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Karen P. Thomas News Update
Composition Awards

Lux Lucis for SSAA choir was awarded first prize in the New York Treble Singers 2009 Composer’s Competition Contest. David Vernier of Classics Today writes of Seattle Pro Musica’s recording of Lux Lucis:
“The choral writing is first-rate, employing a range of techniques, including cluster effects, irregular or indeterminate rhythms, close dissonances, chords that sequentially form, then contract, then expand, unusual voicings, rhythmic chanting with harmonies reminiscent of Eastern European styles, and a method of imitation/echoing that creates wonderfully colorful, vibrant sound. These are important works that, although quite challenging, should be in the repertoire of every capable women's choir – and they're sung here with impeccable technique and ensemble tuning and balance.”

Recent Performances of Compositions

Lux Lucis for SSAA choir was performed by the New York Treble Singers on March 13, 2009 at Christ and St. Stephens Church in New York City. Lux Lucis also received performances by Vox Musica in Sacramento, CA on December 6 & 7, 2008; by Opus 7 in Seattle on May 9, 2009; and by the Tacoma Youth Chorus in Tacoma, WA on May 17, 2009. 

How can I keep from singing for SSAA choir has received performances by the San Francisco Girls Chorus in San Francisco on October 24 & 26, 2008; by the Charlotte Chorale in Florida on February 20, 2009; and by the Vocaal Ensemble Kerkrade in the Netherlands.

Medieval Lyrics for vocal ensemble has been performed on tour by the Hilliard Ensemble during the past year. Deep River for SATB choir received performances by the North American Welsh Choir on tour in Argentina. Cowboy Songs for voice and piano were performed by soprano Joanne McDade in Arkansas on October 16 and November 10, 2008. 
CD Release 

Seattle Pro Musica has just released their seventh CD with Karen P. Thomas as conductor and producer. Navidad – Christmas in the New World is a compilation of new choral works by Latin American composers contrasted with Baroque Christmas villancicos for voices and instruments from Latin America. Available at seattlepromusica.org
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Reviews of Recent Conducting Performances
In May 2009 Thomas conducted the Seattle Pro Musica Singers and Orchestra in performances of Mendelssohn’s Elijah at St. James Cathedral in Seattle, in celebration of the Mendelssohn centenary. The Gathering Note wrote:

“We don’t hear Mendelssohn’s “Elijah” that often, more’s the pity, but listening to Seattle Pro Musica’s performance of it at St. James Friday night, the reason is clear. It’s a great work, but it’s an expansive work which takes a first class choir and two and a half hours. It’s too long for a regular symphony performance, and needs a big chorus, at least a full chamber orchestra, four soloists and several first rate solo choir members. It also needs a dynamic conductor to make the most of Mendelssohn’s dramatic score. Luckily for us, Seattle Pro Musica fills the bill. Conductor Karen P. Thomas has the kind of sweeping vision to see the work as a whole and that it is, as the Handel oratorios are, an unstaged opera... The ensuing overture is a nutshell of what is to come, hugely exciting in Thomas’ hands and at the same time leaving the listener keenly aware of Mendelssohn’s mastery in his choice of harmonies and instruments, particularly the brass.”

The Seattle Post-Intelligencer wrote of Thomas’ performances of Navidad in December 2008:

“The chorus has been so finely molded by Thomas, in its clean textures, extraordinary balance and focused sound... That kind of pure vocal sound is not readily encountered.”
The Gathering Note wrote of the same performances:
“...Though all of this exuberance, the Pro Musica singers, including its smaller groups Women’s Schola and Madrigalia as well as the full choir, sang on pitch with rich, clear tone, crisp articulation and spot-on togetherness in often complicated or opposing rhythms; some songs being smooth and gentle, but many more with vigor and verve, all under Thomas’s expert guidance.”
