steadfast declaration of the power of music to heal.”

Earth Song

Sing, Be, Live, See…
This dark stormy hour, the wind, it stirs,
The scorched earth cries out in vain:
Oh war and power, you blind and blur
The torn heart cries out in pain.

But music and singing have been my refuge,
And music and singing shall be my light.

Karen P. Thomas (see bio on inside cover)

The Watcher was commissioned and premiered by Choral Arts Northwest in 2012. The poem is by the 
young musician and poet Brian Kirkman, currently a student at Yale University. At the time of writing the 
poem, he was 13 years old—the poem won the 2011 Finding Your Voice Poetry Contest. The text is a beauti-
ful invocation of the natural world and the spirituality inherent in nature.

The Watcher

The tree reaches out her branches and rustles 
    her leaves,
and says to the bush, “He is coming…”
The bush ripens his berries and makes his 
    blossoms bloom,
and says to the wind, “He is coming…”
The wind calms his temper and carries sweet 
    scents on his back,
and says to the mountain, “He is coming…”

Benjamin Britten, the most widely recognized and respected British composer of the 20th century, com-
posed in every major idiom. His body of work includes solo, chamber, choral and orchestral works, operas, 
and ballet. One of his great gifts was an exceptional talent in writing for the voice, and an ability to set lyrics 
with such care that music and text seem perfectly matched.

God’s Grandeur is from the choral cycle A.M.D.G. (Ad majorem Dei gloriam). “To the greater glory of God” 
is a motto of the Jesuit order, which the poet Gerard Manley Hopkins (1844–1889) joined at the age of 24. 
Britten chose seven poems by Hopkins and began to set them in 1939, when he was living in the US. He 
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The dove peered in
through the lattices of the windows
where, before its face,
a balm exuded
from incandescent Maximilian.

He, the high tower,
constructed of Lebanon wood and cypress,
has been adorned with jacinth and diamonds,
a city excelling the crafts
of other builders.

This swift hart sped
to the fountain of clearest water
flowing from the most powerful stone
which courses with delightful spices.

Yet Solomon in all his glory was not arrayed like 
    one of these.
Take no thought for the morrow, for the morrow      
    shall take thought for itself.
But seek ye first the kingdom of God; and its 
    righteousness, all these things shall be added     
    unto you.

A light of song, shining strong:
Alleluia!

Through darkness and pain and strife, 
I’ll Sing, Be, Live, See…
Peace.

The mountain whitens his snow and stands more 
    steadfast than before,
and says to the earth, “He is coming…”
The earth ceases her earthquakes and silences 
    her seas
and with one voice, the tree, the bush, the wind,
the mountain, and the earth proclaim to the stars,
“He is here!”
And he stood, ever watching, in peace.

The heat of the sun burned
dazzling into the gloom:
whence a jewel sprang forth
in the building of the temple
of the purest loving heart.

O Perfume-Makers,
you who are in the sweetest greenness
of the gardens of the King,
ascending on high
when you have completed the holy sacrifice
with the rams.

This builder shines among you,
the wall of the temple,
who longed for the wings of an eagle,
kissing his nurse Wisdom
in the glorious fecundity of the Church.

“My mom died after a two 
year struggle with cancer, 
the year before I was ac-
cepted as an alto in SPM.  
One of my sorrows is that 
she never heard an SPM 
concert. This piece brings 
her to first row, center, 
in rapt joy, caressed by 
waves of our choral sea.”
               – r o S e  M . ,  A lTo

“In Earth Song, the altos 
sing the phrase “Music 
and singing have been 
my refuge” all on the 
same note, forming a 
calm, chant-like center 
to the winding lines of 
the other parts. It creates 
a peaceful balm to the 
“scorched earth” and 
“torn heart” lines just 
before.”
  – J A n e l l e  w. ,  A lTo



who soar aloft and are borne on pinions, 
Hymning in answering ranks the Thrice Holy,
And ye, the Thrones, that unite with them in the 
    first Hierarchy of Heaven,
Praise, O praise the King of Glory, and transform
     our praises into
the likeness of your heavenly song. Amen.

Ye who perform the one Eternal Will,
Ye orders of Dominions, Princedoms, Powers,
Conform our wills to God, the Strong, the Holy, 
the Unchanging Lord. Amen.

Ye ministers of mercy, messengers of grace,
Virtues, who govern us.
And myriad hosts of Archangels and Angels, succour        
and defend us.

Tõnu Kõrvits is a rising star of Estonian contemporary music whose music is frequently performed around 
the world. Kõrvits’  body of work includes all traditional genres, ranging from orchestral and instrumental 
music to choral music, solo songs, and operas. While Estonian folk song and other archaic song traditions 
are important sources of inspiration for him, Kõrvits is also known as an accomplished arranger and orches-
trator of popular music.

Canticle of the Sun is a setting for 8-part chorus of the Prayer of St. Francis (written in 1224). It was com-
missioned and premiered in 2014 by The Southern Chorale of The University of Southern Mississippi, and is 
“dedicated to all my brothers and sisters in blues.” The piece was inspired by Kõrvits’ visit to the Mississippi 
Delta and his love of blues music, a love that stems from his youth in Tallinn when he listened to pop and 
rock music as a teenager under Soviet occupation. 

Kõrvits’ setting embellishes the “Canticle of the Sun” text with both his own compositional style and nods 
to the blues of the Mississippi Delta. For Kõrvits, there is kinship between American blues and the Estonian 
shepherd songs of his homeland, each style evoking emotions that are both “beautiful and painful at the 
same time.”  This merging of influences makes Canticle of the Sun a uniquely crosscultural work. 

canticle of the Sun 

Most high, all powerful, all good Lord!
All praise is Yours, all glory, all honor, and all blessing.
To You, alone, Most High, do they belong.
No mortal lips are worthy to pronounce Your name.

Be praised, my Lord, through all Your creatures,
especially through my lord Brother Sun, 
who brings the day; and You give light through him.
And he is beautiful and radiant in all his splendor!
Of You, Most High, He bears the likeness.

Be praised, my Lord, through Sister Moon 
    and the stars; 
in the heavens You have made them bright, 
    precious and beautiful.

Be praised, my Lord, through Brothers Wind and Air,
and clouds and storms, and all the weather,
through which You give Your creatures sustenance.

Be praised, my Lord, through Sister Water;
she is very useful, and humble, and precious,                                        
    and pure.
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Be praised, my Lord, through Brother Fire,
through whom You brighten the night.
He is beautiful and cheerful, and powerful and strong. 

Be praised, my Lord, through our sister Mother Earth,
who feeds us and rules us,
and produces various fruits with colored flowers 
and herbs.

Be praised, my Lord, through those who forgive for 
love of You;
through those who endure sickness and trial.
Happy those who endure in peace,
for by You, Most High, they will be crowned.

Be praised, my Lord, through our sister Bodily Death,
from whose embrace no living person can escape.
Woe to those who die in mortal sin!
Happy those she finds doing Your most holy will.
The second death can do no harm to them.

Praise and bless my Lord, and give thanks,
and serve God with great humility.

“Getting to learn and 
perform pieces like 
this—sacred music 
inspired by blues by way 
of Estonia—is one of 
the things that makes 
singing in SPM such an 
enriching experience.”
          – w e S  K . ,  T e n o r

Hail, Michael, Prince of Heaven, and Vanquisher 
    of Hell,
Hail, Gabriel, Bringer of the Evangel, Sword of GOD,
And Raphael, Spirit of Healing,
Hail, Ariel, Strength of GOD, and Uriel, the Light,
And Hail, ye countless hosts.
Praise with us the One Holy, the One Holy Strong, 
    the One Holy Immortal. Amen.

Ye watchers and ye holy ones,
Bright Seraphs, Cherubim and Thrones,
Raise the glad strain— Alleluya!
Cry out Dominions, Princedoms, Powers,
Virtues, Archangels, Angels’ choirs,
Alleluya!

initially intended it for a solo quartet of professional singers, including his lifelong partner and collaborator, 
the tenor Peter Pears. However, the outbreak of WWII prevented the premiere, and Britten withdrew the 
unfinished work from his catalog. It’s possible that all seven movements were not performed publicly until 
1984 in London.

God’s Grandeur

The world is charged with the grandeur of God.
It will flame out, like shining from shook foil;
It gathers to a greatness, like the ooze of oil
Crushed. Why do we then now not reck its rod?
Generations have trod, have trod, have trod;
And all is seared with trade; bleared, smeared 
    with toil;
And wears our smudge |&| shares our smell: 
    the soil
Is bare now, nor can foot feel, being shod.

Korean composer Hyo-Won Woo has been hailed as a leading composer both in Korea and abroad. After 
graduating from Sungshin Women’s University, she began her professional career in 1995 as a resident com-
poser of the Seoul Ladies’ Singers. For the past 20 years, she has worked with artistic director Dr. Yoon Hak-
won, Korea’s leading proponent of choral music and conductor of the Seoul Ladies’ Singers, the Incheon 
City Chorale, and the Hak-won Yoon Chorale. Since 1999, Woo has served as a full-time composer for the 
Incheon City Chorale and has received numerous performances of her works internationally.

Amazing Grace is an inventive setting of the well-known hymn that showcases the combination of tradi-
tional Korean music and Western contemporary techniques that lies at the core of Woo’s style. The hymn 
melody is sung in both Western and Korean vocal styles with accompaniment that incorporates the sounds 
of birds, wind, and water.

Amazing Grace

Amazing grace, how sweet the sound,
That saved a wretch like me.
I once was lost, but now am found,
Was blind but now I see.
‘Twas grace that taught my heart to fear,
And grace my fears relieved.

Healey Willan was an Anglo-Canadian organist and composer, best known for his sacred music. Born in 
London, he immigrated to Canada to work at St. Paul’s Anglican Church in Toronto, and later became head 
of the theory department at the Canadian Conservatory of Music (now the Royal Conservatory of Music) 
in Toronto. In addition to numerous honors and commissions, he became one of the first members of the 
Order of Canada in 1967. In 1921 he became Precenter of the Church of St. Mary Magdalene (Toronto), for 
which he wrote the majority of his sacred choral and organ works. Though known for a dour, pious public 
image, people who remember Willan from his time at St. Mary Magdalene’s note that he wryly described 
himself as “English by birth; Canadian by adoption; Irish by extraction; Scotch by absorption.” 

An Apostrophe to the Heavenly Hosts was composed in 1921 for the Toronto Mendelssohn Choir and 
premiered in 1923. A text drawn from translated Eastern Orthodox liturgies is set for double chorus with 
brief interjections from two “mystic” choirs, with the final section based on the great hymn tune “Lasst uns 
Erfreuen.” In 1952 it was performed at the then-new Royal Festival Hall in London, in the presence of the 
yet-to-be-crowned Queen Elizabeth II and Prince Philip. An Apostrophe to The Heavenly Hosts is considered 
Willan’s choral masterpiece.

An Apostrophe to the Heavenly Hosts

lnvoking the thrice threefold company of the 
    Heavenly Hosts, sing we:
Fire unquenchable encircling the resplendent and 
    life-giving Trinity, 
Ye six-winged Seraphim, and ye, the many-eyed 
    Cherubim
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How precious did that grace appear,
The hour I first believed.
Thro’ many dangers, toils, and snares,
We have already come.
‘Tis grace that brought me safe thus far,
And grace will lead us home.

And for all this, nature is never spent;
There lives the dearest freshness deep down things;
And though the last lights off the black West went
Oh, morning, at the brown brink eastward, springs 
    --
Because the Holy Ghost over the bent
World broods with warm breast |&| with ah! 
bright wings.

“Woo’s setting of ‘Amaz-
ing Grace’ embodies the 
cyclical relationships of 
heaven, earth, and all 
of creation. From the 
gentle sounds of wind 
and birds to the warmth 
and richness of Liz Reed 
Hawk’s beautiful alto 
solo, we get to experi-
ence amazing grace 
indeed!”
 – h e i d i  K . ,  S o P r A n o

Seattle Pro Musica CDs will be available for purchase in the west vestibule during intermission.



American composer Elizabeth Alexander is a prolific composer of orchestral, chamber, piano, and vocal 
works. She is best known for her over 80 choral pieces, which have been performed internationally by thou-
sands of choirs. Alexander is also known for her liturgical works and for focusing on social justice themes.

Song of Kabir is a setting of a text by the Indian poet Kabir (1440–1518) who grew up amidst Hinduism 
and Islam and was deeply influenced by both. His poetry invoked the divine using both Hindu and Muslim 
names—“Allah” and “Brahma”—but in all cases, Kabir engaged with the divine in a way that was deep and 
immediate. Today Kabir is revered by Muslims, Hindus, and Sikhs alike, and his songs are loved by people of 
all faiths.

Song of Kabir

You are in us, and we are in You,
Each being distinct, yet ever united.
You are the tree, the seed, and the cell;
You are the flower, the fruit, and the shade;
You are the sun, the light, and the lighted;
You are the manifold form of infinite space;

J. Aaron McDermid is the Director of Choral Activities at the University of Jamestown. His choral works 
have been commissioned by The National Lutheran Choir, The Singers: Minnesota Choral Artists, and The 
Dale Warland Singers.

Earth is the first movement of his choral cycle From Light to Light which was written in 2008 for the National 
Lutheran Choir. The text is by Susan Palo Cherwien.

Earth 

The heartbeat of God
Whispers to dark earth
Be. Here. Now.

lūcija Garūta (1902–1977) was born in Riga, Latvia, and studied at the Latvian Conservatory. After gradua-
tion, she worked at Riga Radio, then taught music theory and piano at the Jāzepa Mediņa School of Music. 
In 1928, she studied composition with Paul Dukas at the Paris École Normale de Musique. In 1926, she made 
her debut in Paris, and afterwards became active as a composer. She later served on the Latvian music pro-
motion association’s board of directors, and in 1940, she took a position teaching composition and music 
theory at the Latvian Conservatory and was elected to professor in 1960.

Mūsu Tēvs debesīs! (The Lord’s Prayer) is an excerpt from Garūta’s 1943 cantata Dievs, Tava zeme deg! (God, 
your earth is burning!). The full cantata is one of 99 artistic works selected for the Latvian Cultural Canon 
and is recognized as one of the most important Latvian musical pieces of all time. It was performed for the 
first time on March 15, 1944, in Riga during the German occupation, and with the Soviet army already on 

St. Hildegard von Bingen (see notes on page 3)

columba aspexit (vs. 7-9)

O Maximine,
mons et vallis es,
et in utroque alta edificatio appares,
ubi capricornus cum elephante exivit,
et Sapientia in deliciis fuit.

Tu es fortis
et suavis in cerimoniis
et in choruscatiane altaris,
ascendens ut fumus aromatum
ad columpnam laudis.

Ubi intercedis pro populo
qui tendit ad speculum lucis,
cui laus est in altis.

Latvian soil for the second time. A tape of its premiere captured the sounds of battle outside of Riga Dom. 
Banned under Soviet control of Latvia, the cantata was revived in 1990 at the 20th Latvian Song Festival 
with more than 10,000 singers.

Mūsu Tēvs debesīs!

Mūsu Tēvs debesīs!
Svētīts, lai top Tavs vārds.
Lai nāk Tava valstība.
Tavs prāts, lai notiek kā debesīs, tā arī virs zemes.
Mūsu dienišķo maizi dod mums šodien.
Un piedod mums mūsu parādus,
Kā arī mēs piedodam saviem parādniekiem.
Un neieved mūs kārdināšanā.
Bet atpestī mūs no ļauna.
Jo Tev pieder valstība, spēks un gods mūžīgi mūžos.
Āmen.

Karen P. Thomas (see bio on inside cover)

Teach us love was written in 2014 for the Loft Choir of University Unitarian Church in Seattle. The text is a 
traditional Ojibwe prayer.

Teach us love

Sacred One, 
teach us love, compassion, and honor,
that we may heal the earth, and heal each other.

Williametta Spencer is a composer, educator, organist, and pianist. She holds a PhD in composition from 
the University of Southern California, and studied in Paris as a Fulbright Scholar. 

At the Round Earth’s Imagined Corners is a setting of John Donne’s Divine Sonnet VII which describes the 
end of the world and the last judgement. 

At the Round Earth’s Imagined corners

At the round earth's imagin'd corners, blow 
Your trumpets, angels, and arise, arise 
From death, you numberless infinities 
Of souls, and to your scatter'd bodies go; 
All whom the flood did, and fire shall o'erthrow, 
All whom war, dearth, age, agues, tyrannies, 
Despair, law, chance hath slain, and you whose eyes
Shall behold God and never taste death's woe. 
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Our Father in Heaven!
Hallowed be thy name,
Thy kingdom come,
Thy will be done, as in heaven, so on earth.
Our daily bread give us today
and forgive us our debts,
as we forgive our debtors.
And lead us not into temptation, 
but deliver us from evil.
Thine is the kingdom, the power and the glory.
For ever and ever.
Amen.

You are the breath, the word, and the meaning;
You are the limit and the limitless.
You are the Immanent Mind in us;
You are the Supreme Soul within the soul.
Blessed are all who see You.

But let them sleep, Lord, and me mourn a space, 
For if above all these my sins abound, 
'Tis late to ask abundance of thy grace 
When we are there; here on this lowly ground 
Teach me how to repent; for that's as good 
As if thou hadst seal'd my pardon with thy blood.

O Maximilian,
you are the mount and the valley
and in both you seem a high building,
where the goat went with the elephant
and Wisdom was in rapture.

You are strong
and beautiful in rites
and in the shining of the altar,
mounting like the smoke of perfumes
to the column of praise.

Where you intercede for the people
who stretch towards the mirror of light
to whom there is praise on high.

“I especially like the set-
ting of Cherwien’s simple 
text in ‘Earth’ − I can hear, 
in the quiet pulse of the 
music, the whispering 
heartbeat of God, as 
the choir sings what the 
human response to that 
heartbeat should be: ‘Be. 
Here. Now.’ Be attentive, 
be present in the moment; 
be still and listen to the 
whisper of that heart-
beat.”
– MArilyn c., SoPrAno

“I love this piece because 
it’s so much fun to sing! 
It’s high-energy and 
really says a lot in a 
short amount of time. 
John Donne’s words are 
really brought to life so 
well by the music—both 
the tempo and tone as 
it rises and falls. The 
triumphant ending is the 
perfect way to close the 
concert.”
                   – r i c K  J . ,  b A S S
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Friends of Seattle Pro Musica

The members of Seattle 
Pro Musica are grateful for 
the support of our many 
contributors. Donations are 
vital to the success of our 
organization, providing the 
critical extra funding which 
makes our concerts and 
outreach programs possible. 
Our profound thanks to all 
of our supporters. 

Donor recognition includes 
donations received between 
April 15, 2017, and April 15, 
2018. 

If you have any corrections       
to report, please call us at 
206-781-2766.

Sterling circle  
The Sterling Circle acknowledges donors at the $250 level and above. We are especially grateful for their generous gifts.

LEADERSHIP GIVING ($5,000 +)
Anonymous
Boeing
ArtsFund
Mike and Karen Brugato
Mike and Barbara Evans
Brian and Lynn Grant
Jan Strand and Peter Hemmen
  

CONDUCTOR’S CIRCLE ($2,500 +)
Apple
4Culture
OACA
Ruth Conn and Dawn Stremel
Anastasia Moro and Rob Coppedge
Geoff and Adrian Cunard
Jacque Deerr-Lord and Bob Lord
Robert and Beverly Dockstader
Sam and Mona Dworkin
Elly Hale
Linda Hatfield
Cristina Jensen
Carole Jones and Bernard Jalbert
Terri Lords
Karen Maneman
Jenn Newland
Jenny and Ted Spence
Karen P. Thomas      

BENEFACTORS ($1,000 –$2,499) 
Anonymous
Rain Shadow Properties
Aetna
The K Foundation
Liz Adams
Jane and Peter Barrett
Bruce and Jill Bjerke
Jeannine Black
Holly Boone and Pat Braus
Christopher Brandon
Marilyn and Lance Colyar
Mark Falstein and Megan Campbell
Dan French
Tim and Mary Gallagher
Werner and Carole Henn
Wes Kim
Peter and Brooke Lifland

Teena Littleton
Jeanne McAree
Rose and Royce Morrison
Peter Newland and Robyn Johnson
Laura Patton-Ballard and Jim Ballard
Joy Portella and Mark Firmani
Corina Rahmig
Josh and Laura Smith
Kacey and Cole Stevens
Grace Won
Hannah Won and Nicholas Corey

PATRONS ($500 –$999)
Hill Street Investments
Delta Dental
Network for Good
The Glenn T. Strand Annuity
Jordan Berg
Jacob Buys
Anne and Ganga Clamoungou
Paul Drayna and Cole Arden Peake
Gerald and Jonna Farley
Katie Oman and Kevin Frary
Frank Hadder
Fiona Hatfield
Rich Kemp
Heidi Kim and Alec Campbell
Kevin Kralman and Charlie Butler
Jocelyn Lui
Ed Mencke
Mary Redman
Kathy Roeder
Cindy and Neil Skovholt
Marit Trelstad and Bjorn Larsen
Brianna Voigt
Judy and Fred Williams
Kenn Sebastian and Douglas Winnie

SPONSORS ($250 –$499)

Bank of America Matching Gifts
YourCause
Office of the Secretary of State
Anonymous
Beth Alley
Shirley Beresford
Nannette Crowell

Forrest Crowell and Gloria Hiten
David Dodman
Brendan Farley
Nancy A. Federici
Ben and Laura Flynn
Allison Freel and Christopher Irle
Scott Freeman
Ryan Gao
Miriam Gnagy and Cory Calhoun
Stephanie and Tim Gray
John Gregg
Teri Hein
Paul and Jennie Hendrie
Rick Johnson
Roxanne Kenison
Beatrice Kennedy
Helen Lafferty and Mark Gunning
Alyssa Landry
Julie Lombardo
Kelly Maneman
Rosemary Marto
Michael and Mark Mendelow
Jacki Sullivan Moro
Catherine Roberts and Jared Munir
Arvind Narayanan
Ada Ng and John Santino
Jill and Randy Norstrem
Mark and Cindy Piennett
Jon and Krista Repp
Doane Rising
Ed Ronco
Sarah Ruuska
Kelly Sanderbeck
Elizabeth Sanders and Melinda Moree
Katy and Mike Sarff
Briana Schwartz
Katie Skovholt
Daniel Szydlo
Anna Thelen
Vesteinn Thorsson and Aaliyah Gupta
Lynn and John Tissell
Donna Ward
Doug Wyatt

DONORS ($100 –$249)

Anonymous 
Mitsubishi International
Rainier Choral Arts
Amazon Smile
Carla Anderson and Nancy Ousley
Helen Anderson
Carter Belleau
Abby and Bethel Blakesley
Catherine Brand
Gail Broder
Marissa Burkey
Toni Davey
Rich Eckert
Catherine A. Federici
Carol Furry
James Harrington
James Hatfield
David Horton and Mike Engh
Dean Ishiki
Melinda Jordan
Emily Jordan
Dean Kelly
Chong Kim-Chung
Rosalie Lang
Joel Bodansky and Anne Leavitt
John Lee
Meaghan Leferink and Becca Guest

Erika Jole and Lee Maneman
Timothy Mauk and Noble Golden
Molly McGee and Sylvia Pollack
Dan McGraw
Kathleen McLaughlin
Jose Luis Munoz
Amy Nathan
Jim and Nancy Nuerenberg
Cynthia Phillips
Julia Reid
Don and Kathryn Rule
Christopher Rule and 
    Misty Shock Rule
Kathleen Schroeder
Julia & Stephen Shaver
Megan Siegel
Jon and Judy Siehl
Pat Siggs
Roger Berger and Eileen Simmons
Felix Simonovsky
Donald Skirvin
Jessica Staire
Janet Syferd
Marjorie Thomas
Peg Tysver
Janelle Walhout
Matt Wilkins
Peggy Wolff

CONTRIBUTORS ($50 –$99)

AT&T Foundation
Deb Arnold
Linda and Mike Baker
    in memory of Susan Kane
Barbara and Pru Balatero
Allan Bergeron
J Howard Boyd and 
    Karen Finkenhofer
Andrea Bride
Allison Burrell
Nancy Dearborn
William Ellis
Rachael Fury
Alicia Gardner
Casey Glick
Wendy Harris
Carol Hert
Mike Holzinger and 
    Shaya Bendix Lyon
Anne Hooper
Amanda Knox
Deborah Linkowski
    in honor of Susan Kane
Caroline Little
Nancy Luedicke
Lyn Miletich and Brian Ulrickson
Ruth Pettis

Cynthia Richardson
Dolores Schuh
Dance Smith
Elaine Weeks
Gretchen Wenzl

SUPPORTERS ($10 –$49)

TJ B  
    in honor of Grant Vandehey
Larry Denenholz
    in honor of Joy Portella and 
    Mark Firmani
Evan Farley
Rachel Hemstad
Elizabeth Holmes
Jon Houghton
Lane Inman
Sophia Jung
Trevor Kalkus
Jan and Dick Kinnier
Athena Louscher
John Lowrie
Colleen McKenzie
Beth Nelson
Douglas Schneider
Ann Schuh
Jeffrey Sweet
Jennylynn Vidas

Fermata

Contribute to the amazing 
choral artistry and outreach 
of Seattle Pro Musica via our 
new monthly giving program, 
Fermata. Membership offers 
advantages to both donors        
and SPM:

•    For donors, it offers an easy way to donate—once 
you make your monthly commitment, you don't have 
to think about it for the remainder of the year. Plus, 
you'll be part of a select group of supporters who are 
invested in maintaining our standing as the finest 
choral ensemble in the Pacific Northwest.
•    For SPM, it provides a reliable, sustainable source of 
support over the course of the year. This means more 
fantastic performances with great soloists and musi-
cians in awesome venues, and more outreach concerts 
to new audiences. 

Ask an SPM representative how to sign up during inter-
mission, or visit seattlepromusica.org/fermata!

Fermata donors:

Beth Alley
Jeannine Black
Abby and Bethel Blakesley
Anne and Ganga Clamoungou
Ruth Conn and Dawn Stremel
Fiona Hatfield
David Horton and Mike Engh
Carole Jones and 
    Bernard Jalbert
Rick Johnson
Wes Kim
Teena Littleton
Rose and Royce Morrison
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In-Kind Donors

•   Carole Jones Design
•   Chris Burch                    

Photography
•   Classical KING FM 98.1
•   David Owen Hastings
•   Jenn Newland
•   Law Offices of Paul 

Steven Drayna
•   Wes Kim

Be a part of our vision!

There are many ways to contribute to the vibrant 
musical tradition created by Seattle Pro Musica over 
the last 40-plus years. Nothing compares to the 
experience of sitting in a concert hall, sharing in the 
emotional and intellectual intensity that comes from 
listening to choral music performed at the highest 
level of artistry. Another way to join our family, one 
that helps to make our work possible, is to support 
Seattle Pro Musica’s concert season and education 
outreach projects with a donation. 

Subscriptions and ticket sales cover only a third of 
our concert expenses, so we rely on arts support-
ers like you to help make our music accessible to all 
kinds of audiences. Seattle Pro Musica is a registered 
501c3 organization, and your gift can be considered a 
charitable donation for tax purposes. Your gift will be 

Planned Giving

Are you a loyal fan and 
supporter of Seattle Pro 
Musica’s exciting choral 
sound? Do you want our 
artistry to continue and 
flourish for generations 
to come? If you answered 
yes to these questions, 
consider including Seattle 
Pro Musica in your will. 

It’s easy. When it’s time to 
talk with your financial 
advisor or attorney, 
ask about setting up a 
bequest to designate a 
portion of your estate to 
Seattle Pro Musica. We’ve 
already received multiple 
gifts through planned 
giving that have allowed 
us to expand our reper-
toire, reach out to new 
audiences, and try new 
musical endeavors. 

This support is critical 
and provides an amazing 
musical legacy. If you 
want help getting started, 
check out the Seattle 
Foundation’s helpful 
resource “Charitable 
Giving through Your Will” 
for more information or 
email us at admin@seat-
tlepromusica.org. 

We thank these generous Fund-a-Dream donors 
from our 2018 Auction. Their donations will help to 
fund the costs associated with our presentation of 
Ēriks Ešenvalds' Passion and Resurrection with 
string orchestra and soloists in May 2019.

Liz Adams • Helen Anderson • Laura Patton-Ballard and Jim Ballard 
Shirley Beresford • Jordan Berg • J Howard Boyd and Karen Finkenhofer, 
Christopher Brandon •  Gail Broder • Mike and Karen Brugato
Marissa Burkey •  Jacob Buys • Anne and Ganga Clamoungou 
Marilyn and Lance Colyar •  Ruth Conn and Dawn Stremel 
Geoff and Adrian Cunard • Toni Davey • Jacque Deerr-Lord and Bob Lord 
Robert and Bev Dockstader • Paul Drayna and Cole Arden Peake
Sam and Mona Dworkin • Mike Engh and David Horton 
Mike and Barbara Evans • Mark Falstein and Megan Campbell
Jonna and Gerald Farley • Cathy Federici • Kevin Frary and Katie Oman 
Allison Freel and Christopher Irle • Dan French • Tim and Mary Gallagher 
Ryan Gao •  Miriam Gnagy and Cory Calhoun • Brian and Lynn Grant 
Stephanie and Tim Gray • Elly Hale and Brad Rodgers • Fiona Hatfield 
James Hatfield • Jennie and Paul Hendrie • Anne Hooper
Carole Jones and Bernard Jalbert • Emily Jordan • Rich Kemp
Beatrice Kennedy • Wes Kim • Kevin Kralman and Charlie Butler
Alyssa Landry • Meaghan Leferink and Becca Guest • Teena Littleton
Julie Lombardo • Terri Lords • Karen Maneman • Kelly Maneman
Rosemary Marto • Rose and Royce Morrison • Catherine Roberts and 
Jared Munir • Jenn Newland • Peter Newland and Robyn Johnson
Ada Ng and John Santino • Randy Norstrem • Mark and Cindy Piennett 
Joy Portella and Mark Firmani • Corina and Troy Rahmig • Mary Redman 
Doane Rising and John Atcheson • Kathy Roeder • Christopher Rule and 
Misty Shock Rule • Don and Kathryn Rule • Kelly Sanderbeck
Elizabeth Sanders and Melinda Moree • Rain Shadow Properties
Jon and Judy Siehl • Cindy and Neil Skovholt • Katie Skovholt
Josh and Laura Smith • Jenny and Ted Spence • Kacey and Cole Stevens
Jan Strand and Peter Hemmen • Danny Szydlo • Karen P. Thomas
Marit Trelstad and Bjorn Larsen • Peg Tysver • Donna Ward • Gretchen 
Wenzl • Judy Williams • Grace Won • Hannah Won and Nicholas Corey

Friends of Seattle Pro Musica

gratefully acknowledged in all our concert programs. 
Many employers will match charitable gifts—check 
with your employer and you may be able to double 
your donation!

Please know that there are several donation options 
that may offer special advantages both to you and to 
Seattle Pro Musica, including stocks, properties, and 
annuities. If these or other options interest you, we 
encourage you to discuss them with your financial and 
tax advisors, and contact us for further information.  

We’re thrilled to have you in our audience, and we 
thank you for considering taking the next step. We 
look forward to welcoming you into our giving family!

Laura Patton-Ballard and 
    Jim Ballard
Joy Portella and Mark Firmani
Mary Redman
Katy and Mike Sarff
Briana Schwartz
Katie Skovholt
Jacki Sullivan Moro
Danny Szydlo
Karen P. Thomas
Lynn and John Tissell
Marit Trelstad and Bjorn Larsen
Hannah Won and 
    Nicholas Corey



12

2018-19 SEASON ANNOUNCED

International Series and Seattle 
Baroque Orchestra

MORE INFORMATION AT EARLYMUSICSEATTLE.ORG // 206.325.7066
Byrd Ensemble

Alexander Weimann

Piffaro the Renaissance Band

This choir is a proud member of the

View all upcoming choral performances
or find a choir to sing with by visiting

www.seattlesings.org
or scan the code below.

A project of the 
Greater Seattle 
Choral Consortium

sea�lesings

Branding

Logos

WeB sites

annuaL reports

Brochures

capitaL campaigns

neWsLetters

event materiaLs

graphic design for good causes

i help nonprofits connect with their community through 

distinctive and dynamic branding and marketing design tools.  

How can I help your organization?

 TEL 206.718.2000  WEB davidowenhastings.com

Seattle Pro Musica’s education and engagement Program

Seattle Pro Musica is committed to building audiences and singers of the future. Through our Education and 
Engagement Program, we support music educators in their effort to inspire their students to develop a lifelong 
love for choral music. Annually, Seattle Pro Musica partners with local music teachers to invite their students to 
rehearse and perform with us in concert. Dozens of elementary and middle-school children perform with our 
members in our annual Christmas with Seattle Pro Musica Family Holiday Concert. This program offers student 
singers the opportunity to sing with an adult choir in a professional setting with a master conductor, to receive 
advice and encouragement in the company of other talented young people, and to inspire their school choir 
program with the insights and experience they gain.

This spring we have provided educational workshops and performance collaborations for the Rainier Youth Choir, 
Cherry Valley Elementary, Stillwater Elementary, Carnation Elementary, and the Overlake School.

Since 2017, we have been part of Seattle Symphony’s “Link Up” program, in which thousands of students partici-
pate in activities including composing, singing, and playing, culminating in a total of six concerts at Benaroya 
Hall. Seattle Pro Musica provided the leading voices for the chorus of students, demonstrating excellent, healthy 
choral singing.

We also worked with Seattle Symphony on their “Path with Art” program in March 2017. Path with Art transforms 
the lives of people recovering from homelessness, addiction, and other trauma by harnessing the power of cre-
ativity to foster community and stability. Adult students participated in a 16-week residency at the Seattle Sym-
phony, working with Seattle Symphony Teaching Artists to create an original community composition. Seattle 
Pro Musica joined a chamber ensemble of Seattle Symphony musicians and Path with Art students to premiere 
this composition at Benaroya Hall. 

The Education and Engagement Program is always seeking new partnerships and participants, and we invite you 
to help us make connections for future seasons. Our goal is to connect with student singers of all backgrounds, 
but we especially appreciate the opportunity to reach young people who may not otherwise be able to attend 
high quality choral events. If you have an interest in Seattle Pro Musica’s Education and Engagement Program, 
please contact us at education@seattlepromusica.org.

celebrating 45 years

To mark our 45th anniversary, we’ve been asking some of our longtime members and supporters to share their memo-
ries with us in our concert programs. For Sacred Ground, we spoke with one of our newer members, alto Fiona Hatfield.

How long have you been with SPM? What other choirs have you sung with?
This is my second year singing with SPM. I sang with the Tahoma Girls’ Choir from 1991 to 2000.

Why did you choose to audition for SPM?
I heard about Seattle Pro Musica through two choir members and decided to attend a concert. I loved the reper-
toire selection and the fact that the choir sang a cappella, not to mention the caliber of the group.

What do you most like about singing with SPM?
Singing under Karen’s direction is such a treat. The experience makes me want to encourage everyone to not 
just attend our concerts, but to sing and make music themselves. There really is no bigger high than singing or 
playing with a group. SPM singers are some of the happiest people I know, and I truly believe this is because they 
experience the thrill of making music together in company of others.

What’s your favorite SPM experience to date?
I really enjoyed the music for the Seattle Shakespeare Festival this past March. It was my first exposure to the 
commissioning process and the three pieces written for us were so beautiful, complex, and a joy to sing!

What’s your favorite piece on this concert?
Every time I sing McDermid’s “Earth,” it reminds me that I am choosing to make this present moment a brilliant 
one—one that we singers and audience members all get to share today. And to me, that really is what choral 
singing is all about.

Fiona Hatfield, Alto


