
sounds and
                                                                                                     

Tell me, where is fancy bred ...................................................................................................................................Matthew Harris (b. 1956, US)
Come unto these yellow sands .............................................................................................................................. Amy Beach (1867–1944, US)

                                                                                 

Full many a glorious morning (premiere) ............................................................................................................. Jessica French (b. 1984, US)
It was a lover and his lass ....................................................................................................................... Thomas Morley (1557–1602, England)    
Shall I compare thee to a summer’s day ......................................................................................................Nils Lindberg (b. 1933, Sweden)
Farewell ........................................................................................................................................................... Michael Berkeley (b. 1948, England)            
Ophelia ............................................................................................................................................................................Jocelyn Hagen (b. 1980, US)
Three Shakespeare Songs ....................................................................................................Ralph Vaughan Williams (1872–1958, England)
        Full Fathom Five
         The Cloud-Capp’d Towers
         Over Hill, Over Dale

Will you, nill you ............................................................................................................................................................... Libby Larsen (b. 1950, US) 
When shall we three meet again? .......................................................................................................Samuel Webbe (1740–1816, England) 

Oberon ................................................................................................................................................................ Reginald Unterseher (b. 1956, US)
Four Shakespeare Songs ...........................................................................................................................Jaakko Mäntyjärvi (b. 1963, Finland)
        Come Away, Death
        Lullaby
         Full Fathom Five
         Double, Double, Toil and Trouble

Sonnet 29 (premiere) .....................................................................................................................................................Giselle Wyers (b. 1969, US)
When he shall die ........................................................................................................................................................Steven Sametz (b. 1954, US)
Take, oh take those lips away ............................................................................................................................... Karen P. Thomas (b. 1957, US)
Fear No More (premiere) ............................................................................................................................................Donald Skirvin (b. 1946, US)
Shakespeare Songs, Book 1 ....................................................................................................................................Matthew Harris (b. 1956, US)
        Hark, Hark! the Lark
         Full Fathom Five
         Who is Silvia?
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About Seattle Pro Musica

Karen P. Thomas, Artistic Director 
and Conductor of Seattle Pro Musica, 
has conducted at international 
festivals in Europe and North 
America, including the Berkshire 
Choral Festival and the Bergen 
International Festival. She has 
lectured for Chorus America, the 
American Guild of Organists, the 
American Choral Director’s Associa-
tion, the Seattle Symphony, and has 

received awards from the NEA, American Academy and 
Institute of Arts and Letters, and ASCAP, among others. She 
was awarded the 2015 Dale Warland Singers Commission 
Award from Chorus America and the American Composers 
Forum. Named the Washington State “Outstanding Choral 
Director” for 2012, she has been lauded for her “charismatic...
magnetic podium presence.”

A prize-winning composer, her numerous commissions 
include works for the Grand Jubilee in Rome, the American 
Guild of Organists, the Harvard Glee Club, and the Associa-
tion of Anglican Musicians. Her compositions are regularly 
performed internationally by groups such as The Hilliard 
Ensemble and have been praised as “superb work of the 
utmost sensitivity and beauty.” She currently serves on the 
Seattle Music Commission and on the boards of Chorus 
America, the American Choral Directors Association (NW 
Region), and was a founding member of the Greater Seattle 
Choral Consortium.

Seattle Pro Musica is a critically acclaimed choral organiza-
tion whose mission is to enrich and inspire our audiences, 
singers, and community through the experience of choral 
artistry, and to increase access to and appreciation of choral 
music. Though our membership comes from all walks of life 
and spans generations, we are united by our desire to make 
beautiful music together for ourselves and our audiences.

Celebrating its 45th anniversary this season, Seattle Pro 
Musica is comprised of four performing ensembles: the 
80-voice Seattle Pro Musica choir; Vox, the mixed-voices 
chamber ensemble; Chroma, the select SSAA ensemble; and 
Orpheon, the select TTBB ensemble. Recipient of the 
Margaret Hillis Award for Choral Excellence and the ASCAP/
Chorus America Award for Adventurous Programming, 
Seattle Pro Musica is ranked by American Record Guide as 
“among America’s very best choirs.”

Under the baton of Artistic Director and Conductor Karen P. 
Thomas, Seattle Pro Musica has received international 
acclaim for its CD recordings and live performances. Choir 
and Organ writes: “Seattle Pro Musica presents a cappella 
singing at its best.” Fanfare Record says: “This is truly an 
extraordinary choir.” Seattle Pro Musica has appeared by 
invitation for numerous international and national festivals, 
and has performed with Jane Eaglen, Andrea Bocelli, Josh 
Groban, Pacific MusicWorks, and Seattle Symphony. In 2014, 
members of Seattle Pro Musica appeared on the GRAMMY 
Award-winning album Winds of Samsara.
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Who Is Silvia? (Harris) – Elizabeth Sanders



Welcome to Sounds and Sweet Airs, a concert of choral settings of the poetry and prose of William 
Shakespeare, and our contribution to the 2018 Seattle Celebrates Shakespeare festival. We’re honored to be 
the only choir selected to join over two dozen of the city’s leading performing arts organizations for this 
citywide celebration of the Bard of Avon.

Choral settings of texts by Shakespeare span over four centuries and could fill multiple volumes; it was no 
easy task to pare the possibilities down to the musical gems on this program. Our chosen offerings provide 
samples from the entire gamut of the playwright’s oeuvre: settings of the sonnets, of poetic songs from the 
comedies,  and prose from the tragedies.

In these settings, we experience the many facets of Shakespeare’s writing, from deeply felt sonnets to a 
presumed lover (Shall I compare thee to a summer’s day), to profound mourning over the death of a young 
woman (Ophelia), to light-hearted comedy (Over hill, over dale), to the evil brewing in a bubbling cauldron 
(Double, double, toil and trouble).

We are especially excited to premiere three newly commissioned works by Northwest composers Jessica 
French, Donald Skirvin, and Giselle Wyers. These commissions were made possible by generous contribu-
tions from our many supporters to whom we are eternally grateful.

As you listen to our concert, we hope you find yourself transported by these “sounds and sweet airs, that 
give delight and hurt not.” (The Tempest)

Sincerely,

Karen P. Thomas
Artistic Director and Conductor
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A message from conductor Karen P. Thomas

Seattle celebrates Shakespeare

Seattle celebrates is one of the nation’s most exciting arts and culture festivals. With each itera-
tion, organizations across a variety of mediums ranging from symphony and ballet to jazz, film, and 
musical theater unite to present works on a single theme. This remarkable collaboration showcases 
Seattle’s incredibly rich cultural landscape and defines it as one of the premiere arts destinations in 
the country.

Why is Seattle celebrating Shakespeare?
The great William Shakespeare is universally considered to be one of the greatest storytellers in 
history. His works remain timeless, with fully-fledged productions of his original plays being per-
formed in their entirety in cities and communities around the world to this day. His work has also 
inspired and continues to inspire countless artists to retell his stories in fresh and exciting ways, 
whether through music, dance, film or theater. With the enduring work of the Bard as the central 
theme for this year’s Seattle Celebrates festival, a huge variety of Seattle’s incredible arts and cul-
ture organizations are able to participate.

For more information, see seattlecelebrates.org
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Program notes and texts

PORTIA. He may win,
    And what is music then? Then music is
    Even as the flourish when true subjects bow
    To a new-crownèd monarch. Such it is
    As are those dulcet sounds in break of day
    That creep into the dreaming bridegroom’s ear
    And summon him to  marriage.
(The Merchant of Venice)

A note on language

Even as we celebrate the words of Shakespeare, we acknowledge that the world has evolved in ways that 
those of his era could never have foreseen. As is true for theatrical productions, artistic decisions must be 
made that weigh contemporary sensibilities and performance practices against the notion of authenticity, 
an ideal whose very definition can inspire  endless debate.

In keeping with our mission to increase access to and appreciation of choral music, we have sought ways 
to ensure that our program be as widely accessible as possible while still honoring both Shakespeare’s 
language and the composers whom his words have inspired. In consultation with theater scholars and 
professionals and also with some of our program’s composers, we have made minor alterations to sung 
texts; these changes are noted where they occur. We have also in one instance chosen to omit a stanza with 
ethnically charged language so as not to detract from the performance with words that we felt would be 
jarring outside of a theatrical and/or historical context.

We feel these changes have been made with proper consideration and respect for the playwright, the com-
posers, the performers, and the audience, and we invite further dialogue with anyone who wishes to learn 
more about the thinking that went into these changes.
                          — Karen P. Thomas

Matthew Harris’s popular choral works have been commissioned or premiered by leading professional 
choruses, and sung by numerous choirs across America. He has received fellowships and awards from The 
National Endowment for the Arts, the New York Foundation for the Arts, Tanglewood, Meet The Composer, 
The MacDowell Colony, and many others. Among his most well-known works are seven collections of a cap-
pella settings of Shakespeare texts, a few of which bookend our concerts.

The text for Tell me, where is fancy bred is from The Merchant of Venice. In the context of the play, Bassanio 
is wooing Portia, a wealthy Venetian heiress. Under the terms of her father’s will, she must marry the man 
who selects correctly from among three chests or caskets—one each of gold, silver, and lead. Two suitors 
have already chosen incorrectly, and Portia begs Bassanio to postpone choosing from among the caskets, 
lest he be forced to leave if he fails. Bassanio, however, accepts the challenge—he rejects the gold and silver 
caskets and correctly chooses the lead casket. The song is not assigned to a particular character; presum-
ably it is sung by servants or bystanders. The words are intended to provide Bassanio with clues to the cor-
rect answer, as they rhyme with “lead.”

Tell me, where is fancy bred

Tell me, where is fancy bred,
Or in the heart or in the head?
How begot, how nourished?
Reply, reply.
It is engender’d in the eyes,
With gazing fed; and fancy dies
In the cradle, where it lies.
Let us all ring fancy’s knell;
I’ll begin it—Ding, dong, bell.



American composer and pianist Amy Marcy cheney Beach (1867–1944) was the first successful American 
female composer of large-scale art music. Her “Gaelic” Symphony, premiered by the Boston Symphony 
Orchestra in 1896, was the first symphony composed and published by an American woman. She was one 
of the first American composers to achieve success without benefit of European training, and she was an 
accomplished pianist, performing concerts of her own music in the United States and Germany.

As a child, Amy Cheney was a formidable musical prodigy whose family struggled to keep up with her musi-
cal interests and demands. Two years after her concert debut at age 16, she married Dr. Henry Harris Aubrey 
Beach, a Boston surgeon 24 years her senior who imposed unusually severe restrictions on her musical 
activities as a condition of their marriage. Despite this, she would go on to be recognized as the country’s 
top female composer. She used this status to further the careers of young musicians, initially as a music 
educator and later as President of the Board of the New England Conservatory of Music. She also worked 
to create “Beach Clubs” which educated children in music, and she led various organizations in support of 
music education and women composers.

Come unto these yellow sands, from Act 1 of The Tempest, is the teasing song that the invisible Ariel sings 
to the shipwrecked and bewildered Ferdinand as he reaches the shore of the enchanted island. The second 
stanza of this song is the better-known Full fathom five.

come unto these yellow sands

Come unto these yellow sands,
And then take hands.
Curtsied when you have, and kissed
The wild waves whist.
Foot it featly here and there,
And, sweet sprites,
The burden bear. Tra-la-la.

Jessica French is a Seattle-based composer, soprano, and music educator. As a composer, she specializes 
in choral music, and her works have been commissioned and performed by various ensembles includ-
ing Northwest Girlchoir, Choral Arts Northwest, Opus 7 Vocal Ensemble, Kantorei of Kansas City, and the 
Oregon Bach Festival Composers Symposium. Her music is available through The French Press and Music-
Spoke, and is included in Project Encore’s list of vetted, post-premiere choral compositions. As a soprano, 
Jessica sings with Choral Arts Northwest, is a section leader for the Women’s Schola at St. James Cathedral 
in Seattle, and sings with St. James’ professional ensemble Cantorei. As a music educator, she teaches 
students ranging from pre-kindergarten through 6th grade at St. George Catholic School in Seattle. Jessica 
received her Bachelor of Music degree in Organ Performance from Indiana University, and her Master of 
Music degree in Organ Performance from Yale University.

The composer writes:
“I chose to set Shakespeare’s Sonnet 33, Full many a glorious morning, because of its beautiful descrip-
tions of nature, love, and loss. From amongst the sonnet’s many images of the sun, mountains, and clouds, 

I focused primarily on the following interpretation: the sun represents a loved one, and the 
cloud represents the loss of this loved one. Because I have personally experienced the loss of 
a loved one through sudden death, I set the poem with this interpretation in mind…Because 
I associate colors with both text and music, I chose the key of E Major—which is a bright 
orange—to represent the glorious color of the sun. In addition, I used an extended ascending 
passage to lead up to the climax of the work on the words ‘triumphant splendor.’ In contrast, 
I used primarily minor tonality and descending lines to depict the duller colors of the cloud. I 
then repeated the first lines of the sonnet to end on a hopeful note, coloring it with a shim-
mery B Lydian inflection on ‘heaven’s sun,’ depicting hints of blue, purple, white, and gold.”

Full many a glorious morning

Full many a glorious morning have I seen
Flatter the mountain-tops with sovereign eye,
Kissing with golden face the meadows green,
Gilding pale streams with heavenly alchemy;
Anon permit the basest clouds to ride
With ugly rack on this* celestial face 
And from the forlorn world this* visage hide,

*his
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The musical vocabulary 
of Amy Beach can be 
a bit challenging for 
modern listeners with its 
Victorian-era sensibilities. 
I find her music absolutely 
gorgeous—and also need 
to remind myself that 
even though she died in 
1944, her style belongs to 
the 19th century.                      
        – K A r e n  P.  T h o M A S

Stealing unseen to west with this disgrace.
Even so my sun one early morn did shine
With all-triumphant splendour on my brow;
But out, alack! he was but one hour mine;
The region cloud hath mask’d him from me now.
    Yet him for this my love no whit disdaineth;
    Suns of the world may stain when heaven’s      
    sun staineth. 
       

I associate colors with both 
text and music… I chose the key of 

E Major —which is a bright orange—to 
represent the glorious color 

of the sun.
– j e S S i c A  f r e n c h

The only contemporary of William Shakespeare on our program, Thomas Morley (1557–1602) was an Eng-
lish composer, theorist, singer, and organist. He was one of the foremost members of the English Madrigal 
School, and was also heavily involved in music publishing—indeed, from 1598 up to his death, he held a 
printing patent monopoly. He was the most famous composer of secular music in Elizabethan England, and 
is one of only two composers with surviving contemporary settings of verse by Shakespeare.

The text It was a lover and his lass is from Act 5 of As You Like It, a charming song performed (badly?) by 
two pages. It tells the story of lovers who quite literally have a roll in the hay, or at least in the rye. The word 
“nonny” in Shakespeare’s time was not mere nonsense, but one of many slang terms for the female genita-
lia, so his audiences would have had a fairly vivid idea of what sort of “carol” these lovers began(!).

It was a lover and his lass

It was a lover and his lass,
With a hey, and a ho, and a hey nonny no,
That o’er the green cornfield did pass,
In springtime, the only pretty ring time,
When birds do sing, hey ding a ding, ding;
Sweet lovers love the spring.

Between the acres of the rye,
With a hey, and a ho, and a hey nonny no,
Those pretty country folks would lie,
In springtime, the only pretty ring time,
When birds do sing, hey ding a ding, ding;
Sweet lovers love the spring.

Nils lindberg is a Swedish composer and pianist, belonging to a family of musicians from Gagnef, Dalarna, 
where he now lives. Lindberg is known both as a jazz composer and musician, but is also active within other 
styles. Several of his works combine elements of jazz, Swedish folk music, and classical music.

Shall I compare thee to a summer’s day is a setting of Sonnet 18, part of the Fair Youth sequence which 
comprises Sonnets 1–126, all addressed to a young man. There are many, varying theories about the 
identity of the enigmatic Mr. W.H. to whom these sonnets are dedicated. Some commentators, noting the 
romantic and loving language used, have suggested a sexual relationship between them; others have        
read the relationship as platonic love. While the earliest poems in the sequence recommend the benefits        
of marriage and children, the tone of Sonnet 18 shifts dramatically towards romantic intimacy.

Shall I compare thee to a summer’s day

Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate.
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date.
Sometime too hot the eye of heaven shines,
And often is its* gold complexion dimmed;
And every fair from fair sometime declines,
*his  **men

Michael Berkeley, son of the composer Sir Lennox Berkeley, was a chorister at Westminster Cathedral, and 
he frequently sang in works composed or conducted by his godfather, Benjamin Britten. He studied compo-
sition, singing, and piano at the Royal Academy of Music, and also played in a rock band, Seeds of Discord. 
Berkeley is also known as a television and radio broadcaster on music. He currently presents BBC Radio 3’s 
Private Passions, in which celebrities are invited to choose and discuss their favorite pieces.

Farewell was originally included in “A Garland for Linda,” a celebration of the life of the late Linda McCart-
ney. The text combines short phrases from the works of Shakespeare, Milton, and Elizabeth Speller.

Farewell
Farewell, farewell happy fields where joy for ever dwells.
Farewell, farewell as many farewells as be stars in heaven.
Farewell, farewell starry fields where night is for ever day.
Farewell, farewell to fields of flowers and skies bright with stars
that must fade from our eyes, such stars fade away.
Farewell, farewell.
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This carol they began that hour,
With a hey, and a ho, and a hey nonny no,
How that a life was but a flower
In springtime, the only pretty ring time,
When birds do sing, hey ding a ding, ding;
Sweet lovers love the spring.

And therefore take the present time,
With a hey, and a ho, and a hey nonny no,
For love is crownèd with the prime
In springtime, the only pretty ring time,
When birds do sing, hey ding a ding, ding;
Sweet lovers love the spring.

By chance, or nature’s changing course, untrimmed;
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st,
Nor shall death brag thou wand’rest in its* shade,
When in eternal lines to Time thou grow’st.
     So long as we** can breathe, or eyes can see,
     So long lives this, and this gives life to thee.                       

Farewell brings the 
best "earworm" I've ever 
had…this piece brings 
a calmness with its lush 
melody and beauty of 
lyrics. I hope this one 
lasts in my brain for a 
long while.
          – K e l ly  S . ,  A lTo

TOUCHSTONE. Truly, young 
gentlemen, though there was no 
great matter in the ditty, yet the 
note was very untunable…By my 
troth, yes. I count it but time lost 
to hear such a foolish song. God 
be wi' you, and God mend your 
voices.  (As You Like It)

So long as we can breathe, 
or eyes can see,

So long lives this, 
and this gives life to thee.



Jocelyn Hagen composes music that has been described as “simply magical” (Fanfare Magazine) and 
“dramatic and deeply moving” (Star Tribune, Minneapolis/St. Paul). Her commissions include Conspirare, 
The Minnesota Orchestra, Cantus, and The Houston Chamber Choir, among others. Currently an artist-in-
residence at North Dakota State University, she was for 10 years a composer-in-residence for The Singers, di-
rected by Matthew Culloton. Her music has been performed widely, including at Carnegie Hall and Lincoln 
Center in New York City. 
Ophelia is based on passages from Hamlet (Act IV, Scene 7) in which Queen Gertrude brings news of the 
death of Ophelia to her brother, Laertes. Hagen’s approach is purposely uncomplicated, allowing the text 
to be the focus. She keeps the vocal range quite small for most of the work, expanding only to word-paint 
certain passages such as those describing clothes filling with water. Also subtly injected into the work is the 
little song of Ophelia who, sinking into madness, laments her lost love for Hamlet (Act IV, Scene 5). These 
lines, which are sung in the play, are the only ones Hagen sets without pitch; they are instead whispered as 
an eerie sort of accompaniment to the telling of her demented descent to the bottom of a pond. Laertes’ 
response to the news concludes the work; “Too much of water hast thou, Poor Ophelia, And therefore I forbid 
my tears.” 

Ralph Vaughan Williams (1872–1958), composer, writer, teacher, and conductor, was a key figure in the 
revival of 20th-century English music, and is credited with re-creating a distinct English musical style. His 
significance in English music extends to the realm of traditional music as well—he collected over 800 folk 
songs and variants during his lifetime, and his own compositions are imbued with the essence of English 
folk music. His great humanity is often noted, as well as his unerring ability to illuminate the human condi-
tion in music.

In 1951, the British Federation of Music Festivals (of which Vaughan Williams was president) 
held its annual National Competitive Festival during the Festival of Britain. The festival included 
a choral competition in which choirs from around the United Kingdom would demonstrate 
their technical abilities by performing test pieces. Vaughan Williams’s associate composer, Cecil 
Armstrong Gibbs, tried to persuade him to compose a new test piece. Vaughan Williams was 
reluctant at first, and was of the opinion that the choirs should perform established test pieces 
rather than introducing a new composition. Vaughan Williams did, however, compose the test 
piece, and he sent the manuscript to Gibbs with a short note, telling him to “do what you like” 

with it. The songs were premiered in the Royal Festival Hall in 1951, conducted by Armstrong Gibbs.

Full Fathom Five is the second stanza of “Ariel’s song” from The Tempest (the first stanza, Come unto these 
yellow sands, was heard at the beginning of this program). It implicitly addresses Ferdinand after he goes 
through a shipwreck with his father who is presumed drowned. Prior to modern diving technology, an 
object lost in five fathoms (30 feet) of water would have been considered irretrievable, so “full fathom five” 
became a catchphrase evoking someone or something lost at sea. This stanza is also the source of the ex-
pression “sea change” which generally refers to any change that is “beyond recognition” or unanticipated.
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(Tomorrow is Saint Valentine’s 
Day, And I a maid at your 
window, To be your Valentine.
You promised me to wed.)

Dear Armstrong. 
Here are three Shakespeare settings. 

Do what you like with them...
Yours ever R.V.W.

– r A l P h  vAu g h A n  w i l l i A M S

OPHELIA. And will he not come again?
     And will he not come again?
     No, no, he is dead:
     Go to thy death-bed:
     He never will come again.
(Hamlet)

Ophelia

There is a willow grows aslant a brook,
That shows its* hoar leaves in the glassy stream;
There with fantastic garlands did she come
Of crow-flowers, nettles, daisies, and long purples,
There, on the pendent boughs her coronet weeds
Clambering to hang, an envious sliver broke;
When down her weedy trophies and herself
Fell in the weeping brook. Her clothes spread wide,
And mermaid-like a while they bore her up:
Which time she chanted snatches of old tunes,  
As one incapable of her own distress,   
Or like a creature native and indued
Unto that element: but long it could not be                     
Till that her garments, heavy with their drink,
Pull’d the poor wretch from her melodious lay
To muddy death.
Too much of water hast thou, poor Ophelia,
And therefore I forbid my tears. 

*his

The text of The Cloud-Capp’d Towers is spoken by Prospero in Act 4 of The Tempest. Anticipating his daugh-
ter’s wedding to the Prince of Naples, Prospero has staged a short entertainment, but he abruptly cuts the 
fun short when he remembers some pressing business. He explains that the “revels” (performance) they’ve 
witnessed were simply an illusion, bound sooner or later to melt into “thin air.” Prospero’s metaphor applies 
not just to the pageant he’s created on his fictional island, but also to the pageant Shakespeare presents in 
his Globe Theater—the “great globe itself.” Dramatic illusion in turn becomes a metaphor for the “real” world 
outside the Globe, which is equally fleeting. Towers, palaces, temples, the Globe theater, the Earth—all will 
crumble and dissolve, leaving not even a wisp of cloud (a “rack”) behind. Prospero’s “pageant” is thus a play 
within a play (The Tempest) within a play (the so-called “real” world).

Over Hill, Over Dale comes from Act 2 of A Midsummer Night’s Dream. It is the response of a fairy to Puck’s 
query: “How now, spirit? Whither wander you?”

Full Fathom Five

Full fathom five thy father lies.
Of his bones are coral made.
Those are pearls that were his eyes.
Nothing of him that doth fade,
But doth suffer a sea-change
Into something rich and strange.
Sea-nymphs hourly ring his knell
Ding-dong.
Hark, now I hear them.
Ding-dong, bell.

The cloud-capp’d Towers

The cloud-capp’d towers, the gorgeous palaces,
The solemn temples, the great globe itself—
Yea, all which it inherit—shall dissolve,
And like this insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made on, and our little life
Is rounded with a sleep.

libby larsen is one of America’s most performed living composers. She has created a catalogue of over 
500 works spanning virtually every genre from intimate vocal and chamber music to massive orchestral 
works and over 15 operas. Grammy award-winning and widely recorded, including over 50 CDs of her work, 
she is constantly sought after for commissions and premieres by major artists, ensembles, and orchestras 
around the world. In 1973, Larsen co-founded the Minnesota Composers Forum, now the American Com-
poser’s Forum, which has become an invaluable aid for composers in a transitional time for American arts. 
Larsen has also held residencies with the Minnesota Orchestra, the Charlotte Symphony, and the Colorado 
Symphony.

Will you, nill you is the third movement in the four-movement set, Four Valentines: A Lover’s Journey, 
composed in 2001 for the King’s Singers. The very short text is from The Taming of the Shrew—Petruchio’s 
insistent demand that Katherine marry him.

Will you, nill you

Will you, nill you, I will marry you.
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I N T E R M I S S I O N

Over Hill, Over Dale

Over hill, over dale,
Thorough bush, thorough briar,
Over park, over pale,
Thorough flood, thorough fire
I do wander everywhere.
Swifter than the moonè’s sphere;
And I serve the fairy queen,
To dew her orbs upon the green.
The cowslips tall her pensioners be;
In their gold coats spots you see;
Those be rubies, fairy favours,
In those freckles live their savours:
I must go seek some dew-drops here,
And hang a pearl in every cowslip’s ear.

PETRUCHIO. Now, Kate, I am a husband for your turn,
     For, by this light, whereby I see thy beauty,
     Thy beauty that doth make me like thee well,
     Thou must be married to no man but me.
(The Taming of the Shrew)



Born in Catalonia, Samuel Webbe (1740–1816) was brought up in London. Apprenticed to a cabinet maker 
at the age of 11, he first discovered his aptitude for music when called on to repair the case of a harpsi-
chord. During the course of the repair work, he taught himself to play the instrument. Webbe worked as an 
organist in London at the Sardinian Embassy Chapel, and was also organist and choirmaster of the Portu-
guese Embassy chapel.

When shall we three meet again is the opening scence of Macbeth, in which the three witches 
convene and decide when to approach Macbeth and Banquo with their prophecy. Webbe 
adds a portion of the Act IV witches’ text: “Double, double, toil and trouble.”

When shall we three meet again

When shall we three meet again,
in Thunder, Lightning, or in Rain?

When the Hurley-burley’s done,
when the Battle’s lost and won,
that will be e’er set of Sun,
where the place?

Upon the heath,
there we go to meet Macbeth.

Reginald unterseher is Music Director and Composer-in-Residence at Shalom United Church of Christ, 
Richland, Washington, and Associate Conductor of the Mid-Columbia Mastersingers. His works are pub-
lished by Oxford University Press, Walton Music, his website, and through NWChoral.com. He was the Wash-
ington State Music Teacher’s Association’s “Composer of the Year” for 2013. Mr. Unterseher’s compositions 
are regularly performed throughout the world and have been featured at regional and national ACDA and 
MENC conventions in the US as well as at Carnegie Hall in New York City. He is the Repertoire & Resources 
Chair for Composition for the Washington State American Choral Director’s Association, and is in demand as 
a choral and vocal adjudicator and clinician. Mr. Unterseher is a past Artistic Director of Consort Columbia 
(now Mid-Columbia Mastersingers), founder and past Chorus Master of Washington East Opera, and an ac-
tive member of Male Ensemble Northwest, as well as a founding member of Chor Anno.

Of Oberon, the composer writes:
“Oberon’s speech to Puck from A Midsummer Night’s Dream shows him at a moment 
where he is particularly angry with Titania, and has decided to play a terrible trick 
on her. He expects to enjoy this trick very much, a lot more than he should. He tells 
Puck, who has just found the magic flower for him, where he will find Titania and cast 
the spell, a beautiful spot where she often sleeps. The flowers that are mentioned all 
have specific associations. Wild thyme is thought of as a favorite of the fairies. Oxlips 
are associated with sleep, and musk-roses are Titania’s favorite flower. The music 
traces Oberon’s delight in the trick he is about to play in the dance-like rhythms, but 
also his deepening anger as the harmonies get darker and more harsh as he imag-
ines Titania in the throes of his spell.”

Oberon

Hast thou the flower there? …
I pray thee, give it me.
I know a bank where the wild thyme blows,
Where oxlips and the nodding violet grows,
Quite over-canopied with luscious woodbine,
With sweet musk-roses and with eglantine:

Jaakko Mäntyjärvi is a professional Finnish translator and composer. Most of his compositional output 
consists of choral works, some 100 of which have been published to date. He describes himself as an eclec-
tic traditionalist: eclectic in that he adopts influences from a number of styles and periods, fusing them into 
his own idiom; traditionalist in the sense that his musical language is based on an awareness of tradition, 
continuity and communicativeness. From 2000 to 2005, he was composer-in-residence of the Tapiola Cham-
ber Choir, and was deputy conductor of the Tapiola Chamber Choir from 1998 to 2004. In 2015, he founded 
Chamber Choir cc FREIA.
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Full Fathom Five

Full fathom five thy father lies.
Of his bones are coral made.
Those are pearls that were his eyes.
Nothing of him that doth fade,
But doth suffer a sea-change
Into something rich and strange.
Sea-nymphs hourly ring his knell
Ding-dong.
Hark, now I hear them.
Ding-dong, bell.

Double, Double, Toil and Trouble

Thrice the brinded cat hath mew’d.
Thrice and once, the hedge-pig whin’d.
Harpier cries:—’tis time! ‘tis time!
Round about the caldron go;
In the poison’d entrails throw.—
Toad, that under cold stone,
Days and nights has thirty-one;
Swelter’d venom sleeping got,
Boil thou first i’ the charmed pot!
Double, double toil and trouble;
Fire burn, and caldron bubble.
Fillet of a fenny snake,
In the caldron boil and bake;
Eye of newt, and toe of frog,
Wool of bat, and tongue of dog,
Adder’s fork, and blind-worm’s sting,
Lizard’s leg, and owlet’s wing,—
For a charm of powerful trouble,
Like a hell-broth boil and bubble.
Scale of dragon; tooth of wolf;
Witches’ mummy; maw and gulf
Of the ravin’d salt-sea shark;
Root of hemlock digg’d i the dark;
Finger of birth-strangled babe
Ditch-deliver’d by a drab,—
Make the gruel thick and slab:
Add thereto a tiger’s chaudron,
For the ingrediants of our caldron.
Double, double toil and trouble;
Fire burn, and caldron bubble.
By the pricking of my thumbs,
Something wicked this way comes.
Open locks, whoever knocks!

The composer writes:
“Four Shakespeare Songs is a blend of Renaissance poetry and contemporary music. The choral writing is 
varied and demanding, although the music never strays very far from traditional tonal harmony. The texts 
are songs from Shakespeare’s plays. Come Away, Death (Twelfth Night) is a lament of unhappy love, typical 
for Renaissance lyrics: the Narrator begs his friends to bury him, as he has been killed by the coldness of 
the ‘cruel maid’ that he loves. The falling figure on the repeated word ‘weep’ towards the end echoes the 
Renaissance practice of word-painting in music. Lullaby (A Midsummer Night’s Dream) is sung by fairies to 
their Queen; it is a soft and tranquil mood piece in siciliano rhythm. Full Fathom Five (The Tempest) is a 
comforting yet ghoulish description of how the body of a drowned man is transformed into treasures of the 
sea and how mermaids ring funeral bells for him. Double, Double, Toil and Trouble (Macbeth), on the other 
hand, is a sort of Medieval cookery programme. The three witches, or weird sisters, chant the ingredients of 
a magic potion that they are brewing. This is the potion that the witches use later in the scene to prophesy 
to Macbeth that he will become King of Scotland. The text is rather wild, and the music uses a wide range of 
devices up to and including speech choir.”

come Away, Death

Come away, come away, death,
And in sad cypress let me be laid.
Fly away, fly away, breath;
I am slain by a fair cruel maid.
My shroud of white, stuck all with yew,
O, prepare it!
My part of death, no one so true
Did share it.

Not a flower, not a flower sweet,
On my black coffin let there be strown.
Not a friend, not a friend greet
My poor corpse, where my bones shall be thrown.
A thousand thousand sighs to save,
Lay me, O, where
Sad true lover never find my grave,
To weep there!

lullaby

You spotted snakes with double tongue,
Thorny hedgehogs, be not seen.
Newts and blindworms, do no wrong.
Come not near our fairy queen.
Philomel, with melody
Sing in our sweet lullaby.
Lulla, lulla, lullaby, lulla, lulla, lullaby.
Never harm
Nor spell nor charm
Come our lovely lady nigh.
So good night, with lullaby.
Weaving spiders, come not here.
Hence, you long-legged spinners, hence!
Beetles black, approach not near.
Worm nor snail, do no offense.
Philomel, with melody
Sing in our sweet lullaby.
Lulla, lulla, lullaby, lulla, lulla, lullaby.
Never harm
Nor spell nor charm
Come our lovely lady nigh.
So good night, with lullaby.

There sleeps Titania sometime of the night,
Lull’d in these flowers with dances and delight;
And there the snake throws her enamell’d skin,
Weed wide enough to wrap a fairy in:
And with the juice of this I’ll streak her eyes,
And make her full of hateful fantasies…

 
There we’ll perform our magic rites,
and raise such artificial Sprights
as by the strength of their illusion
shall draw him on to his confusion.

We’ll double, double, toil and trouble,
and make our hell broth boil and bubble!

ALL. Fair is foul, and foul is fair:
     Hover through the fog and filthy air.
(Hamlet)

OBERON. What thou seest when thou dost wake,
     Do it for thy true love take.
     Love and languish for his sake.
     Be it ounce or cat or bear,
     Pard or boar with bristled hair,
     In thy eye that shall appear,
     When thou wakest, it is thy dear.
     Wake when some vile thing is near.
(A Midsummer Night’s Dream)

Double, Double, Toil and Trouble…          
is a sort of Medieval cookery programme.

– jAAKKo MÄnT yjÄr vi



Giselle Wyers is Associate Professor of Choral Studies and Voice at the University of Washington, where she 
conducts the University Chorale and teaches courses in choral conducting and choral music education. In 
addition to her active schedule as a guest conductor, Wyers has composed over 27 choral works, many of 
which are currently in print as part of the “Giselle Wyers Choral Series” through Santa Barbara Music Publish-
ing Company. Her work “The Waking” was recorded by Choral Arts Ensemble on the Gothic Records label, 
as well as by the Australian professional chorus Canticum Chamber Choir. Commissions for her music have 
been wide ranging both internationally (Germany, Netherlands) and in the United States.

Of Sonnet 29, the composer writes:
“It was a tremendous honor to be invited to compose a work on a Shakespearean text for 
Seattle Pro Musica’s 2017–18 season. This is the first time I have attempted to set Shakespeare 
to music, and I spent many hours combing through excerpts from plays, poems, and his be-
loved sonnets. It was important to discover a sonnet that felt personally meaningful to me and 
relevant to a 21st-century world. As I began to work with the natural rhythms of Shakespeare’s 
poetic meter, I quickly realized that the words would be best set as ‘a modern madrigal,’ using 
frequently shifting textures and buoyant rhythms that were embraced by composers of the 

Renaissance centuries ago. I worked within a relatively conservative harmonic palette, utilizing density of 
texture, relative range in the tenor bass system, and various tempi and key centers to bring the text into 
fuller relief. To me, the most profound idea within this sonnet is the transforming, edifying power of the 
intimate bonds of love. I affectionately dedicate this premiere to my husband of 17 years, Jeff Rice.” 

Sonnet 29

When in disgrace with fortune and all* eyes,
I all alone beweep my outcast state,
And trouble deaf heaven with my bootless cries,
And look upon myself and curse my fate,
wishing me like to one more rich in hope,
Featured like him, like him with friends possessed,
Desiring this man’s art, and that man’s scope,
With what I most enjoy contented least;
Yet in these thoughts myself almost despising,
Haply I think on thee—and then my state,
Like to the lark at break of day arising
From sullen earth sings hymns at heaven’s gate;
     For thy sweet love remembered such wealth brings,
     That then I scorn to change my state with kings.               

*men’s

Steven Sametz is the Ronald J. Ulrich Professor of Music at Lehigh University and serves as the Artistic 
Director of the professional a cappella ensemble The Princeton Singers. He is the Founding Director of the 
Lehigh University Choral Union and the Lehigh University-American Choral Directors Association Summer 
Choral Composers’ Forum. He is active as a clinician, adjudicating national composition competitions and 
conducting all-state choirs, and is currently the Chair of the ACDA Composition Advisory Committee. Dr. 
Sametz holds degrees from Yale University, the Frankfurt Hochschule für Musik und Darstellende Kunst and 
the University of Wisconsin-Madison.

When he shall die was composed in 1998, in memory of Louis Botto, the founding director of Chanticleer. 
The text is from Romeo and Juliet, and is spoken in Act III by Juliet as she waits in the orchard for Romeo to 
come to her. Musing on her love, Juliet expounds that the entire world would fall in love with Romeo if he 
became a constellation after his death.

When he shall die

When he shall die,
Take him and cut him out in little stars,
And he will make the face of heaven so fine
That all the world will be in love with night
And pay no worship to the garish sun.
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By changing “When I 
shall die” to “When he 
shall die,” Sametz turns 
the words of a lovestruck 
Juliet into a moving 
eulogy—it’s a perfect 
example of one art form 
inspiring something new 
in another.            
            – w e S  K . ,  T e n o r

To me, the most profound idea 
within this sonnet is the transforming, 

edifying power of the intimate 
bonds of love.

– g i S e l l e  w y e r S

Fear no more the lightning flash,
Nor the all-dreaded thunder stone;
Fear not slander, censure rash;
Thou hast finished joy and moan:
All lovers young, all lovers must
Consign to thee, and come to dust.

No exorciser harm thee!
Nor no witchcraft charm thee!
Ghost unlaid forbear thee!
Nothing ill come near thee!
Quiet consummation have;
And renownèd be thy grave!

Karen P. Thomas—biography appears on the inside front cover.

Take, o take those lips away is a song about a rejected lover from Act IV of Measure for Measure.

Take, oh take those lips away

Take, oh take those lips away,
That so sweetly were forsworn,
And those eyes: the breake of day,
Lights that do mislead the Morn;
But my kisses bring again, bring again,
Seals of love, but sealed in vain, sealed in vain.

Donald Skirvin studied music at the Jordan Conservatory of Music, Indianapolis, and at Indiana University, 
Bloomington. His music is available through J. W. Pepper, SMP Press, Yelton Rhodes Music, and as self-pub-
lished works. Choruses around the US and abroad have recorded and performed his music. He has received 
three National Endowment for the Arts grants and numerous commissions from both local and national 
ensembles. Music critic David Vernier, writing for Classics Today, said that Skirvin’s work “is rich in imagery 
wrought by imaginative use of harmony and apt, sensitive text-setting. And it’s also just plain gorgeous 
music that speaks well for this composer’s facility with voices.” Dr. Barlow Bradford, renowned composer, 
teacher, and director of the Utah Chamber Artists has called Skirvin’s work “…meaningful, beautiful, heart-
felt, (and) technically superb!” About choral composition, Skirvin says, “I want to create choral pieces whose 
music is deeply imbued with the voice of the poet. For such a piece to be successful and effective, I think 
the music must arise almost effortlessly and inevitably from the words themselves. I value melody in my 
writing as well as rich and sometimes complex harmonic structures and shifting tonal (and sometimes non-
tonal) centers. I am fond of writing unusual sonorities that tend, I think, to surprise the listener.”

Of Fear No More, the composer writes:
“The text for this piece is taken from a threnody (a song sung in memory of the dead) whose 
first line is, ‘Fear no more the heat o’ the sun,’ text that is taken from Shakespeare’s play Cymbe-
line. The text lays out the argument against mourning and provides an elegiac injunction not to 
fear death but instead to find consolation in death’s ‘quiet consummation.’ While the play itself 
is not often performed, the lines I have set have also inspired other composers, notably Ger-
ald Finzi, and other English composers such as Robert Quilter and Ian Higginson to create art 
songs. Even Stephen Sondheim set two of the four stanzas as a solo for the character of William 
Shakespeare in his musical The Frogs. In this musical, the character of Dionysus wants to hear Shakespeare 
speak of a young man’s feelings about death. And his response is the song Fear No More.

“In this choral setting, I have followed the structure of the poem (four stanzas of six lines each) and created 
four sections, all of which begin with a treatment of the words ‘Fear no more.’ Strophe-like in construction, 
each iteration employs different voicings and registers followed by thematic variations that recall some 
common elements. The final stanza is a renunciation of exorcisers, witchcraft, ghosts, and anything ill that 
could trouble the grave. This last segment uses new, dramatic material; it begins and also ends with a treat-
ment of the words, ‘Fear no more,’ which are set using an irregular time signature of 7/4 so that the rhythmic 
pulse becomes atemporal and spacious.

Fear No More

Fear no more the heat o’ the sun,
Nor the furious winter’s rages;
Thou thy worldly task hast done,
Home art gone, and ta’en thy wages:
Golden lads and girls all must,
As chimney-sweepers, come to dust.

Fear no more the frown o’ the great;
Thou art past the tyrant’s stroke;
Care no more to clothe and eat;
To thee the reed is as the oak:
The scepter, learning, physic, must
All follow this, and come to dust.
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MARIANA. I cry you mercy, sir; and well could wish 
     You had not found me here so musical: 
     Let me excuse me, and believe me so, 
     My mirth it much displeased, but pleased my woe.
(Measure for Measure)

The text lays out the argument against  
mourning…not to fear death but 

instead to find consolation in death’s 
“quiet consummation.”
  – d o n A l d  S K i r v i n
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Matthew Harris—biography appears on page 3.

The composer writes:
“Shakespeare Songs are my musical settings of the lyrics to songs in Shakespeare’s plays…I first wrote 
Hark, Hark! The Lark for my wife’s a cappella group as something to sing at our wedding in December 
1988. The music has a dignified, processional character for the occasion. I later wrote two more Shakespeare 
songs for the group: the somber Full Fathom Five (whose ‘Hark!’ would allow me to refer to the first song) 
and the spirited Who is Silvia? 

“Regarding the last song, the small, informal group of friends I was writing for had a repertoire of both pop 
arrangements and classical pieces…I thought it would be interesting to write this duality into the music 
itself. The bard’s texts, far from inhibiting such behavior, seemed to encourage it. After all, the songs in 
Shakespeare’s plays were written in the popular style of the day, sung by actors, not classical singers. Shake-
speare’s lyrics are consequently a lot simpler than his poetry and are sprinkled with fun-to-sing nonsense 
words (e.g., “Hey nonny, nonny”), just like many lyrics in popular music.” 

Hark, Hark! the lark

Hark, hark! the lark at heaven’s gate sings,
And Phoebus ‘gins arise,
His steeds to water at those springs
On chaliced flowers that lies;
And winking Mary-buds begin
To ope their golden eyes:
With every thing that pretty is,
My lady sweet, arise:
Arise, arise.

Full fathom five

Full fathom five thy father lies.
Of his bones are coral made.
Those are pearls that were his eyes.
Nothing of him that doth fade,
But doth suffer a sea-change
Into something rich and strange.
Sea-nymphs hourly ring his knell
Ding-dong.
Hark, now I hear them.
Ding-dong, bell.

 

 

Who is Silvia?

Who is Silvia? what is she,
That all our swains commend her?
Holy, fair, and wise is she;
The heaven such grace did lend her,
That she might admirèd be.

Is she kind as she is fair?
For beauty lives with kindness.
Love doth to her eyes repair,
To help him of his blindness;
And, being helped, inhabits there.

Then to Silvia let us sing,
That Silvia is excelling;
She excels each mortal thing
Upon the dull earth dwelling;
To her let us garlands bring.

This choir is a proud member of the

View all upcoming choral performances
or find a choir to sing with by visiting

www.seattlesings.org
or scan the code below.

A project of the 
Greater Seattle 
Choral Consortium

sea�lesings
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celebrating 45 years

To mark our 45th anniversary, we’ve asked some of our longtime members and supporters to share their memo-
ries with us. For Sounds and Sweet Airs, we spoke with past board president and current singer, Teena Littleton to 
hear her thoughts on Seattle Pro Musica’s growth over the years.

How long have you been with Seattle Pro Musica?
Since spring of 2001. The choir was accepting auxiliary singers to perform Brahms’ Ein deutsches Requiem, so 
I auditioned and sang that gorgeous piece with the choir. The experience was so blissful, I decided to audi-
tion to join the group as a full member. I've been a happy member ever since!

What are some of the ways that you've seen SPM change and grow over those years?
The size of the full choir has grown from about 60 members to about 80 now, and the musical ability of 
the singers has steadily improved, so that we can sing more challenging repertoire and prepare pieces to 
performance level more quickly. SPM has also matured as an organization. The board used to be made 
up entirely of choir members and a spouse or two. Now, about half of the board members come from the 
community and bring a wider range of expertise and networking to the organization. Also, the leadership 
now includes both Karen as the artistic director and conductor and Katie as the executive director, allowing 
expansion of those roles.

There are so many choirs to choose from—what makes SPM stand out for you?
SPM is a welcoming community of musicians that support each other and care about each other. There is 
also ongoing effort to make sure the group is being as inclusive as we can be. We look at how interactions 
and practices, such as concert dress, may affect current and prospective members. And while we're serious 
about the music, we also have fun—humor arises regularly!

What are your most memorable moments with the choir?
One of the first deeply memorable moments was the post-9/11 event at St. James Cathedral when march-
ers of multiple religions entered St. James Cathedral and, from the loft looking down at that multitude, we 
sang the 4th movement of the Brahms Requiem, "Wie lieblich sind deine Wohnungen." Another was Schola 
singing at the Mormon Tabernacle with other women from around the world. But there are so many others! 
They’re all examples of how choral music connects us closely to events and people in the world in a mean-
ingful way.

Why do you sing with SPM? What makes it worth it to you?
Mostly, it's the sheer joy of singing and being part of an exquisitely beautiful sound with other great musi-
cians who love to sing. Also important are the varied and often challenging repertoire and Karen's innova-
tive programming. I believe wholeheartedly in the mission of the organization and thoroughly enjoy the 
camaraderie of the group.

For someone new to SPM, how would you suggest they learn more about us?
I would invite them to peruse the SPM website, including the history page, to get a sense of where the 
organization has been and where it's headed. Of course, the best way to tap into the magic of the group is 
to come to live concerts and experience the sound firsthand!

Teena Littleton, Alto

HOST. Come, we’ll have you merry. I’ll bring you where 
     you shall hear music…
(Two Gentlemen of Verona)
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friends of Seattle Pro Musica

The members of Seattle 
Pro Musica are grateful for 
the support of our many 
contributors. Donations are 
vital to the success of our 
organization, providing the 
critical extra funding which 
makes our concerts and 
outreach programs possible. 
Our profound thanks to all 
of our supporters. 

Donor recognition includes 
donations received between 
February 20, 2017, and             
February 20, 2018. 

If you have any corrections       
to report, please call us at 
206-781-2766.
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The Sterling Circle acknowledges donors at the $250 level and above. We are especially grateful for their generous gifts.
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Kathleen Schroeder
Julia and Steven Shaver
Jon and Judy Siehl
Pat Siggs
Felix Simonovsky
Donald Skirvin
Cindy and Neil Skovholt

Janet Syferd
Marjorie Thomas
JoAnn Webster
Matt Wilkins

CONTRIBUTORS ($50 –$99)

AT&T Foundation
Deborah Allen
Emma C. Ashbrook
Linda and Mike Baker
    in memory of Susan Kane
Barbara and Pru Balatero
Howard Boyd
Andrea Bride
Allison Burrell
Nancy Dearborn
William Ellis
Jim Epes
Alicia Gardner
Miriam Gnagy
Wendy Harris
Carol Hert
Emily Jordan
Deborah Linkowski
    in honor of Susan Kane
Nancy Luedicke
Shaya Bendix Lyon

Lyn Miletich and Brian Ulrickson
Stephanie Nelson-Penland
Ruth Pettis
Fran Phipps
Cynthia Richardson
Sarah Ruuska
Dolores Schuh
Elaine Weeks

SUPPORTERS ($10 –$49)

Larry Denenholz
    in honor of Joy Portella and  
    Mark Firmani
Deborah Forrest
David Horton and Mike Engh
Jon Houghton
Jan Kinnier
John Lowrie
Joe Reilly
Douglas Schneider
Ann Schuh
Karen Segar
Kacey Shifflet
Scott Sinclair
Dan Smith
Daniel Szydlo 

Fermata

Contribute to the amazing 
choral artistry and outreach 
of Seattle Pro Musica via our 
new monthly giving program, 
Fermata. Membership offers 
advantages to both donors        
and SPM:

•    For donors, it offers an easy way to donate—once 
you make your monthly commitment, you don't have 
to think about it for the remainder of the year. Plus, 
you'll be part of a select group of supporters who are 
invested in maintaining our standing as the finest 
choral ensemble in the Pacific Northwest.
•    For SPM, it provides a reliable, sustainable source of 
support over the course of the year. This means more 
fantastic performances with great soloists and musi-
cians in awesome venues, and more outreach concerts 
to new audiences. 

Ask an SPM representative how to sign up during 
intermission, or visit seattlepromusica.org/fermata!

Fermata donors:

Beth Alley
Jeannine Black
Abby and Bethel Blakesley
Anne and Ganga Clamoungou
Fiona Hatfield
David Horton and Mike Engh
Carole Jones and 
    Bernard Jalbert
Rick Johnson
Wes Kim
Teena Littleton
Rose and Royce Morrison
Laura Patton-Ballard and 
    Jim Ballard
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In-Kind Donors

•   Carole Jones Design
•   Chris Burch                    

Photography
•   Classical KING FM 98.1
•   David Owen Hastings
•   Jenn Newland
•   John Carroll 
•   Law Offices of Paul 

Steven Drayna
•   Wes Kim

Be a part of our vision!

There are many ways to contribute to the vibrant 
musical tradition created by Seattle Pro Musica over 
the last 40-plus years. Nothing compares to the 
experience of sitting in a concert hall, sharing in the 
emotional and intellectual intensity that comes from 
listening to choral music performed at the highest 
level of artistry. Another way to join our family, one 
that helps to make our work possible, is to support 
Seattle Pro Musica’s concert season and education 
outreach projects with a donation. 

Subscriptions and ticket sales cover only a third of 
our concert expenses, so we rely on arts support-
ers like you to help make our music accessible to all 
kinds of audiences. Seattle Pro Musica is a registered 
501c3 organization, and your gift can be considered a 
charitable donation for tax purposes. Your gift will be 

Planned Giving

Are you a loyal fan and 
supporter of Seattle Pro 
Musica’s exciting choral 
sound? Do you want our 
artistry to continue and 
flourish for generations 
to come? If you answered 
yes to these questions, 
consider including Seattle 
Pro Musica in your will. 

It’s easy. When it’s time to 
talk with your financial 
advisor or attorney, 
ask about setting up a 
bequest to designate a 
portion of your estate to 
Seattle Pro Musica. We’ve 
already received multiple 
gifts through planned 
giving that have allowed 
us to expand our reper-
toire, reach out to new 
audiences, and try new 
musical endeavors. 

This support is critical 
and provides an amazing 
musical legacy. If you 
want help getting started, 
check out the Seattle 
Foundation’s helpful 
resource “Charitable 
Giving through Your Will” 
for more information or 
email us at admin@seat-
tlepromusica.org. 

We thank these generous Fund-a-Dream donors 
from our 2017 Auction. Their donations will help to 
fund the costs associated with our presentation of 
Sounds and Sweet Airs, including three commis-
sioned premieres, in March 2018.

Liz Adams • Beth Alley • Emma Ashbrook • Deb Arnold • Keith Axelsen  
Jim and Marisa Bartscher • Christopher Brandon • Tess Brandon and 
Trevor Blanarik • Gail Broder • Karen and Mike Brugato • Jacob Buys 
Richard Liedle and John Carroll • Anne and Ganga Clamoungou 
Rhonda Cooper • Lauren Cree • Geoff and Adrian Cunard • Bob and Bev 
Dockstader • Paul Drayna and Cole Arden Peake • Sam and Mona 
Dworkin • Mike and Barbara Evans • Megan Campbell and Mark Falstein 
Gerald and Jonna Farley • Cathy Federici • J. Howard Boyd and Karen 
Finkhofer • Ben and Laura Flynn • Allison Freel • Tim and Mary Gallagher 
Rich Stearns and Erin Gabriel • Tim and Stephanie Gray • Travis Jo Cufley 
and Anthony Gromko • Brad Rodgers and Elly Hale • Liz Reed Hawk and 
Michael Hawk • Fiona Hatfield • Linda Hatfield • Jan Strand and Peter 
Hemmen • Ramona Barber and Paul Henderson • Paul and Jennie 
Hendrie • Greg Anglemyer and Jacquie Hickey • Maureen Horgan 
Carole Jones and Bernard Jalbert • Cristina Jensen • Rick Johnson 
Roxanne Kenison • Rich Kemp • Beatrice Kennedy • Alec Campbell and 
Heidi Kim • Wes Kim • Ian Bishop and Jill Kimball • Shannyn Lee            
Becca Guest and Meaghan Leferink • Teena and Kent Littleton  
Jacque Deerr-Lord and Bob Lord • Terri Lords • Mike Holzinger and Shaya 
Bendix Lyon • Karen Maneman • Kelly Maneman • Scott Marber
Jeanne McAree • Dan McGraw • Mark and Michael Mendelow • Rose and 
Royce Morrison • Elizabeth Newland • Jenn Newland • Robyn Johnson 
and Peter Newland • Kevin Frary and Katie Oman • Shirley Beresford and 
Donald Patrick • Jim Ballard and Laura Patton-Ballard • Mark Firmani and 
Joy Portella • Mary Redman • Mike and Penny Redman • Rory Rochelle 
Kathy and Don Rule • Chris Rule and Misty Shock-Rule • Sarah Ruuska
David Kendall and Michiko Sakai • Kelly Sanderbeck • Melinda Moree and 
Elizabeth Sanders • Ada Ng and John Santino • Katy and Mike Sarff
Briana Schwartz • Jon and Judy Siehl • Divya Singh • Katie Skovholt 
Neil and Cindy Skovholt • Josh and Laura Smith • Ted and Jenny Spence 
Ruth Conn and Dawn Stremel • Susy Stremel • Danny Szydlo • 
Bob Thomas • Karen P. Thomas • Bjorn Larsen and Marit Trelstad
Janelle Walhout • Dan Whitman • Fred and Judy Williams 
Kenn Sebastian and Douglas Winnie • Peggy Wolff • Glenn Nielsen and 
Wendy Woolery • Grace Won • Nicholas Corey and Hannah Won

friends of Seattle Pro Musica

gratefully acknowledged in all our concert programs. 
Many employers will match charitable gifts—check 
with your employer and you may be able to double 
your donation!

Please know that there are several donation options 
that may offer special advantages both to you and to 
Seattle Pro Musica, including stocks, properties, and 
annuities. If these or other options interest you, we 
encourage you to discuss them with your financial and 
tax advisors, and contact us for further information.  

We’re thrilled to have you in our audience, and we 
thank you for considering taking the next step. We 
look forward to welcoming you into our giving family!

Joy Portella and Mark Firmani
Mary Redman
Katy and Mike Sarff
Briana Schwartz
Katie Skovholt
Jacki Sullivan Moro
Karen P. Thomas
Lynn and John Tissell
Marit Trelstad and Bjorn Larsen
Hannah Won and 
    Nicholas Corey


