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About Seattle Pro Musica

Seattle Pro Musica believes in the power of voices joined 
in harmony to enrich the lives of our audiences, our 
singers, and the community at large. We also believe in 
making the beauty of choral music available to as many 
people as possible. Though our members come from all 
walks of life and span generations, we are united by our 
desire to make beautiful music together and share it with 
the world.

Seattle Pro Musica is made up of four performing groups:      
•   The 80-voice Seattle Pro Musica choir                                                  
•   Vox, our mixed-voices chamber ensemble                                 
•   Chroma, our select ensemble for sopranos and altos         
•   Orpheon, our select ensemble for tenors and basses

Throughout our 46-year history, we’ve been recognized 
for the caliber of our programming and performances. 
We’ve received the Margaret Hillis Award for Choral 
Excellence and the ASCAP/Chorus America Award for 

Adventurous Programming, and we were ranked as 
“among America’s very best choirs” by American Record 
Guide. Under the baton of Artistic Director and Conductor 
Karen P. Thomas, we’ve received international acclaim for 
our CD recordings and live performances. Choir and Organ 
writes, “Seattle Pro Musica presents a cappella singing at 
its best,” and Fanfare Record says, “This is truly an extraor-
dinary choir.”

We’ve also appeared by invitation at numerous interna-
tional and national festivals, and we’ve been fortunate 
enough to perform with artists like Jane Eaglen, Andrea 
Bocelli, Josh Groban, Pacific MusicWorks, and Seattle 
Symphony. Members of Seattle Pro Musica have also 
appeared on GRAMMY Award-winning and GRAMMY-
nominated albums by Ricky Kej and Wouter Kellerman. 
Most importantly, Seattle Pro Musica is beloved by a 
community of listeners and supporters who make 
everything we do possible.

Land Acknowledgement

Seattle Pro Musica acknowledges that our performances take 
place on Indigenous land: the traditional territory of Coast Salish 
peoples, specifically the Dkhw’Duw’Absh, or Duwamish, “The 
People of the Inside.”
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May 18 & 19, 2019

A message from conductor Karen P. Thomas

SeAttLe PRO MuSicA

Welcome to our final concert of the 2018–19 season! While this season has already provided an abundance of musical         
treasures, rest assured that there is even more to be excited about in this weekend’s concerts.

I am deeply honored to present the world premiere of Panta Rhei, a commission from our dear friends Sam and Mona  
Dworkin. Sam and Mona have done much to make this organization what it is today, and I thank them for their many        
years of support, belief in, and advocacy for Seattle Pro Musica.

Martin’s Mass for Double Choir which closes the first half is a modern and beloved classic. Our singers would probably 
be among the first to tell you that it’s as gratifying to perform as it is to hear, and it is very well served by the marvelous         
acoustics of St. James Cathedral.

Finally, Passion and Resurrection by Ēriks Ešenvalds is a masterpiece that reimagines the traditional oratorio to create    
something wholly new. We’re especially thrilled to be joined by renowned soprano Estelí Gomez (Roomful of Teeth).            
Estelí brings to our performances a level of experience and insight that’s the next best thing to working with Ēriks                 
himself, and we’re grateful to her for her collaboration.

Thank you for joining us tonight, and please enjoy Passion and Resurrection.

Sincerely,

Karen P. Thomas
Artistic Director and Conductor

Karen P. thomas, Artistic Director and Conductor of Seattle Pro Musica, is a nationally known leader 
in the field of choral music and performance, both as a conductor and as an arts advocate. She serves 
on the boards of Chorus America and the American Choral Directors Association (NW Region), and 
she was a founding member of the Greater Seattle Choral Consortium. For her leadership in multiple 
areas, including making choral ensembles welcoming spaces for transgender and nonbinary singers, 
she received a 2018 Seattle Mayor’s Arts Award.

Karen has conducted at international festivals in Europe and North America, including the Berkshire 
Choral Festival and the Bergen International Festival. She has lectured for Chorus America, the 
American Guild of Organists, the American Choral Director’s Association, and the Seattle Symphony, 
and she has received awards from the NEA, American Academy and Institute of Arts and Letters, and 

ASCAP, among others. In 2015, she was awarded the Dale Warland Singers Commission Award from Chorus America and 
the American Composers Forum. Named the Washington State “Outstanding Choral Director” for 2012, she has been 
recognized for her “charismatic...magnetic podium presence.”

In addition to her work as a choral conductor, Karen is an award-winning composer whose music has been praised as 
“superb work of the utmost sensitivity and beauty.” Her numerous commissions include works for the Harvard/Radcliffe 
Choirs, the Grand Jubilee in Rome, the American Guild of Organists, and the Association of Anglican Musicians. Her music is 
regularly performed internationally by groups such as The Hilliard Ensemble, The Vocal Consort of Brussels, NOTUS, and 
Cathedra of the Washington National Cathedral. She also devotes significant energy to writing works for youth choirs such 
as Seattle Girls’ Choir, Northwest Girlchoir, and Young Women’s Choral Project of San Francisco.
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c H R O M A
SSAA Ensemble

Duo Seraphim 
Tomás Luis de Victoria (Spain, 1548–1611)
 
O salutaris Hostia                                      
Frank Ferko (US, b. 1950)
 
O salutaris Hostia 
plainchant 

S e A t t L e  P R O  M u S i c A

Panta rhei 
Karen P. Thomas (US, b. 1957)

Kyrie 
plainchant

Mass for Double choir 
Frank Martin (Switzerland, 1890–1974)
        Kyrie
        Gloria
        Credo
        Sanctus & Benedictus
        Agnus Dei
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Passion and Resurrection
The performers ask that you kindly hold your applause until the end of each half of the program.

O R P H e O N
T TBB Ensemble

O Absalom                                                                                                                                                                                                   
Stanley Hoffman (US, b. 1959)

cherubic Hymn 
Pavel Chesnokov (Russia, 1877–1944)

Lux aeterna 
plainchant

Uses the most pleasing ranges of notes for high voices to evoke two ser-
aphs, the highest-ranking angels in Christian worship. Length: 3 minutes.

Modern arrangement of a hymn by 13th-century scholar St. Thomas 
Aquinas. Length: 2 minutes.

Original hymn by St. Thomas Aquinas. Length: 1 minute.

World premiere of a work for singers and orchestra commissioned by 
Sam and Mona Dworkin. Texts in Greek, Hebrew, and English explore 
the ideas of flow and change. Length: 13 minutes.

Setting of a Christian prayer meaning “Lord, have mercy.” 
Length: 2 minutes.

Written by Martin in his 30s as a private act of devotion, now consid-
ered to be one of the greatest a cappella masterpieces of the 20th 
century. Length: 28 minutes.

Setting of a Hebrew Bible text in which King David is overcome with      
grief over the death of his son Absalom. Length: 5 minutes.

Hymn written from the viewpoint of the Cherubim, heavenly beings 
who attend to God according to Judaism, Christianity, and Islam. 
Length: 4 minutes.

Text from the Requiem Mass (the Catholic mass for the dead). The title 
means “eternal light.”  Length: 1 minute.

i N t e R M i S S i O N
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Seattle Pro Musica is a resident ensemble of St. James Cathedral.

These performances are supported in part by ArtsFund, ArtsWA, 4Culture, Classical KING FM 98.1, and the City of Seattle, Office of Arts & Cultural Affairs.

Please turn off all cell phones and electronic devices. No photography during performances. Thank you.

Restrooms including         are located off the north vestibule. 
The performers will be happy to meet with guests in the chapel following the performance.

Praised for her “clear, bright voice” (New York Times) and “artistry that belies her young 
years” (Kansas City Metropolis), soprano estelí Gomez is quickly gaining recognition 
as a stylish interpreter of early and contemporary repertoires. In January 2014, she 
was awarded a Grammy with contemporary octet Roomful of Teeth for best chamber 
music/small ensemble performance; in November 2011, she received first prize in the 
Canticum Gaudium International Early Music Vocal Competition in Poznan, Poland. 
Estelí can be heard on Seattle Symphony’s 2017 recording of Nielsen’s Symphony               

No. 3, as well as Roomful of Teeth's self-titled debut album, for which composer Caroline Shaw’s Partita was awarded 
the 2013 Pulitzer Prize.

Highlights of 2018–19 include performances of Vivier’s Kopernikus directed by Peter Sellars in France and Germany; 
soprano solos in Bach’s St. Matthew Passion with the Grand Philharmonic Choir in Kitchener, ON; the role of Evangelist 
in Ešenvalds’ Passion and Resurrection with Seattle Pro Musica; a solo recital in Kansas City with Brian Shaw, trumpet; 
tours of Craig Hella Johnson’s oratorio Considering Matthew Shepard in Laramie, WY, and at Ravinia Festival; solo teach-
ing residencies at CalArts and University of Oregon; and performances with Roomful of Teeth across North America 
including Berio’s Sinfonia with the Los Angeles Philharmonic.

Originally from Watsonville, California, Estelí received her Bachelor of Arts with honors in music from Yale College, and 
Master of Music from McGill University, studying with Sanford Sylvan. She currently travels and performs full-time. 
Estelí belongs to Beyond Artists, a coalition of artists who donate a percentage of their concert fees to organizations 
they care about. She is currently donating to RAICES and the Texas Civil Rights Project.

V O X
M ixed Ensemble

Pater noster a8                                                                                                                                                                                                           
Jacob Gallus Handl 
(Bohemia, 1550–1591)

Lux aeterna 
Edward Elgar (England, 1857–1934); 
arr. John Cameron
 

S e A t t L e  P R O  M u S i c A

Stabat mater 
plainchant 

Passion and Resurrection 
Ēriks Ešenvalds (b. 1977, Latvia) 

Rich setting of the Lord’s Prayer (“Our Father”) for eight voices. 
Length: 4 minutes.

Choral version of a movement from Elgar’s famous orchestral work 
Variations on an Original Theme, Op. 36 (“Enigma Variations”). 
Length: 4 minutes.

13th-century Christian hymn portraying the sorrow of Mary during the 
crucifixion of Jesus. Length: 2 minutes.

Setting of sacred texts from multiple sources and traditions to create a 
soaring, emotional work inspired by the story of Jesus’ final moments 
of life and resurrection. Length: 30 minutes.
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tomás Luis de Victoria was the most prominent composer in 16th-century Spain, and one of the most important 
composers of the Counter-Reformation. He was also an accomplished organist and singer, as well as a Catholic priest. 
His setting of Duo Seraphim makes use of high voice tessitura to depict the sounds of heavenly beings. Like the two 
seraphim mentioned in the text, the motet tosses its musical thoughts back and forth between the voices. 

Duo Seraphim

Duo seraphim clamabant alter ad alterum:
Sanctus Dominus Deus Saboath.
Plena est omnis terra gloria ejus.
Tres sunt, qui testimonium dant in coelo:
Pater, Verbum et Spiritus Sanctus:
et hi tres unum sunt.
Sanctus Dominus Deus Sabaoth.
Plena est omnis terra gloria ejus.

Frank Ferko was Composer-in-Residence with the Dale Warland Singers from 2001 to 2003. His works have been         
performed by numerous choral ensembles world-wide. O salutaris Hostia (O saving victim) is a section of one of            
the Eucharistic hymns written by St. Thomas Aquinas for the Feast of Corpus Christi.

O salutaris Hostia

O salutaris Hostia,
Quæ cæli pandis ostium:
Bella premunt hostilia,
Da robur, fer auxilium.
Uni trinoque Domino
Sit sempiterna gloria,
Qui vitam sine termino
Nobis donet in patria.
Amen.

Tonight marks the world premiere of Panta rhei by Seattle Pro Musica’s artistic director, Karen P. thomas (see page 1 
for bio). The composer writes:

“Panta rhei was commissioned by longtime Pro Musica supporters Sam and Mona Dworkin, who were interested      
in commissioning a piece for chorus and chamber orchestra in which the singers and instrumentalists would        
physically intermingle in the performance space. This idea of blending performers in the space led me to choose 
texts that expressed the concept of flow and change – beginning with the Greek philosopher Heraclitus:  ‘No one 
steps in the same river twice, for it is not the same river and they are not the same person.‘ “

Panta rhei

Panta rhei

Kol han’khalim holkhim 
el hayam v’hayam eynenu.
Malay el mikom shehankhalim 
holkhim sham heym shavim lalakhet.

4

Program notes, texts, and translations

Two seraphim cried to one another:
Holy is the Lord God of Sabaoth.
The whole earth is full of his glory.
There are three who bear witness in heaven:
the Father, the Word, and the Holy Spirit:
and these three are one.
Holy is the Lord God of Sabaoth.
The whole earth is full of his glory.

O saving Victim, opening wide
The gate of Heaven to us below;
Our foes press hard on every side;
Thine aid supply; thy strength bestow.
To thy great name be endless praise,
Immortal Godhead, One in Three.
O grant us endless length of days,
In our true native land with thee.
Amen. 

Everything flows    Heraclitus

All rivers flow into the sea, 
yet the sea is never full. 
To the place the rivers flow, 
there they return again.    Ecclesiastes 1:7

5

Lord, have mercy. 
Christ, have mercy.  
Lord, have mercy.

Yordey hayam ba’oniyot osey 
m’lakha b’mayim rabim.
Heyma ra’u ma’asey Adonai 
v’nifl’otav bimtzula.
Vayomer vaya’ameyd ruv’akh s’ara 
vat’romeym galav.
Ya'alu shamayim yeyrdu t’homot 
nafsham b’raa titmogag.
Yakhogu v’yanu’u kashikor 
v’khol khokhatam titbala.
Vayitzaku el Adonai batzar lahem 
umimtzukoteyhem yotzi’eym.
Yakeym s’ara lidmama 
vayekheshu galeyhem.

Hineyni oseh khadasha 
ota titzmakh halo.
Teydauha af asim bamidbar 
derekh bishmon n’harot.

nothing remains still    Plato

Frank Martin, a Swiss composer of French descent, created a personal compositional style which incorporated ele-
ments of French Impressionism, serialism, the Italian Renaissance, German Romanticism, and the style of Bach. Martin 
worked on his Mass for Double Choir for four years while in his thirties—he then put it away without seeking publica-
tion. Later in life he wrote: “I did not want it to be performed since I was afraid that it would be judged from a purely 
aesthetic viewpoint. I considered it at the time as being a matter between God and myself. I felt then that an expres-
sion of religious feelings should remain secret and removed from public opinion.” Almost forty years after its comple-
tion, the Mass was finally premiered in 1963. It is Martin’s only unaccompanied choral work and is regarded as one of 
the greatest a cappella choral masterpieces of the 20th century.

KYRie
Kyrie eleison. 
Christe eleison. 
Kyrie eleison.  

GLORiA
Gloria in excelsis Deo 
et in terra pax hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi propter magnam gloriam tuam.
Domine Deus, Rex coelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, Filius Patris. 
Qui tollis peccata mundi, miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis.

Those who go down to the sea in ships; 
who do work in mighty waters.
They saw the works of the Lord, 
the wonderful deeds in the deep.
God spoke and set up a tempest, 
and it raised its waves.
They went up to the heavens and came down 
to the depths; their soul melted with trouble.
They were frightened and staggered like drunkards; 
and all their wisdom was destroyed.
They cried out to the Lord in their trouble, 
that he take them out of their straits.
God stilled the storm to a calm; 
the waves (of the sea) were hushed.    Psalm 107

Behold, I am making a new thing; 
now it shall sprout, now you shall know it. 
I will make a road in the desert, 
rivers in the wasteland.    Isaiah 43:18-19

Glory to God in the highest, 
and on earth peace to people of good will. 
We praise you, we bless you, 
we adore you, we glorify you, 
we give you thanks for your great glory. 
Lord God, heavenly King,
O God, almighty Father.
Lord Jesus Christ, only Begotten Son, 
Lord God, Lamb of God, Son of the Father,
You take away the sins of the world, have mercy on us. 
You take away the sins of the world, 
receive our prayer.
You are seated at the right hand of the Father,
have mercy on us.
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Quoniam tu solus sanctus. Tu solus Dominus. 
Tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu in gloria Dei Patris. 
Amen. 
 
cReDO 
Credo in unum Deum, 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium.
Et in unum Dominum Jesum Christum, 
Filium Dei unigenitum. 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 
Genitum, non factum, consubstantialem Patri: 
per quem omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutem descendit de caelis. 
Et incarnatus est de Spiritu Sancto ex Maria Virgine. 
Et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato: 
passus, et sepultus est. 
Et resurrexit tertia die, secundum Scripturas. 

Et ascendit in caelum: 
sedet ad dexteram Patris.
Et iterum venturus est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis.
Et in Spiritum Sanctum Dominum, et vivificantem: 
qui ex Patre Filioque procedit. 
Qui cum Patre, et Filio simul adoratur et conglorificatur: 
qui locutus est per Prophetas. 
Et unam, sanctam, catholicam et apostolicam Ecclesiam. 
Confiteor unum baptisma in remissionem peccatorum. 
Et expecto resurrectionem mortuorum. 
Et vitam venturi saeculi. Amen.

SANctuS / BeNeDictuS 
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua.  
Hosanna in excelsis.
Benedictus qui venit in nomine Domini.
Hosanna in excelsis.
 
AGNuS Dei 
Agnus Dei, qui tollis peccata mundi: 
miserere nobis.
Agnus Dei, qui tollis peccata mundi: 
miserere nobis.
Agnus Dei, qui tollis peccata mundi: 
dona nobis pacem.
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I believe in one God, 
the Father Almighty, 
maker of heaven and earth, 
of all things visible and invisible.
I believe in one Lord, Jesus Christ, 
the only begotten Son of God, 
born of the Father before all ages, 
God from God, light from light, 
true God from true God, 
begotten, not made, consubstantial with the Father: 
through him all things were made. 
For us and for our salvation 
he came down from heaven, 
and by the Holy Spirit was incarnate of the Virgin Mary, 
and became man. 
For our sake he was crucified under Pontius Pilate; 
he suffered death and was buried. 
He rose again on the third day in accordance with the 
scriptures. 
He ascended into heaven, 
and is seated at the right hand of the Father. 
He will come again in glory
to judge the living and the dead, 
and his kingdom will have no end.
I believe in the Holy Spirit, the Lord, the giver of life, 
who proceeds from the Father and the Son. 
who with the Father and the Son is adored 
and glorified, who has spoken through the prophets. 
I believe in one, holy, catholic and apostolic Church. 
I confess one baptism for the forgiveness of sins. 
and I look forward to the resurrection of the dead, 
and the life of the world to come. Amen.

Holy, holy, holy, Lord, God of hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.
Blessed is he who comes in the name of the Lord. 
Hosanna in the highest. 

Lamb of God, you take away the sins of the world. 
Have mercy on us. 
Lamb of God, you take away the sins of the world. 
Have mercy on us. 
Lamb of God, you take away the sins of the world. 
Grant us peace.

For you alone are the holy One, you alone are the Lord, 
you alone are the Most High, Jesus Christ, 
with the Holy Spirit, in the glory of God the Father. 
Amen.

7

i N t e R M i S S i O N

Boston-based composer, conductor, vocalist, and publisher Stanley M. Hoffman was born in Cleveland in 1959. 
He studied at the Boston Conservatory, the New England Conservatory of Music, and Brandeis University, where he 
received his PhD in composition in 1993. Much of his work has been for chorus, but he has written in a variety of other 
genres, including music for voice, chamber ensembles, and wind ensemble. He also serves as the chief editor of ECS 
Publishing. O Absalom sets the traditional text as a refrain with three verses (called dirges in the score)—each verse 
sets the same melody in a different fashion, first as a single melody, then in canon, and finally in chordal structure.

O Absalom

When David heard that Absalom was dead, he was deeply moved. 
He went up into the chamber o’er the gate and wept.
And as he wept he said: 
“O my son, my son Absalom!
Would I had died instead of you,
O Absalom, my son, my son!”

Pavel chesnokov graduated from, and later taught at, the Moscow Conservatory and the Moscow Synodal School of 
Church Singing, and also conducted several state choirs in Moscow. He is the most prolific composer associated with 
the Moscow Synodal School: his compositional output includes over 500 choral works, over 400 of which are sacred. 
His choral writing is characterized by a variety of textures, from austere unisons to sumptuous eight-voice polyphony, 
and colorful harmony, which he often spices with chromaticsm. 

cherubic Hymn

Jacob Handl (also known as Jacobus Gallus) was born in modern-day Slovenia, then worked in Bohemia, Austria, 
and Prague. Musically, he represented the Counter-Reformation in Bohemia, mixing the polyphonic style of the High 
Renaissance Franco-Flemish School with the style of the Venetian School. His output was prolific: over 500 works have 
been attributed to him. Some are for large forces, with multiple choirs of up to 24 independent parts.

His setting of the Pater noster is in eight parts, contrasting four upper voices with four lower voices, ending with a 
wonderfully florid Amen.

Pater noster

Pater noster, qui es in caelis,
sanctificetur nomen tuum;
Adveniat regnum tuum. 
Fiat voluntas tua sicut in caelo et in terra.
Panem nostrum quotidianum da nobis hodie,
Et dimitte nobis debita nostra, 
sicut et nos dimittimus debitoribus nostris.
Et ne nos inducas in tentationem;
sed libera nos a malo. Amen.

We, who mystically represent the Cherubim, 
And chant the thrice-holy hymn 
to the Life-giving Trinity, 
Let us set aside the cares of life 
That we may receive the King of all, 
Who comes invisibly escorted by the Divine Hosts. 

Our Father, which art in heaven,
hallowed be thy name;
thy kingdom come;
thy will be done, in earth as it is in heaven.
Give us this day our daily bread.
And forgive us our trespasses,
as we forgive them that trespass against us.
And lead us not into temptation;
but deliver us from evil. Amen.
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edward elgar composed his Variations on an Original Theme, Op. 36, popularly known as the Enigma Variations, be-
tween 1898 and 1899. The original orchestral work comprises fourteen variations on an original theme. This choral 
verion (arranged by John Cameron) sets the popular “Nimrod” movement from Enigma Variations to the Lux aeterna 
text. This movement was performed for the unveiling of the Cenotaph (the monument in London to the fallen of       
World War I ) in 1920, and is also often played for Remembrance Day concerts and memorials. An adaptation of the 
movement appears at the ending of the 2017 film Dunkirk.  

Lux aeterna

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum, quia pius es.
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis.

Stabat Mater is considered one of the greatest of Latin hymns. It is based upon the prophecy of Simeon that a sword 
was to pierce the heart of Mary, mother of Jesus. The hymn originated in the 13th century during the peak of Francis-
can devotion to the crucified Jesus and has been attributed to Pope Innocent III (d. 1216), St. Bonaventure, or more 
commonly, Jacopone da Todi (1230-1306), who is considered by most to be the real author. A portion of this hymn text 
appears in the Passion and Resurrection which concludes our concert. 

Stabat Mater 

Stabat Mater dolorosa
Iuxta crucem lacrimosa
Dum pendebat Filius.

Cuius animam gementem
Contristatam et dolentem
Pertransivit gladius.

O quam tristis et afflicta
Fuit illa benedicta
Mater unigeniti!

Quae moerebat et dolebat,
Pia Mater, dum videbat
Nati poenas incliti.

Quis est homo qui non fleret,
Matrem Christi si videret
In tanto supplicio?

Quis non posset contristari,
Christi Matrem contemplari
Dolentem cum Filio?

Pro peccatis suae gentis
Vidit Iesum in tormentis,
Et flagellis subditum.

Vidit suum dulcem natum
Moriendo desolatum
Dum emisit spiritum.

Eja Mater, fons amoris 
Me sentire vim doloris
Fac, ut tecum lugeam.
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Let perpetual light shine upon them, O Lord, 
with your saints for ever, for you are merciful. 
Grant them eternal rest, O Lord, 
and let perpetual light shine upon them. 

At the cross her station keeping, 
stood the mournful mother weeping, 
close to Jesus to the last.

Through her soul, of joy bereaved, 
bowed with anguish, deeply grieved, 
now at length the sword hath passed. 

Oh how sad and sore distressed
was that mother highly blessed,
of the sole-begotten One! 

Christ above in torment hangs; 
She beneath beholds the pangs 
Of her dying glorious Son. 

Is there one who would not weep, 
Whelm'd in miseries so deep
Christ's dear Mother to behold?

Can the human heart refrain 
From partaking in her pain, 
In that Mother's pain untold?

Bruis'd, derided, curs'd, defil'd, 
She beheld her tender child
All with bloody scourges rent.

For the sins of His own nation,
Saw Him hang in desolation, 
Till His spirit forth He sent.

O thou Mother! fount of love! 
Touch my spirit from above; 
Make my heart with thine accord.
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Latvian composer Ēriks ešenvalds has emerged as one of today’s most performed composers of choral music, with 
commissions for major works from choruses and orchestras around the world. The notes below are excerpted from the 
composer’s website:

Passion and Resurrection was written in 2005 and premiered by Māris Sirmais and the State Choir Latvija. Eschewing 
the single narrative perspective that characterizes the great Passion settings of the past, the composer has assembled 
an interlocking mosaic of texts from the gospels, from Byzantine and Roman liturgies, and from the Old Testament. 
The result (though given a seamless continuity by the music) is fragmentary — a series of snapshots, the tale told       
elliptically, combining action and reflection in equal measure; linear chronology is not always strictly observed, and 
the story begins with a fallen woman acknowledging the divinity of Jesus, and ends with Mary Magdalene (who may 
be that same fallen woman) recognizing the risen Christ. This circularity serves to emphasize that these are not histori-
cal events but are occurring in an eternal present, just as the passion and resurrection of Christ are re-enacted and 
re-experienced by Christians every week.

There are no designated characters in the piece: the chorus voices the words of Jesus and reports on events. The 
prominent solo soprano is a distinctively Marian and maternal presence, as the woman who anoints Christ’s feet, as 
the visionary Mary Magdalene, and as a tenderly sympathetic observer of Jesus and his mother’s suffering. The string 
ensemble by turns amplifies the choral textures, offers a static underpinning with sustained drones, and subtly under-
cuts the vocal message with ironic counterpoints of its own.

The work is in four parts, which play without a break. Part I opens with four solo voices singing a setting of Parce mihi 
by the sixteenth-century Spaniard Cristóbal de Morales; this is soon established as an important other-worldly pres-
ence as gently dissonant string chords are laid over it, and the solo quartet returns subsequently with Morales-derived 
material, always a hauntingly alien feature in the musical landscape. The soprano recitative that follows is both lament-
ing and ecstatic, supported by long-drawn string textures which reveal the distinctive harmonic tincture of the work 
— fluidly modal, flecked with chromaticism, and inclined to downwards semitonal step-movement in the bass. The 
choral benediction that ends this section has a beatific calm, though as it dissolves into whispers uncertainty returns 
with an uneasily transparent string chorale.

Part II begins with open-fifth drones in the lower instruments, anchoring the restless lament of the choir in a static D 
minor, sardonic violin figures offering their own dissident commentary. As the drama intensifies, the sense of forebod-
ing increases, with downward harmonic shifts and greater chromatic density. There is a pounding muscularity to this 
account of Jesus’s humiliation which culminates in hammered shouts of ‘crucify’, haloed by a shrieking string texture. 
After a fortissimo call for forgiveness, ‘they know not what they do’, the solo quartet returns.

Part III has a simple rondo structure. Over an ‘eternal’ pedal C, the soloist offers up an extended meditation, ambiguous 
in modality and embellished with grace notes and glissandi, while a single violin provides an agitated, flickering des-
cant. Twice the soloist is answered by the choir with luminous diatonic clarity, as two lone sopranos soar to seraphic 
heights; the second time around this blissful resignation erupts into anguished cries and the final grieving is shared by 
the soloist and the choir, the strings adding to the desolation with subtle enrichments of the voicing. Again, the solo 
quartet has the last word, as Jesus gives up his spirit.

The melismatic, rapturous unaccompanied solo that opens Part IV is echoed by hushed choral chanting, cushioned by 
strings. The landscape is bare, as sighing pairs of chords haltingly descend over an inner pedal. The dazzling moment 
when ‘the Lord is risen’ is exultant and brief; there is a hiatus of uncertainty before the act of recognition is heralded by 

Fac, ut ardeat cor meum 
In amando Christum Deum 
Ut sibi complaceam. 

Sancta Mater, istud agas,
Crucifixi fige plagas
Cordi meo valide.

Make me feel as thou hast felt; 
Make my soul to glow and melt
With the love of Christ our Lord.

Holy Mother! pierce me through; 
In my heart each wound renew
Of my Saviour crucified. 

SPM_PassRess_reader.indd   10-11 5/1/19   2:19 PM
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the solo quartet. Their rapt repetitions of  ‘Mariam’ draw in the choir; the voice of Mary Magdalene soars above them 
with quiet radiance. Over and over again they call to each other, hypnotic and serene, as a luminescent string chorale 
slowly ascends to the heights.

Passion and Resurrection

I: In that town was a woman who lived a sinful life. She heard that Jesus was eating in the Pharisee's house, so she brought 
an alabaster jar full of perfume and stood behind Jesus, by His feet, crying and wetting His feet with her tears. Then she      
dried His feet with her hair, kissed them, and poured the perfume on them.  (Luke 7:37-38) 

Parce mihi, Domine, nihil enim sunt dies mei. 
Quid est homo, quia magnificas eum? 
Aut quid apponis erga eum cor tuum? 
Visitas eum diluculo, 
et subito probas illum. 
Usque quo non parcis mihi, nec dimittis me, 
ut glutiam salivam meam? 
Cur non tollis peccatum meum, 
et quare non aufers iniquitatem meam? 
Ecce, nune in pulvere dormiam, 
et si mane me quaesieris, non subsistam. 

Woe is me, for my foolish love of debauchery and my cleaving to iniquity 
have become a deep night unto me in which no light shines.  
Accept thou the wellsprings of my tears, thou who drawest the waters of the sea up into the clouds. 
Turn thy countenance upon the sobbing of my heart, thou who hast come from Heaven in thy inexpressible sacrifice. 
I shall kiss thy immaculate feet; I shall dry them with the tresses of my hair. 
In Paradise, Eve seeing them approaching, hid herself in fear. 
Who will examine the multitude of my sins, and thy judgements? 
O my Saviour, Redeemer of my soul, do not turn away from me: 
I am thy handmaiden, thou who art infinitely merciful.    (from Byzantine liturgy) 

Thy sins are forgiven; thy faith hath saved thee, go in peace.    (Luke 7:48,50) 

II: Judas, worst of the traffickers, approached the Lord with a kiss; he like an innocent lamb refused not the kiss of Judas;      
for a few pence he delivered Christ into the hands of sinners.

My soul is very sorrowful, even to death. My Father, if this cup may not pass away from me, 
except I drink it, thy will be done.    (Matthew 26:38-42)

They stripped him, and put on him a scarlet robe. 
When they had platted a crown of thorns, they put it upon his head, and a reed in his right hand: 
and they have bowed the knee before him, and mocked him, saying, Hail, King of the Jews. 
And they spit upon him.
And after they had mocked him, they took the robe off from him, and put his own raiment on him, 
and led him away to crucify him.    (Matthew 27:28-31) 

Father, forgive them, for they know not what they do.    (Luke 23:34) 

My friend betrayed me by the token of a kiss: whom I shall kiss, that is he, hold him fast.  
That was the wicked token which he gave, who by a kiss accomplished murder. 
Unhappy man, he relinquished the price of blood, and in the end hanged himself.    (from Byzantine liturgy) 

Leave me alone, Lord. My life makes no sense. 
Why is man so important to you? 
Why pay attention to what he does? 
You inspect him every morning 
and test him every minute. 
Won’t you look away long enough 
for me to swallow my spittle? 
Can’t you ever forgive my sin? 
Can’t you pardon the wrong I do? 
Soon I will be in my grave, 
and I’ll be gone when you look for me.    (Job 7:16-21)
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III: Surely he hath borne our griefs, and carried our sorrows: yet we did esteem him stricken, smitten of God, and afflicted. He 
was wounded for our transgressions, he was bruised for our iniquities: the chastisement of our peace was upon him; and 
with his stripes we are healed.  (Isaiah 53:4-5)

How great is thy love for mankind, O Lord! Thou bend down and wash Judas’ feet, 
although he denied and betrayed thee.    (from Byzantine liturgy) 

At thy mystic Supper, admit me to thy communion, O Son of God. 
For I shall not betray the secret to thy enemies, nor give thee the kiss of Judas. 
But, like the thief, I beseech thee: Lord, remember me when thou comest into thy kingdom.    (from Byzantine liturgy) 

Verily I say unto thee: today thou shall be with me in paradise.    (Luke 23:43) 

The grieving Mother stood beside the cross weeping where her Son was hanging. 
Through her weeping soul, compassionate and grieving, a sword passed. 
Who is the man who would not weep if seeing the Mother of Christ in such agony?    (from Stabat Mater) 

Woman, behold thy son! Behold thy mother!    (John 19:26) 

Eloi, Eloi, lama sabachtani?    (Matthew 27:46) 

They have pierced my hands and my feet, they have counted all my bones. 
They divided my garments among them, and upon my garments they have cast lots.    (Psalm 22:17-19)

The enemy hath persecuted my soul, they have smitten my life down to the ground, 
they have made me to dwell in darkness, as those that have been long dead.    (Psalm 143:3) 

By his stripes are we healed.    (Isaiah 53:5) 

I thirst!    (John 19:28) 

It is finished!    (John 19:30) 

Father, into thy hands – I commend my spirit.    (Luke 23:46)

IV:  The Holy Women, bearing myrrh, come early in the morning to pour spices upon the tomb. 

O dulce lignum, dulces clavos, 
dulcia ferens pondera,
quae sola fuisti digna sustinere 
Regem coelorum et Dominum. 

Why seek ye among the dead, as a mortal, the One who abides in everlasting light? 
Behold the linens of burial, the Lord is risen!    (Luke 24:5-6) 

Woman, why weepest thou? Woman, whom seekest thou?  
Sir, if thou hast borne him hence, tell me wher thou hast laid him, and I will take him away.    (John 20:15) 

Mariam. Rabboni. 

O, dulcit wood (cross), 
whose dulcit nails held the dulcit burden. 
You (the cross) were the only to hold 
the Ruler of Heaven and Lord. 

My God, my God, why have you forsaken me?

Mary. Rabbi.     (John 20:16)
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Follow us on Facebook, Twitter, YouTube and Instagram. 
Check our website for the latest on performance dates and venues.

This choir is a proud member of the

View all upcoming choral performances
or find a choir to sing with by visiting

www.seattlesings.org
or scan the code below.

A project of the 
Greater Seattle 
Choral Consortium

sea�lesings
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Welcome to St. James cathedral

St. James is the Cathedral Church for the Catholic Archdiocese of Seattle and its Archbishop, the Most Reverend J. 
Peter Sartain. We are also a parish church for a vibrant faith community of 2,500 households, with a long history            
that reaches back to Seattle’s early days. We are an inner-city parish with an extensive social outreach to the homeless 
and disadvantaged of our city. We are a diverse community that welcomes, accepts, and celebrates the differences      
we all bring.

The Cathedral is also a center for many musical, cultural and ecumenical events, and a crossroads where ideas and 
challenges both old and new are explored in the light of the Gospel of Jesus Christ. The Cathedral is a place where the 
rich and ongoing tradition of sacred music and art is treasured and expanded.

Above all, St. James Cathedral is a community of prayer. We welcome you to St. James Cathedral. Find out more at 
www.stjames-cathedral.org.

St. James Cathedral

The Most Reverend J. Peter Sartain, Archbishop of Seattle
The Very Reverend Michael G. Ryan, Pastor, St. James Cathedral
Joseph Adam, Director of Music and Cathedral Organist
Samuel Libra, Associate Cathedral Organist
Marjorie Bunday, Administrative Assistant for Music and Concert Manager
Corinna Laughlin, Director of Liturgy

We thank these generous Fund-a-Dream donors from our 2018 Auction. their donations helped to fund the costs 
associated with our presentation of Ēriks ešenvalds' Passion and Resurrection with string orchestra and soloists in 
May 2019.

Liz Adams • Helen Anderson • Deb Arnold • Laura Patton-Ballard and Jim Ballard 
Jim Bartscher and Marisa Dahlman • Shirley Beresford Jordan Berg • J Howard Boyd and 
Karen Finkenhofer • Christopher Brandon • Gail Broder • Mike and Karen Brugato 
Marissa Burkey • Jacob Buys • Anne and Ganga Clamoungou • Marilyn and Lance Colyar   
Ruth Conn and Dawn Stremel • Lauren Cree  • Geoff and Adrian Cunard  Toni Davey 
Jacque Deerr-Lord and Bob Lord • Robert and Bev Dockstader • Paul Drayna and Cole 
Arden Peake • Sam and Mona Dworkin • Mike Engh and David Horton • Mike and Barbara 
Evans • Mark Falstein and Megan Campbell • Jonna and Gerald Farley • Cathy Federici 
Kevin Frary and Katie Oman • Allison Freel and Christopher Irle • Dan French • Tim and 
Mary Gallagher • Ryan Gao • Miriam Gnagy and Cory Calhoun • Brian and Lynn Grant   
Stephanie and Tim Gray • Elly Hale and Brad Rodgers • Fiona Hatfield • James Hatfield  
Jennie and Paul Hendrie • Anne Hooper • Carole Jones and Bernard Jalbert • Emily Jordan 
Rich Kemp • Beatrice Kennedy • Heidi Kim and Alec Campbell • Wes Kim • Kevin Kralman 
and Charlie Butler • Alyssa Landry • Meaghan Leferink and Becca Guest • Teena and Kent 
Littleton • Julie Lombardo • Terri Lords • Dan McGraw • Karen Maneman • Kelly Maneman  

Rosemary Marto • Rose and Royce Morrison • Catherine Roberts and Jared Munir 
Jenn Newland • Peter Newland and Robyn Johnson • Ada Ng and John Santino                       
Jill and Randy Norstrem • Mark and Cindy Piennett • Joy Portella and Mark Firmani 
Corina and Troy Rahmig • Mary Redman • Doane Rising and John Atcheson • Kathy Roede 
Christopher Rule and Misty Shock Rule • Don and Kathryn Rule • Sarah Ruuska  
Kelly Sanderbeck • Elizabeth Sanders and Melinda Moree • Rain Shadow Properties 
Jon and Judy Siehl • Cindy and Neil Skovholt • Katie Skovholt • Josh and Laura Smith  
Jenny and Ted Spence • Kacey and Cole Stevens • Jan Strand and Peter Hemmen
Danny Szydlo • Karen P. Thomas • Marit Trelstad and Bjorn Larsen • Peg Tysver 
Donna Ward • Gretchen Wenzl • Judy Williams • Grace Won • Hannah Won and 
Nicholas Corey  
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Our monthly giving program is 
an easy way to provide SPM with 
reliable support all year long. Learn 
more from an SPM representative during intermission 
or visit seattlepromusica.org/fermata.
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Friends of Seattle Pro Musica

FERMATA DONORS

Beth Alley
Deb Arnold
Jordan Berg
Shirley Beresford
Abby and Bethel Blakesley
Holly Boone and Pat Braus
Tess Brandon
Marissa Burkey
Jacob Buys
Anne and Ganga Clamoungou
Marilyn and Lance Colyar
Ruth Conn and Dawn Stremel
Marisa Dahlman and Jim Bartscher
Paul Drayna and Cole Arden Peake
Cathy Federici
C. Benjamin and Laura Flynn
Allison Freel and Christopher Irle
Erin Gabriel
Kerstin Gleim
Miriam Gnagy and Cory Calhoun
Gloria Grimm
Elly Hale
Fiona Hatfield
Linda Hatfield
Michael Hawk and Liz Reed Hawk
Peter Hemmen and Jan Strand
David Horton and Mike Engh
Carole Jones and Bernard Jalbert
Rick Johnson
Sophia Jung
Heidi Kim and Alec Campbell
Wes Kim
Meaghan Leferink
Teena Littleton
Rose and Royce Morrison
Elizabeth D. Newland
Jennifer Newland
Katie Oman and Kevin Frary
Laura Patton-Ballard and Jim Ballard
Christa and Chris Phillipson

Go further with 
matching gifts
Many employers will 
match charitable 
gifts. Contact your 
HR department to 
find out your com-
pany’s policy and 
how to claim your 
match.

Beyond cash 
donations
Donating stocks,        
properties, or annui-
ties may offer special 
advantages to both 
you and SPM.

Discuss these options 
with your financial 
and tax advisors, and 
then contact us for 
more information.

create a musical 
legacy
Do you want to help 
SPM flourish for gen-
erations to come? 
Consider including 
Seattle Pro Musica in 
your will.

Email us at admin@
seattlepromusica.
org and ask about 
planned giving.

text to donate
You can donate right 
from your phone! 
Just text cHOiR to 
44321 to get started.

Be a part of our vision

Nothing compares to sitting in a concert hall and sharing in the joy and wonder of hearing choral music performed 
at the highest levels of artistry. The power of music created with only the human voice creates a special link between 
singers and audience. Another way to connect with us, one that helps to make our artistry possible, is to support 
Seattle Pro Musica with a donation.

Subscriptions and ticket sales cover only a third of our concert expenses, so we rely on supporters like you to help 
us achieve our mission of making choral beauty accessible to as many as possible. Seattle Pro Musica is a registered 
501(c)3 organization, so your gift can qualify as a charitable donation for tax purposes. In addition to knowing that 
your gift will support our art, your name will be included with our thanks in all our concert programs.

We’re thrilled to have you in our audience, and we thank you for considering a deeper relationship with us. We look 
forward to welcoming you into our giving family!

in-Kind Donors

Carole Jones Design

Chris Burch Photography

Classical KING FM 98.1

David Owen Hastings

Jenn Newland

Law Offices of Paul Stephen Drayna

Wes Kim

We thank these generous Fund-a-Dream 
donors from our 2019 Auction. their donations 
will help to fund the costs associated with our 
presentation of ethel Smyth’s Mass in D and the 
Mozart “Great” Mass in C minor in May 2020. 

Beth Alley • Helen Anderson • Deb Arnold • Robert and Lori Bendix 
Shirley Beresford • Jordan Berg • Rachel Bodansky and Spencer Wallis
Christopher Brandon • Mike and Karen Brugato • Peter Budny and Chris 
Manning • Marissa Burkey • Jacob Buys • Josie Calhoun • Tyler Chott
Anne and Ganga Clamoungou • Marilyn and Lance Colyar • Ruth Conn and 
Dawn Stremel • Lauren Cree • Geoff and Adrian Cunard • Marisa Dahlman and 
Jim Bartscher • Jacque Deerr-Lord and Bob Lord • Robert and Beverly Dock-
stader • David Dodman and Ed Ronco • Sam and Mona Dworkin
Mike Engh and David Horton • Mike and Barbara Evans • Mark Falstein and 
Megan Campbell • Jonna and Gerald Farley • Cathy Federici • Nancy A. Federici 
C. Benjamin and Laura Flynn • Allison Freel • Dan French • Erin Gabriel 
Ryan Gao • Kerstin Gleim • Miriam Gnagy and Cory Calhoun • Gloria Grimm 
Mark Gunning and Helen Lafferty • Elly Hale and Brad Rodgers • Fiona Hatfield 
Peter Hemmen and Jan Strand • Mike Holzinger and Shaya Lyon • Rick Johnson 
and Raffaele Todde • Carole Jones and Bernard Jalbert • Emily Jordan
Annette Jung • Shadia Kawa Choudhry and Omar Choudhry • David Kendall 
and Michiko Sakai • Roxanne Kenison • Wes Kim • Alyssa Landry  
Meaghan Leferink and Becca Guest • Kent Littleton • Teena Littleton 
Terri Lords • Karen Maneman • Kelly Maneman • Rose and Royce Morrison 
Paulette Murphy • Arvind Narayanan • Elizabeth Newland • Jenn Newland 
Peter Newland and Robyn Johnson • Laura Patton-Ballard and Jim Ballard
Chris and Christa Phillipson • Mark and Cindy Piennett • Joy Portella and Mark 
Firmani • Corina and Troy Rahmig • Mary Redman • Mike and Penny Redman 
Jon and Krista Repp • Doane Rising • Daniel Rogalski • Christa Roozen
Christopher Rule and Misty Shock-Rule • Kathryn and Don Rule • Sarah Ruuska 
Katy and Mike Sarff • Briana Schwartz • Kacey and Cole Stevens • Jon and Judy 
Siehl • Cindy and Neil Skovholt • Katie Skovholt • Susy Stremel • Daniel Szydlo 
Dan Tempkin • Karen P. Thomas • Vésteinn Þórsson and Aaliyah Gupta 
Marit Trelstad and Bjorn Larsen • Jennylynn Vidas • Janelle Walhout
Donna Ward • Fred and Judy Williams • Doug Winnie and Kenn Sebastian

Joy Portella and Mark Firmani
Corina and Troy Rahmig
Mary Redman
Ed Ronco
Christopher Rule and Misty 
Shock-Rule
Elizabeth Sanders and Melinda 
Moree
Katy and Mike Sarff
Briana Schwartz
Cindy and Neil Skovholt
Katie Skovholt
Jenny and Ted Spence
Kacey and Cole Stevens
Paulette Murphy
Sarah Ruuska
Danny Szydlo
Karen P. Thomas
Lynn and John Tissell
Marit Trelstad and Bjorn Larsen
Robert Wade
Hannah Won and Nicholas Corey
Hyun Joo Won
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Donor recognition includes donations received between April 15, 2018 and April 15, 2019.  If you have any corrections to report, please call us at 206-781-2766.

Nancy A. Federici
Cathy Federici
Allison Freel
Rachael Fury
Miriam Gnagy and Cory Calhoun
Google
John Gregg
Annette Jung
Sophia Jung
Shadia Kawa Choudhry and 
 Omar Choudhry
David Kendall and Michiko Sakai
Heidi Kim and Alec Campbell
Kevin Kralman and Charlie Butler
Meaghan Leferink and Becca Guest
Colleen McKenzie
Teresa Nemeth
Ada Ng and John Santino
Jon and Krista Repp
Doane Rising
Catherine Roberts
Ed Ronco
Christa Roozen
Christopher Rule and Misty Shock-Rule
Kathryn and Don Rule
Sarah Ruuska
Katy and Mike Sarff
Pat Siggs
Alice Tang
Anna Thelen
Lynn and John Tissell
Jennylynn Vidas
Robert Wade
Donna Ward
Fred and Judy Williams
Doug Winnie and Kenn Sebastian

LEADERSHIP GIVING ($5,000 +)
Microsoft
PwC Charitable Foundation, Inc.
The National Endowment for the Arts
Anonymous
ArtsFund
Boeing
Mike and Barbara Evans
Elly Hale and Brad Rodgers
Carole Jones and Bernard Jalbert
Jenn Newland
Jan Strand and Peter Hemmen

CONDUCTOR’S CIRCLE ($2,500 +)
Washington State Arts Commission
4Culture
Office of Arts & Cultural Affairs
Beth Alley
Deb Arnold
Karen and Mike Brugato
Anne and Ganga Clamoungou
Ruth Conn and Dawn Stremel
Geoff and Adrian Cunard
Jacque Deerr-Lord and Bob Lord
Bob and Bev Dockstader
C. Benjamin and Laura Flynn
Brian and Lynn Grant
Linda Hatfield
Teena Littleton
Terri Lords
Karen Maneman
Peter Newland and Robyn Johnson
Laura Patton-Ballard and Jim Ballard
Jenny and Ted Spence

BENEFACTORS ($1,000 –$2,499) 
Hill Street Investments
Seattle Foundation
Anonymous (1)
Jane and Peter Barrett

Robert and Lori Bendix
Bruce and Jill Bjerke
Peter Budny
Tyler Chott
Marisa Dahlman and Jim Bartscher
Sam and Mona Dworkin
Mark Falstein and Megan Campbell
Dan French
Mark Gunning and Helen Lafferty
Jennie and Paul Hendrie
Werner and Carole Henn
Rick Johnson and Raffaele Todde
Wes Kim
Rose and Royce Morrison
Paulette Murphy
Arvind Narayanan
Elizabeth Newland
Joy Portella and Mark Firmani
Georgia Ragsdale
Mary Redman
Sandy Roberts
John Schilling
Cole and Kacey Stevens
Karen P. Thomas
Hannah Won and Nicholas Corey

PATRONS ($500 –$999)
Rain Shadow Properties
Bank of America Matching Gifts
The Glenn T. Strand Annuity
Shirley Beresford
Jordan Berg
Christopher Brandon
Tess Brandon
Marilyn and Lance Colyar
Lauren Cree 
     in memory of Barry and Diane Hoffman 
David Dodman
Jonna and Gerald Farley
Ryan Gao

Kerstin Gleim
Fiona Hatfield
Roxanne Kenison
Kent Littleton
Ed Mencke
Katie Oman and Kevin Frary
Chris and Christa Phillipson
Corina and Troy Rahmig
Mike and Penny Redman
Daniel Rogalski
Elizabeth Sanders and Melinda Moree
Briana Schwartz
Katie Skovholt
Susy Stremel
Daniel Szydlo
Dan Tempkin
Vésteinn Þórsson and Aaliyah Gupta
Marit Trelstad and Bjorn Larsen
Hyun Joo Won
The Wyatt-Stone Family

SPONSORS ($250 –$499)

Awakening Soul  
  in honor of Heidi Kim 
Amazon Smile
Mitchell International
AT&T Foundation
Karen Abbey
Liz Adams
Lauren Berg
Jeannine Black
Rachel Bodansky and Spencer Wallis
Holly Boone and Pat Braus
Chris Burch
Marissa Burkey
Jacob Buys
Paul Drayna and Cole Arden Peake
David Horton and Mike Engh

DONORS ($100 –$249)

Office of the Secretary of State
Mitsubishi International
Anonymous (2)
Barbara and Pru Balatero
Karl Banasky
  in honor of Fiona Hatfield
Abby and Bethel Blakesley
Brendan Farley
Josie Calhoun
Harriett Cody & Harvey Sadis
Nancy Dearborn
Ruth Eller
Peter and Lisa Folkins
Carol Furry
Erin Gabriel
Gloria Grimm
Ashley Husmann
Dean Ishiki
Michael Dryfoos and Ilga Jansons
Emily Jordan
Nicholas Kyrus 
 in honor of Fiona Hatfield
Alyssa Landry
Rosalie Lang
Joel Bodansky and Anne Leavitt
Jack Lee and Pm Weizenbaum
Kelly Maneman
Laura McFarland and 
 James MacLean

Sterling circle  
The Sterling Circle acknowledges donors at the $250 level and above. We are especially grateful for their generous gifts.

Kathleen McLaughlin
Jacki Sullivan Moro
F5 Networks 
Jim and Nancy Nuerenberg
Carla Anderson and Nancy Ousley
Daniel and Elaine Paoliello
Cindy and Mark Piennett
Molly McGee and Sylvia Pollack
Julia and Russell Reid
Michael and Mary Jo Roberts 
 in honor of Catherine and 
 Jared Wolff 
Kelly Sanderbeck
Douglas Schneider
Mary Sherhart
Jon and Judy Siehl
Roger Berger and Eileen Simmons
Divya Singh
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Hedy Fredrickson
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 in honor of  Fiona Hatfield

SPM_PassRess_reader.indd   16-17 5/1/19   2:19 PM


