
winter rose
                                                                                                     

Es ist ein Ros entsprungen (processional)....................................................Anon. (c. 16th century, Germany); arr. Karen P. Thomas
There is no rose ................................................................................................................................................Don Macdonald (b. 1966, Canada)
Ave Maria ........................................................................................................................................................... David MacIntyre (b. 1952, Canada)

                                                                                 

Es ist ein Ros entsprungen ..............................................................................................................Michael Praetorius (1571-1621, Germany)
Maria durch ein' Dornwald ging .....................................................................................Anon.; arr. Christoph Lahme (b. 1968, Germany)    
There is a flower ...................................................................................................................................................... John Rutter (b. 1945, England)
Chorale Motets from Die Weihnachtsgeschichte ............................................................................. Hugo Distler (1908-1942, Germany)
            Es ist ein Ros entsprungen
            Das Röslein, das ich meine
            Das Blümelein so kleine
A spotless rose ..............................................................................................................................................................Paul Mealor (b. 1975, Wales)
There is no rose ............................................................................................................................................................Joel Martinson (b. 1960, US)
Legenda (Crown of roses) .......................................................................................................... Pyotr Ilyich Tchaikovsky (1840-1893, Russia)
Virga Jesse floruit ....................................................................................................................................... Anton Bruckner (1824-1896, Austria)

                                                                                                      
There is no rose of swych virtu.................................................................................................................................. Anon. (c. 1420, England) 
There is no rose .......................................................................................................................................... Rebecca Clarke (1886-1979, England)

Ave Maria...................................................................................................................................Gabriel Jackson (b. 1962, Bermuda/England)
The Rose........................................................................................................................................................John Paynter (1931-2010, England)

                                                                                                    
Es ist ein Ros entsprungen ............................................................................................................................ Jan Sandström (b. 1954, Sweden)
There is no rose .................................................................................................................................................Jonathan Lane (b. 1958, England)
A spotless rose .......................................................................................................................................... Herbert Howells (1892-1983, England)
Rosa mystica (from A.M.D.G.) ..............................................................................................................Benjamin Britten (1913-1976, England)
Meklētāja ceļš (The Christmas Rose) .....................................................................................................Andrejs Jansons (1937-2006, Latvia)
Det hev ei rose sprunge ............................................................................................................................................Ola Gjeilo (b. 1978, Norway)       
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Welcome to Winter Rose, the first concert of our 45th anniversary season! We look forward to sharing a world of 
choral beauty with you today and in the months to come.

The rose as an icon in the Christian tradition dates back to classical antiquity. It was already venerated in pre-
Christian times as a symbol for the goddess Venus, and only became identified with the Virgin Mary following            
the Christianization of Rome in the 4th century during the reign of the emperor Constantine. A rose plant was 
often used to illustrate the Tree of Jesse, a Medieval depiction of Christ’s ancestry as a family tree, and the rose 
symbol became the basis for the worship tradition we now know as the Rosary.

The symbolism is heightened when one considers the winter rose, a flower celebrated in the mountains of      
Central Europe for blooming during the darkest days of winter. The hope and joy inspired by this flower’s            
unexpected beauty made it an apt metaphor for the birth of Christ in Medieval poetry and song.

The enduring symbolic power of the rose is demonstrated in this concert by various settings of the Medieval 
carol Es ist ein Ros entsprungen (Lo, how a rose) from the past four centuries. Our concert includes settings             
by German composers Praetorius and Distler, as well as a contemporary setting by the Swedish composer Jan 
Sandström. Similar texts form the basis of There is a flower by English composer John Rutter and A spotless Rose      
as set by three different composers: English composer Herbert Howells, contemporary Welsh composer Paul 
Mealor in a stunning setting for double choir, and Norwegian-born Ola Gjeilo whose setting provides our             
concert’s soaring finale.

A parallel text popular in the Middle Ages (and up through the present day) is There is no rose of such virtue.           
We present numerous settings of this text through the ages, starting with the 15th-century original and tracing 
it through various 20th- and 21st-century versions by composers such as Rebecca Clarke, Don Macdonald, and 
Jonathan Lane.

Rounding out the program are yet more moving pieces on the theme of roses, including Benjamin Britten’s           
inspired setting of Rosa mystica by Gerard Manley Hopkins, and Tchaikovsky’s touching Legenda (Crown of Roses).

While inspired by a common theme, each work on this program is uniquely evocative. I hope you enjoy their 
beauty and variety as much as we do!

Sincerely,

Karen P. Thomas
Artistic Director and Conductor

2 3

A message from conductor Karen P. Thomas

Program notes, text and translations

The text of Es ist ein Ros entsprungen was likely written in the 15th or early 16th century by an anonymous 
author based on the messianic prophecy of Isaiah 11:1—“A shoot shall come out from the stump of Jesse, and a 
branch shall grow out of his roots.” A hymn based on this text first appeared in print in the late 16th century. The 
hymn has historically been used by both Catholics and Protestants, and it has appeared in numerous versions 
with varying texts and lengths. Our concert opens with the original monophonic version.

Es ist ein Ros entsprungen

Es ist ein Ros entsprungen,
aus einer Wurzel zart,
wie uns die Alten sungen,
von Jesse kam die Art.
Und hat ein Blümlein bracht
mitten im kalten Winter,
wohl zu der halben Nacht.

Das Röslein, das ich meine,
davon Isaias sagt,
hat uns gebracht alleine
Marie die reine Magd,

Aus Gottes ew’gem Rat
hat sie ein Kind geboren,
welches uns selig macht.

Don Macdonald is a Canadian composer, conductor, and multi-instrumentalist. He composes choral, instrumen-
tal, theater, and dance music, and he has also written soundtracks to over 50 film and television productions. 
Macdonald has been active as a choral singer since a very young age, so many of his works use voice in some 
way. His choral works have been performed and recorded by ensembles such as Rajaton, the Vancouver Chamber 
Choir, the Cornell University Glee Club, and Elektra Women’s Choir.

Of There is no rose, Macdonald writes: “This text, honoring Mary, mother of Jesus, has been set to music by many 
composers. In my version, the main theme attempts to convey the image of a rose gently opening to show its 
true beauty by building chords one note at a time until they are fully revealed.”

There is no rose 

There is no rose of such virtue
As is the rose that bare Jesu;
Alleluia.

For in this rose contained was
Heaven and earth in little space;
Res miranda.  (Wonderful thing.)

By that rose we may well see
That he is God in persons three,
Pares forma.  (Equal in form.)

The angels sungen the shepherds to:
Gloria in excelsis deo:  Gaudeamus.                                                                                              
(Glory to God on high:  Let us rejoice.)  

Leave we all this worldly mirth,
And follow we this joyful birth;
Alleluia, res miranda,
Pares forma, gaudeamus,
Transeamus.  (Let us follow.)

Canadian composer David MacIntyre’s setting of Ave Maria was commissioned by the Canadian Music Centre in 
1994 to celebrate its 25th anniversary. The commission came at a time when the composer was deep in research 
for a new opera about reported paranormal spiritual events occurring in war-torn Bosnia-Herzegovina. A group 
of children and young adults who lived in a small village in the countryside claimed to experience daily visita-
tions of the Virgin Mary. The reports became so numerous and convincing that teams were sent to the village to 
investigate.

In his research, MacIntyre was struck by the celebratory, exultant nature of these visitations and the expressed 
desire to connect with the feminine, maternal nature of the divine. Rather than setting the entire Ave Maria text, 
the composer simply uses the words “Ave Maria” as a mantra to represent the hope and anticipation of the village 
children as they awaited the next visitation.

Ave Maria
Hail Mary.

Michael Praetorius (1571-1621) was widely recognized by peers as the leading Protestant composer of his gen-
eration. He published an extraordinary amount of sacred choral and instrumental music, as well as an influential 
treatise on composition. Most of his output consists of sacred Lutheran choral music, organized in hymn and 
motet collections based on traditional chorales. In many cases, he composed several arrangements of standard 
Lutheran hymns for different sets of voices. This was to provide arrangements with diverse color and dramatic 
effect, but also to meet the needs of as many churches as possible, no matter how many singers they had.

His 1609 setting of Es ist ein Ros entsprungen is certainly the most well-known version of this Medieval carol.

See page 2 for text.

A spotless rose is growing,
Sprung from a tender root;
Of ancient seers’ foreshowing,
Of Jesse promis’d fruit.
It came a flow’ret bright,
Amid the cold, cold winter,
When half-spent was the night.

The rose which I am singing,
Whereof Isaiah said,
Is from its sweet root springing
In Mary, purest maid;

To show God’s love aright,
She bore to us a savior,
When half-spent was the night. 

I love the way that 
MacIntyre's setting of 
Ave Maria captures 
the excitement that he 
wanted to convey—it so 
clearly gives the image of 
a group of children run-
ning up a big hill, elated 
at the prospect of seeing 
a vision as they crest the 
summit — and the way 
the end of the piece hangs 
in the air…!
      – K A R E N  P.  T H O M A S



As World War II raged, Distler became increasingly depressed by the deaths of friends, aerial attacks, job pres-
sures, and the constant threat of conscription into the German Army. Overcome by these stresses, he took his life 
in Berlin in November of 1942.

The Chorale Motets from Die Weihnachtsgeschichte (The Christmas Story) are a set of seven motets, all varia-
tions on the 16th-century German carol, Es ist ein Ros entsprungen (Lo, how a rose is springing). We perform motets 
1, 2, and 4.

chorale Motets from Die Weihnachtsgeschichte

Es ist ein Ros entsprungen,
aus einer Wurzel zart,
wie uns die Alten sungen,
von Jesse kam die Art.
Und hat ein Blümlein bracht
mitten im kalten Winter,
wohl zu der halben Nacht.

Das Röslein, das ich meine,
davon Isaias sagt,
ist Maria die reine
die uns das Blümlein bracht.
Aus Gottes ew’gem Rat
hat sie ein Kind geboren,
welches uns selig macht.

Das Blümelein, so kleine,
das duftet uns so süß,
mit seinem hellen Scheine
vertreibt’s die Finsternis.
Wahr Mensch und wahrer Gott,
hilft uns aus allem Leide,
rettet von Sünd und Tod.

Described in the New York Times as “one of the most important composers to have emerged in Welsh choral 
music since William Mathias… A real and original talent”, Paul Mealor has created a body of work that has rapidly 
entered the repertoire of choirs and singers around the world. He was catapulted to international attention when 
2.5 billion people heard his Ubi caritas performed at the Royal Wedding Ceremony of His Royal Highness Prince 
William and Catherine Middleton at Westminster Abbey in April 2011. 

A spotless Rose is from Mealor’s choral cycle on rose texts, Now Sleeps the Crimson Petal, and uses the imagery of 
a rose opening.

A spotless Rose

A spotless Rose is blowing 
Sprung from a tender root, 
Of ancient seers’ foreshowing, 
Of Jesse promised fruit;
Its fairest bud unfolds to light 
Amid the cold, cold winter 
And in the dark midnight.

Composer and church musician Joel Martinson has worked as a Director of Music and Organist in churches of 
various denominations and in a Reformed Jewish congregation. Martinson has been commissioned by a wide 
array of churches, organizations, and individual performers across the United States. His award-winning composi-
tions have been performed throughout the US and Great Britain, as well as in Europe, South Africa, and South 
Korea.

There is no rose was composed November 1988, during his first fall as director of music at Saint Rita, and was 
dedicated to Fr. David Lawrence, SJ, the director of liturgy who hired him as music director.

There is no rose 
See page 3 for text. 
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Maria durch ein’ Dornwald ging is a traditional German carol, possibly from the 15th century, although the earli-
est known printed version was found in 1850 in a collection of hymns. This arrangement is by the contemporary 
German composer christoph lahme. The barren thorn-wood is an image of a world fallen from the grace of God. 
The birth of Christ (with its promise of redemption) is symbolized by the thorn trees flowering once again.

Maria durch ein’ Dornwald ging 

Maria durch ein’ Dornwald ging.
Kyrie eleison!
Maria durch ein’ Dornwald ging,
Der hat in sieben Jahr’n kein Laub getragen!
Jesus und Maria.

Was trug Maria unter ihrem Herzen?
Kyrie eleison!
Ein kleines Kindlein ohne Schmerzen,
Das trug Maria unter ihrem Herzen!
Jesus und Maria. 

Da haben die Dornen Rosen getragen.
Kyrie eleison!
Als das Kindlein durch den Wald getragen,
Da haben die Dornen Rosen getragen!
Jesus und Maria.

John Rutter was born in London in 1945 and studied music at Clare College, Cambridge. His compositions span 
choral, orchestral, and instrumental music, and he has co-edited various choral anthologies including four Carols 
for Choirs volumes with Sir David Willcocks and the Oxford Choral Classics series. From 1975-79, he was Director 
of Music at Clare College, and in 1981, he formed his own choir, the Cambridge Singers, as a professional cham-
ber choir primarily dedicated to recording. 

There is a flower is set to a text by the early 15th-century English priest and poet John Audelay, who penned a 
number of carols. The text is very similar to the German Es ist ein Ros.

There is a flower 

There is a flower sprung from a tree,
the root thereof is called Jesse,
a flower of price;
there is none such in paradise.

This flower is fair and fresh of hue;
it fadeth never, but ever is new;
the blessed branch this flower on grew
was Mary mild that bare Jesu —
a flower of grace,
against all sorrow it is solace.

The seed thereof was of Goddes sand (gift),
that God himself sowed with his hand;
in Nazareth that holy land,
amidst her arbour a maiden found.
This blessed flower
sprang never but in Mary’s bower.

Hugo Distler (1908-1942) was born in Nuremberg and attended Leipzig Conservatory, first studying conducting 
and piano, but changing to composition and organ on the advice of a teacher. His career advanced quickly, pro-
gressing through posts as an organist, a chamber music department head at Lübeck Conservatory, an instructor 
in Spandau, a lecturer and director of two choirs in Stuttgart, a teacher and conductor in Berlin, and finally the 
conductor of the State and Cathedral Choir, all by the age of 34.

Distler is regarded as the one of the most significant German composers of his generation and was instrumen-
tal in reviving church music in Germany in the early 20th century. He is known for the rediscovery and use of 
Renaissance and Baroque forms and genres in contemporary works, especially in his choral music. His linear, 
Renaissance-inspired style gives each voice its own rhythms and meters, completely independent from those of 
the other voices. However, he uses this technique with a subtlety that does not betray the score’s complexity to 
the listener.

Mary wandered through a wood of thorns.
Lord, have mercy!
Mary wandered through a wood of thorns,
Which was leafless for seven years!
Jesus and Mary.

Who did Mary bear beneath her bosom?
Lord, have mercy!
A little babe without pain,
Whom Mary bore beneath her bosom.
Jesus and Mary.

The thorns had roses there.
Lord, have mercy!
As the babe was carried through the woods,
There were roses with thorns on them!
Jesus and Mary.

A rose has sprung up,
from a tender root.
As the old ones sang to us,
its lineage was from Jesse.
And it has brought forth a floweret
in the middle of the cold winter
well at half the night.

The rosebud that I mean,
of which Isaiah told
is Mary, the pure,
who brought us the floweret.
At God’s immortal word,
she has borne a child
who makes us blessed.

The floweret, so small
That smells so sweet to us,
With its clear light
Dispels the darkness.
True man and true God!
He helps us from all trouble,
Saves us from sin and death.

When Gabriel this maid did meet,
with “Ave, Maria,” he did her greet.
Between them two this flower was set,
and safe was kept, no man should wit,
till on a day in Bethlehem, it could spread and spray.

When that flower began to spread,
and his sweet blossom began to bed (bud),
then rich and poor of every land,
they marvelled how this flower might spread.
Till kinges three that blessed flower came to see.
Alleluia!

Angels there came from heaven’s tower
to look upon this freshele flower —
how fair he was in his colour,
and how sweet in his savour —
and to behold how such a flower might spring in gold.

The Rose which I am singing, 
Whereof Isaiah said, 
Is from its sweet root springing 
In Mary, purest Maid;  
For through our God’s great love and might 
The blessed babe she bare us 
In a cold, cold winter’s night.
Now sleeps the crimson petal. Amen. 

This is one of the prettiest 
choral pieces I've ever 
sung — the harmonies 
are absolutely stunning 
and make my skin tingle!             
– S O P H I A  J . ,  S O P R A N O

Distler is fascinating 
because he's using 
centuries-old rules to 
create music that seems 
simple on first hearing 
but has lots of complex-
ity beneath the surface. 
Along with the personal 
tragedy for those close 
to him, it's sobering to 
think about what he 
might have accomplished 
had he lived longer—he 
could've been on the level 
of an Arvo Pärt.
                    – W E S  K . ,  B A S S



Be that rose we may weel see 
that he is God in personys thre,
Pari forma.

The aungelys sungyn the sheperdes to,
“Gloria in excelsis Deo.”
Gaudeamus.

Leue we al this worldly merthe,
and folwe we this ioyful berthe.
Transeamus.

Rebecca clarke (1886-1979) was an English composer and violist best known for her chamber music featuring 
the viola. She studied at the Royal Academy of Music and Royal College of Music in London, later becoming one 
of the first female professional orchestral players. Stranded in the United States at the outbreak of World War II, 
she settled permanently in New York City, living there until her death at the age of 93. Most of her works have yet 
to be published or have only been published recently, and they were largely forgotten after she stopped compos-
ing in the 1950s. Scholarship and interest in her compositions revived in 1976, and the Rebecca Clarke Society 
was established in 2000 to promote the study and performance of her music. Her setting of There is no rose was 
composed in 1928.

There is no rose (see previous translation for text).

Gabriel Jackson was born in Bermuda in 1962, and is best known for his vocal music, especially for his choice 
and setting of texts. While he cites Michael Tippett and Igor Stravinsky as influences, he is also drawn to soul and 
R&B.

His setting of the Ave Maria text contrasts simple harmonies with rich polyphony, and it concludes with an      
ethereal soprano duet that sounds almost improvised as it floats over a slow-moving chordal accompaniment in 
the choir.

Ave Maria 

Ave Maria, gratia plena, Dominus tecum.
Benedicta tu in mulieribus,
et benedictus fructus ventris tui, Iesus.

Sancta Maria, Mater Dei,
ora pro nobis peccatoribus, nunc,
et in hora mortis nostrae.
Amen.

John Paynter (1931-2010) was a British composer and music educator known for his advocacy of creative music-
making and his emphasis on the importance of music in the general education of all children. Among his works 
are two children’s operas which combined professional musicians and children in performance.

Critics have described Paynter’s The Rose as “earthy yet ethereal...as natural as breathing.” In this piece, Paynter 
combines chant-like solos for mezzo-soprano and baritone with contemporary polytonality to stunningly beauti-
ful effect. The composer writes: “The gradual ‘unfolding’ of the music symbolizes the opening of the rose (and its 
closing during the final stanza)…The music does try to suggest a suspension of time, such as one has with the 
opening of a flower: it grows yet it does not appear to move.”

The Rose 

Of a rose singe we
Misterium mirabile. (Miraculous mystery.)
This rose is red of colour bright,
Thro’ whom our joye gan alight
Upon this Christmasse night,
Claro David germine. (Born of the house of David.)
Of this rose was Christ ybore,
To save mankind that was forlore,
And us alle from sinnes sore.
Prophetarum carmine. 
(As the song of the prophets foretold.)
Mira plenitudine. (In wondrous plenty.)

Though popularly known as an orchestral composer, Pyotr Ilyich Tchaikovsky (1840-1893) also played an 
important role in the realm of Russian Orthodox church music. He contributed to the creation and blossoming of 
the “new Russian choral school”, a movement that produced a tremendous flowering of choral composition and 
performance in Russia during the late 19th and early 20th centuries.

Legenda (Crown of Roses) was composed in 1889 as a choral arrangement of a solo song from his cycle Sixteen 
Songs for Children, Op. 54. It is a particularly touching depiction of Christ as a child, already aware of the fate that 
will befall him.

legenda (crown of Roses)

Bïl u Hrista mladentsa sad,
I mnogo roz vzrastil On v niom…
on trizhdï v den’ ih polival,
shtob splest’ venok sebe potom.

Kogda zhe rozïe rastsveli,
detey yevreyskih sozval on;
oni sorvali po tsvetky,
i sad bïl ves’ opustoshon.

“Kak Tï spletiosh sebe venok,
fv Tvoyom sadu net bol’she roz?”
“Vï pozabïli, shto shïpï 
ostalis’ mne,” skazal Hristos.

I iz shïpov oni spleli
venok koliuchiy dlia Nevo,
i kapli krovi vmesto roz
chelo ukrasili, ukrasili Yevo.
 

Like Tchaikovsky, Anton Bruckner (1824-1896) is a composer of symphonies who also ranks as one of the 19th 
century’s most significant composers of liturgical music. He supported the Cecilian movement, which attempted 
to restore Gregorian chant and Renaissance polyphony to European sacred music. Bruckner’s motets are small-
scale gems which span nearly the entirety of his musical career; they combine his unique chromatic harmonies 
with Renaissance-influenced contrapuntal technique.

The dramatic Virga Jesse builds to a magnificent climax, followed by downward leaps by the sopranos on the 
text “in se reconcilians ima summis” (“reconciling in Himself the lowest with the highest”). 

Virga Jesse 

Virga Jesse floruit:
Virgo Deum et hominem genuit:
pacem Deus reddidit,
in se reconcilians ima summis.
Alleluja. 

The Trinity Carol Roll is a 15th-century manuscript of thirteen English carols, and is the earliest surviving                  
example of polyphonic music written in English. It is the source for one of the most popular of all English carols, 
There is no rose of swych vertu. The text of this work is in Middle English with occasional use of Latin. The term 
macaronic is used to describe the practice of mixing Latin and vernacular languages, and it was a common form 
for Medieval carols, since churchgoers at the time could be expected to understand common Latin phrases used 
during worship.

There is no rose of swych vertu 

There is no rose of swych vertu 
as is the rose that bar Ihesu,
Alleluya.

For in this rose conteyned was 
heuen and erthe in lytyl space,
Res miranda.
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I N T E R M I S S I O N

When Christ was a child, he had a garden,
and many roses he grew therein…
three times a day did he water them,
for he planned to weave himself a wreath someday.

When the roses came into full bloom, 
he summoned the neighbor Hebrew children:
they each plucked a flower,
and the garden was bare.

“How will you weave yourself a wreath?” they asked.
“Your garden has no more roses in it.”
“You have forgotten that the thorns 
are left for me,” Christ said.

And from the thorns 
they pleated him a prickly wreath;
and drops of blood, instead of roses,
adorned his brow.

The branch from Jesse blooms:
a Virgin brings forth God and man:
God restores peace,
reconciling in Himself the lowest with the highest.
Alleluia.

There is no rose of such virtue
as is the rose that bare Jesu, 
Alleluia.

For in this rose was contained
both heaven and earth in a little space;
a thing of wonder.

By that rose we may well see
that he is God in persons three,
but of equal form.

The angels sang to the shepherds,
“Gloria in the highest to God.”
Let us rejoice!

Leave we now this worldly mirth,
And follow we this joyful birth;
Let us go there.

Hail Mary, full of grace, the Lord is with thee;
blessed art thou amongst women,
and blessed is the fruit of thy womb, Jesus.

Holy Mary, Mother of God,
pray for us sinners now
and at the hour of our death.
Amen.

Claro David Germine. (Born of the house of David.)
Misterium mirabile. (Miraculous mystery.)
This rose of floweres she is flower;
She ne will fade for no shower;
To sinful men she sent succour.
Mira plenitudine. (In wondrous plenty.)
This rose is so fair of hue;
in maid Mary that is so true
Yborne was Lord of virtue,
Salvator sine crimine. (Saviour without sin.)

I chose to program        
Paynter's The Rose 
because I knew it would 
sound phenomenal in 
performance, with its 
blend of old and new 
techniques, overlap-
ping harmonies, and 
unusual textures.                                        
– K A R E N  P.  T H O M A S

Though this concert is 
about the winter rose, an 
emblem of springtime 
hope, my favorite pieces 
are the ones with notes of 
sorrow. There’s so much 
beauty in the image of the 
bloom shining through 
the darkness — but it 
wouldn’t be as satisfying 
without the melancholy.
– K AT I E  S . ,  S O P R A N O



The Latvian composer, oboist, and conductor Andrejs Jansons (1937-2006) studied in Italy and the United States 
(Juilliard, Manhattan School of Music, Rutgers). He conducted in the US and Latvia, most often with a special 
focus on Latvian folk music and the music of contemporary Latvian composers.

Meklētāja ceļš is his arrangement of a well-known Latvian Christmas carol, describing the winter rose. 

Meklētāja ceļš

Meklētāja ceļš ir galā,
Vakars metas, tālu iets.
Baltā ziemā, svešā malā
Sārti uzplaukst blāzmas zieds.
Vai tur Ziemas svētku roze
Debess dārzos ziedus ver?
Brīnumaino krāsu kvēli
Acis atdzerdamās dzer.
Mana debišķīgā roze,
Mātes maigo roku dēsts:
Jaukā bērnu dienu gaisma,
Brīnišķīgā Kristus vēsts.
Zinu arī tavā sirdī
Šonakt Kristus roze zied,
Un tu izej ziemas laukā
klausīties kā zvaigznes dzied!

Ola Gjeilo is one of the most frequently performed composers in the choral world today. Although Norwegian 
by birth, it is perhaps his adopted country of America that has influenced his distinctive sound the most. His style 
is both contemporary and familiar; thick harmonies and rich textures recall the film soundtracks that are a major 
source of his inspiration. His music is often described as cinematic and evocative, with a lush, harmonious sound. 
Gjeilo studied at The Juilliard School and the Royal College of Music, London, and currently lives in New York.

Det hev ei rose sprunge is Gjeilo’s Norwegian setting of the 19th-century translation, A spotless rose, by the           
acclaimed British translator Catherine Winkworth. 

Det hev ei rose sprunge

Det hev ei rose sprunge
ut av ei rot så grann. 
Som fedrane hev sunge: 
Av Isais rot ho rann, 
og var ein blome blid
midt i den kalde vinter
ved mørke midnattstid.

Om denne rosa eine
er sagt Jesajas ord. 
Maria møy, den reine, 
bar rosa til vår jord. 
Og Herrens miskunnsmakt
det store under gjorde
som var i spådom sagt.
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Det hev ei rose sprunge 
is just a lovely piece to 
sing. It has very simple 
harmonies, yet captures 
the text sentiment beauti-
fully. The "alleluia" por-
tion feels especially warm 
and gratifying to me.
      – E R I N  G . ,  S O P R A N O

Swedish composer Jan Sandström studied at the Royal College of Music, Stockholm, and has been active mainly 
as a composer of orchestral music and opera. He achieved recognition in 1989 with his first concerto for trom-
bone and orchestra, which became famous as the “Motorbike Concerto.”

In 1990, he composed Es ist ein Ros entsprungen, placing the familiar Praetorius setting (heard on the first half of 
our concert) in slow motion, accompanied by a mystical cloud of eight-part harmonies.

Es ist ein Ros entsprungen (see page 2 for text).

Jonathan lane made his career in business and finance, but has also been a lifelong singer and composer, 
mostly of unaccompanied choral works. For the past three decades, he has sung with the Joyful Company of 
Singers under the direction of Peter Broadbent.

Lane’s setting of There is no rose follows a simple strophic form (verse plus repeating chorus), with a solo quartet 
concluding each verse.

There is no rose (see page 3 for text).

Herbert Howells (1892-1983) is remembered primarily for his Anglican church music—motets, anthems, can-
ticles, organ works, and three major choral works with orchestra. His compositional style shows the influences of 
his contemporaries and predecessors in English music: Vaughan Williams, Elgar, and the modal counterpoint of 
the early Tudor composers.

A spotless Rose, his “carol-anthem” from 1918, is a perfect miniature, capturing the essence of the poem.

A spotless Rose (see page 5 for text).

Benjamin Britten (1913-1976), the most widely recognized and respected British composer of the 20th century, 
composed in every major idiom. His impressive oeuvre includes solo, chamber, choral, and orchestral works; 
operas; and ballet. One of his great gifts was an exceptional talent in writing for the voice, and an ability to set 
lyrics such that music and text seem perfectly partnered. For all his international success, Britten was primarily 
a composer who responded to the needs of his own time and place. Late in life, he remarked, “I certainly write 
music for human beings—directly and deliberately...I want my music to be of use to people.”  

A.M.D.G. (Ad majorem Dei gloriam, “To the greater glory of God”) is a motto of the Jesuit order, which the poet 
Gerard Manley Hopkins (1844-1889) joined at the age of 24. Britten chose seven poems by Hopkins and began 
to set them in 1939 when he was living in the US. However, the outbreak of World War II prevented the premiere, 
and Britten withdrew the unfinished work from his catalog. It’s possible that all seven movements were not per-
formed publicly until 1984 in London. Rosa Mystica is the second movement of the cycle.

Rosa Mystica

‘The Rose is a mystery - where is it found?
Is it anything true?  Does it grow on the ground?
It was made of the earth's mould, 
but it went from men's eyes,
And its place is a secret, and shut in the skies.
In the Gardens of God, in the daylight divine
Find me a place by thee, Mother of mine.
But where was it formerly?  Which is the spot
That was blest in it once, though now it is not?
It is Galilee's growth; it grew at God's will
and broke into bloom upon Nazareth Hill.
In the Gardens of God, in the daylight divine
I shall look on thy loveliness, Mother of mine.
I shall keep time with thee, Mother of mine.
Tell me the name now, tell me its name:
The heart guesses easily, is it the same?
Mary, the Virgin, well the heart knows,
She is the Mystery, she is that Rose.
In the Gardens of God, in the daylight divine
I shall come home to thee, Mother of mine.
Is Mary that Rose then?  Mary, the tree?
But the Blossom, the Blossom there, who can it be?

The seeker’s path has ended:
evening falls, I have walked far.
In the foreign white winter land
the evening sky’s rosy blossom unfolds.
Does the Christmas rose
bloom in heaven’s garden?
My eyes drink their fill
of the wondrous colorful glow.
My heavenly rose,
tended by a mother’s gentle hand:
the beautiful light of childhood,
the wonderful message of Christ.
I know also that in your heart
Christ’s rose blooms tonight,
and you go out in the wintery field
to listen to the stars sing! 

A spotless rose is growing,
Sprung from a tender root,
Of ancient seers’ foreshowing,
Of Jesse promised fruit;
Its fairest bud unfolds to light
Amid the cold, cold winter,
And in the dark midnight.

The rose which I am singing,
Whereof Isaiah said,
Is from its sweet root springing,
In Mary, purest Maid.
Through God’s great love and might,
The Blessed Babe she bare us,
In a cold, cold winter’s night. 

Who can her Rose be?  It could be but One:
Christ Jesus, our Lord − her God and her Son.
In the Gardens of God, in the daylight divine
Shew me thy son, Mother, Mother of mine.
Does it smell sweet, too, in that holy place?
Sweet unto God, and the sweetness is grace;
The breath of it bathes the great heaven above,
In grace that is charity, grace that is love.
To thy breast, to thy rest, to thy glory divine
Draw me by charity, Mother of mine.

Howells' A Spotless 
Rose has been one of my 
favorite Christmas pieces 
for many many years. It 
features hauntingly rich 
harmonies, and so many 
gorgeous phrasing op-
portunities — moments 
that are unexpected and 
almost luminescent in 
some ways. This song per-
fectly captures the image 
of a cold, but beautiful, 
winter night. 
      – E R I N  G . ,  S O P R A N O
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Friends of Seattle Pro Musica

The members of Seattle 
Pro Musica are grateful for 
the support of our many 
contributors. Donations are 
vital to the success of our 
organization, providing the 
critical extra funding which 
makes our concerts and 
outreach programs possible. 
Our profound thanks to all 
of our supporters. 

Donor recognition includes 
donations received between 
November 10, 2016, and             
November 10, 2017. 

If you have any corrections       
to report, please call us at 
206-781-2766.

Sterling circle  
The Sterling Circle acknowledges donors at the $250 level and above. We are especially grateful for their generous gifts.
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Be a part of our vision!

There are many ways to contribute to the vibrant 
musical tradition created by Seattle Pro Musica over 
the last 40-plus years. Nothing compares to the 
experience of sitting in a concert hall, sharing in the 
emotional and intellectual intensity that comes from 
listening to choral music performed at the highest 
level of artistry. Another way to join our family, one 
that helps to make our work possible, is to support 
Seattle Pro Musica’s concert season and education 
outreach projects with a donation. 

Subscriptions and ticket sales cover only a third of 
our concert expenses, so we rely on arts support-
ers like you to help make our music accessible to all 
kinds of audiences. Seattle Pro Musica is a registered 
501c3 organization, and your gift can be considered a 
charitable donation for tax purposes. Your gift will be 
gratefully acknowledged in all our concert programs. 
Many employers will match charitable gifts – check 
with your employer and you may be able to double 
your donation!

Please know that there are several donation options 
that may offer special advantages both to you and to 
Seattle Pro Musica, including stocks, properties, and 
annuities. If these or other options interest you, we 
encourage you to discuss them with your financial and 
tax advisors, and contact us for further information.  

We’re thrilled to have you in our audience, and we 
thank you for considering taking the next step. We 
look forward to welcoming you into our giving family!

Planned Giving

Are you a loyal fan and supporter of Seattle Pro Mu-
sica’s exciting choral sound? Do you want our artistry 
to continue and flourish for generations to come? If 
you answered yes to these questions, consider includ-
ing Seattle Pro Musica in your will. 

It’s easy. When it’s time to talk with your financial 
advisor or attorney, ask about setting up a bequest 
to designate a portion of your estate to Seattle Pro 
Musica . We’ve already received multiple gifts through 
planned giving that have allowed us to expand our 
repertoire, reach out to new audiences, and try new 
musical endeavors. 

This support is critical and provides an amazing musi-
cal legacy. If you want help getting started, check out 
the Seattle Foundation’s helpful resource “Charitable 
Giving through Your Will” for more information or 
email us at admin@seattlepromusica.org. 

We thank these generous Fund-a-Dream donors 
from our 2017 Auction. Their donations will help to 
fund the costs associated with our presentation of 
Sounds and Sweet Airs, including three commis-
sioned premieres, in March 2018.

Liz Adams • Beth Alley • Emma Ashbrook • Deb Arnold • Keith Axelsen  
Jim and Marisa Bartscher • Christopher Brandon • Tess Brandon and 
Trevor Blanarik • Gail Broder • Karen and Mike Brugato • Jacob Buys 
Richard Liedle and John Carroll • Anne and Ganga Clamoungou 
Rhonda Cooper • Lauren Cree • Geoff and Adrian Cunard • Bob and Bev 
Dockstader • Paul Drayna and Cole Arden Peake • Sam and Mona 
Dworkin • Mike and Barbara Evans • Megan Campbell and Mark Falstein 
Gerald and Jonna Farley • Cathy Federici • J. Howard Boyd and Karen 
Finkhofer • Ben and Laura Flynn • Allison Freel • Tim and Mary Gallagher 
Rich Stearns and Erin Gabriel • Tim and Stephanie Gray • Travis Jo Cufley 
and Anthony Gromko • Brad Rodgers and Elly Hale • Liz Reed Hawk and 
Michael Hawk • Fiona Hatfield • Linda Hatfield • Jan Strand and Peter 
Hemmen • Ramona Barber and Paul Henderson • Paul and Jennie 
Hendrie • Greg Anglemyer and Jacquie Hickey • Maureen Horgan 
Carole Jones and Bernard Jalbert • Cristina Jensen • Rick Johnson 
Roxanne Kenison • Rich Kemp • Beatrice Kennedy • Alec Campbell and 
Heidi Kim • Wes Kim • Ian Bishop and Jill Kimball • Shannyn Lee            
Becca Guest and Meaghan Leferink • Teena and Kent Littleton  
Jacque Deerr-Lord and Bob Lord • Terri Lords • Mike Holzinger and Shaya 
Bendix Lyon • Karen Maneman • Kelly Maneman • Scott Marber
Jeanne McAree • Dan McGraw • Mark and Michael Mendelow • Rose and 
Royce Morrison • Elizabeth Newland • Jenn Newland • Robyn Johnson 
and Peter Newland • Kevin Frary and Katie Oman • Shirley Beresford and 
Donald Patrick • Jim Ballard and Laura Patton-Ballard • Mark Firmani and 
Joy Portella • Mary Redman • Mike and Penny Redman • Rory Rochelle 
Kathy and Don Rule • Chris Rule and Misty Shock-Rule • Sarah Ruuska
David Kendall and Michiko Sakai • Kelly Sanderbeck • Melinda Moree and 
Elizabeth Sanders • Ada Ng and John Santino • Katy and Mike Sarff
Briana Schwartz • Jon and Judy Siehl • Divya Singh • Katie Skovholt 
Neil and Cindy Skovholt • Josh and Laura Smith • Ted and Jenny Spence 
Ruth Conn and Dawn Stremel • Susy Stremel • Danny Szydlo • 
Bob Thomas • Karen P. Thomas • Bjorn Larsen and Marit Trelstad
Janelle Walhout • Dan Whitman • Fred and Judy Williams 
Kenn Sebastian and Douglas Winnie • Peggy Wolff • Glenn Nielsen and 
Wendy Woolery • Grace Won • Nicholas Corey and Hannah Won

Friends of Seattle Pro Musica

Branding

Logos

WeB sites

annuaL reports

Brochures

capitaL campaigns

neWsLetters

event materiaLs

graphic design for good causes

i help nonprofits connect with their community through 

distinctive and dynamic branding and marketing design tools.  

How can I help your organization?

 TEL 206.718.2000  WEB davidowenhastings.com

Contribute to the amazing 
choral artistry and out-
reach of Seattle Pro Musica 
via our new monthly giving 
program, Fermata. Mem-
bership offers advantages 
to both donors and SPM:
•    For donors, it offers an 
easy way to donate - once 
you make your monthly 
commitment, you don't 
have to think about it for 
the remainder of the year. 
Plus, you'll be part of a 
select group of supporters 
who are invested in main-
taining our standing as the 
finest choral ensemble in 
the Pacific Northwest.
•    For SPM, it provides a 
reliable, sustainable source 
of support over the course 
of the year. This means 
more fantastic perfor-
mances with great soloists 
and musicians in awesome 
venues, and more outreach 
concerts to new audiences. 

Ask an SPM representa-
tive how to sign up during 
intermission, or visit seat-
tlepromusica.org/fermata!


